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foreign  lands,  Mendez  en¬ 
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incomparable  talent.  His  Olds 
Mendez  trumpet  helps  project 
th  is  talent,  as  it  does  for  ar¬ 
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POPULAR  STYLES  I 

to  suit  your  fast* 
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•  Extra  long  24"  tlx* 
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M  •  Poar  handlos 
pai  •  Wood  hondUs 
g  Corh  handlos 
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Agm  oosy  to  chooso  tho  por- 
,  foct  ono  for  yoor  gripl 

u  All  custom-modo  of  fin- 


Warren  Felts  of  Aurora,  Illinois 

Member,  American  School  Band  Directors  Association 


"Our  prosent  society  is  developing  many  more  spectators'  than  participators'.  With  our  grow¬ 
ing  automation,  scientific  development,  and  leisure  time,  we  need  a  more  developed  use  of  free 
time  toward  more  worthy  activities.  Our  schoal  music  education  program  is  the  one  effort  that 
is  reaching  the  most  people  and  doing  the  most  to  make  participators  out  of  our  young  people," 
says  Warren  Felts,  a  member  of  the  Building  and  Physical  Equipment  Committee  of  the  American 
School  Bond  Directors  Association,  and  Supervisor  of  Instrumental  Music,  West  Senior  High 
School,  Aurora,  Illinois, 

Mr.  Felts  received  his  B.S.  Degree  at  the  University  of  Illinois  and  then  continued  for  his  MM. 
Degree  at  the  same  University.  His  successful  teaching  experience  s'orted  at  Flora,  Illinois  during 
the  years  1942  to  1944  where  he  was  both  band  and  choral  director.  He  joined  the  staff  at 
Aurora,  Illinois  in  1944.  During  WW  II  he  was  in  the  Infantry  and  later  became  Conductor  of  the 
121st  AGF  Band  in  Hawaii. 

His  school  bands  have  always  been  rated  as  the  tops  in  his  State.  He  has  been  blessed  with 
excellent  physical  facilities  at  his  present  location.  He  is  director  of  the  Bethany  Lutheran  Church 
choir,  plays  weekly  engagements  as  a  member  of  the  AF  of  M,  does  considerable  recording  work 
in  Chicago,  on  active  member  of  the  Kiwonis  Club,  is  a  Cub  Scout  Master,  President  of  the  Fox 
Valley  Music  Festival,  participates  in  the  community  choruses  and  orchestras,  directs  the  Union 
Musicians  Bond,  and  is  responsible  for  the  complete  instrumental  music  program  in  his  West 
Aurora  Senior  High  School. 

Though  a  very  busy  man  indeed,  he  still  enjoys  his  favorite  hobbies  of  camping,  fishing,  hunt¬ 
ing,  and  boating.  Sharing  these  wonderful  experiences  are  his  wife.  Sue;  sons,  James,  and 
Richard;  and  Daughter,  Nancy.  The  SCHOOL  MUSICIAN  is  proud  to  present  Warren  Felts,  a 
man  who  is  truly  helping  in  "Making  America  Musical." 


STUDENTA 

FLUTE 


The  especial  needs  of  begin¬ 
ners  hove  directed  the  design¬ 
ing  of  the  Whitehall  "Stu- 
denta".  It's  SO  EASY  TO 
PLAY,  troublesome  passages 
con  be  mastered  with  lets  ef¬ 
fort.  Besides  it's  built  so  sturdy, 
the  worst  parade  weather 
won't  mar  its  smooth  actloni 
Moderately  priced,  toe. 


Also  try  WHITEHALL 
EBONITE  and 
GRENADILLA  CLARINETS 
MARIMBAS— DRUMS 
TRAYNERCLARNETTE 


AT  YOUR  DEALER 

David  Wexler  &  Co. 


Exclutivt  Distributors 
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C.  O.  Conn,  Ltd., 

Elkhart,  Indiana 


World's  largest  manufacturer  of  hand  instruments 


Conn  sparkles  with  brilliance  for  ’57.  New  finishes,  short  action 
valves  that  reduce  finger  stroke  by  one-third,  nylon-key  clickless 
valves,  Coprion®  one  piece  bells  for  brasses,  fine-touch  craftsman¬ 
ship  for  new-design  wood-winds  ...  all  these  Conn-inspired  features 
mean  finer  technique,  brighter  tone  for  every  musician  from  beginner 
to  the  most  accomplished  artist.  Down  to  the  detail  of  Conn’s  new, 
colorful  protective  cases,  you’ll  enjoy  the  tingle  that  comes  only 
with  true  pride  of  ownership. 


Protected  with  LUSTRE-CONN 

A  new  highly  acid-resistant,  hard  and  durable 
protective  finish  developed  in  Conn  laboratories 
after  years  of  research.  Exclusive  with  Conn. 
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D.  &  J.  Artley,  Inc.  Has 
New  Flutist's  Guide  With 
Recorded  Demonstrations 


A  new  concept  in  flute  instruction, 
"The  Flutist’s  Guide,"  by  Frederick 
Wilkins,  soloist  for  the  "Voice  of  Fire¬ 
stone”  and  renowned  flute  instructor, 
has  been  released  for  nationwide  dis¬ 
tribution.  "The  Flutist’s  Guide”  has 
been  published  in  cooperation  with 
D.  &  J.  Artley,  Inc.,  manufacturers 
of  flutes  and  piccolos. 

Mr.  Wilkins’  work  is  a  clinical  study 
of  flute  playing,  for  the  student  and 
music  educator,  with  long  playing  re¬ 
corded  demonstrations.  The  generously 
illustrated  84  page  guide  book  com¬ 
bined  with  the  recording,  aids  in  fol¬ 
lowing  exercises  and  examples  in  the 
text  both  by  sight  and  sound.  The 
guide  book  includes  one  of  the  most 
extensive  catalogs  of  flute  literature 
ever  published.  Compositions  listed 
are  graded  according  to  the  degree  of 
difficulty  in  playing. 

Mr.  Wilkins  has  an  impressive  back¬ 
ground  in  the  musical  world.  In  addi¬ 
tion  to  the  "Voice  of  Firestone,”  he 
has  held  the  position  of  solo  flutist 
with  the  New  York  City  Ballet,  New 
York  City  Opera,  Radio  City  Music 
Hall  and  the  Chautauqua  Symphony 
Orchestra.  Mr.  Wilkins  is  a  faculty 
member  of  the  Juilliard  School  of 


Music,  Manhattan  School  of  Music, 
Chautauqua  School  of  Music  and  the 
Teachers  College. 

"The  Flutist’s  Guide”  will  be  avail¬ 
able  either  through  music  dealers  or 
directly  from  D.  &  J.  Artley,  Inc.,  Box 
741,  Northside,  Elkhart,  Indiana. 
Retail  selling  price  is  S6.95  for  the 
complete  guide  with  recorded  demon¬ 
strations.  When  writing,  a  mention  of 
the  SM  would  be  appreciated. 

Selmer  Has  New  B  Flat-F 
Tenor  Trombone  For  Bands 

A  new  Selmer  (Paris)  B  flat-F  tenor 
trombone  is  now  being  offered  in 
America  by  H.  and  A.  Selmer,  Inc., 
Elkhart,  Indiana. 

The  instrument’s  unique  design  fea¬ 
tures  a  "trigger”  by  which  the  pitch 
may  be  lowered  approximately  a  fifth, 
thus  providing  extra  range  in  the  bass 
and  making  possible  many  combina¬ 
tions  for  avoiding  awkward  slide 
movements.  The  Selmer  design  eli¬ 
minates  the  complex  tubing  layout  tra¬ 
ditionally  associated  with  the  F  attach¬ 
ment. 

In  rounding  out  its  trombone  family 


with  the  B  flat-F,  Selmer  stresses  that 
the  instrument  is  especially  effective 
in  dance  bands  and  school  bands,  since 
it  provides  a  solid  foundation,  yet 
blends  perfectly  with  regular  tenor 
trombones.  This  is  the  result  of  a 
design  similar  in  size  to  that  of  the 
tenor  trombone,  but  with  a  somewhat 
larger  bell. 

The  company  notes  that  the  instru¬ 
ment  has  been  used  for  some  time  by 
the  famous  Ted  Heath  Band  in  Eng¬ 
land.  and  by  many  other  well  known 
musical  groups  in  Great  Britain  and 
on  the  Continent. 


Conn  Announces  New 
Sounds,  New  Technique, 
and  New  Musical  Depth 


Conn’s  brilliant  line  for  1957  spar¬ 
kles  with  new  sounds,  new  potential 
for  fluid  technique,  new  flash  and  flair 
in  staging  .  .  .  the  possibility  for  every 
musician  to  add  ncna’  musical  depth  to 
his  performance. 

The  Band  Instrument  Division  of 
C.  G.  Conn,  Ltd.,  has  bought  Conn’s 
exclusive  scientific  research,  modem 
production  methods  and  unfailing 
quality  control  to  instruments  like  — 
The  Mellophotiium  ...  a  mello- 


phone  with  a  horizontal  bell  to  broad¬ 
cast  an  entirely  new  tone  directly  to 
the  audience. 

The  Herald  Trumpet  .  .  .  offering 


every  band  all  the  pomp  and  circum¬ 
stance  of  medieval  heraldry  with  mod¬ 
ern,  true  tones  of  Conn  brass. 

The  Volt  e  Trombone  .  .  .  adding 


valve  technique  to  the  mellow  tone 
Conn  slide  trombones. 

Leading  the  Conn  line  of  profes¬ 
sional-student  instruments  in  the 
CONNstellation  group,  one  of  the 
world’s  finest  brasses,  limited  in  pro¬ 
duction  to  French  Horn,  Trumpet, 
Comet  and  Trombone. 

Conn’s  popular  Victor  line  of  in- 

(Turn  to  page  9) 
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No  other  makers  have  contributed  so  much 


to  the  mechanical,  acoustical,  and  musical 


advancement  of  the  clarinet  familv. 


No  other  instruments  contribute  so  much  to  the 


confidence  and  inspiration  of  the  player. 
Follow  the  example  of  the  nation's  most 


successful  bands  and  most  successful 


band  directors.  Start  building  now  toward  a 


prize  winning,  all  LEBLANC~NOBLET  section! 


The  Difference  Here 


One  of  the  most  significant  advances  in 
clarinet  history — the  Leblanc  and  Noblet 
automatic  register  mechanisms  use  but  one 
tone  hole  to  produce  all  the  12ths.  The  result 
is  a  beautiful,  clear  with  the  clarion 
and  harmonic  registers  in  perfect  tune. 
No  troublesome  linkage  to  neckpipe  or 
lower  section! 


...MAKES  A  DIFFERENCE  YOU  CAN  HEAR 


Check  the  top-ranking  clarinet  ensembles 
at  contest  time  . . .  there’s  a  reason  so  many 
are  100%  LEBLANC  and  NOBLET  equipped. 


INDEPENDENT  SCHOOL 
DISTRICT 

(Moten  City,  lowo) 
CLARINET  ENSEMBLE 
Directed  by  Poul  Behm 


/ 


<;.  I, Fit  I.  \  NC  <;(M{  I’OR  \  I 
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,  Continued  from  page  6 ) 
strumcnts,  the  new  CONNquest 
group,  Conn's  professionalized  student 
line,  ai  d  the  inexpensive  Director  line 
satisfy  the  requirements  of  every  wind 
instrunicntalist,  regardless  of  level  of 
playing  ability  or  economic  status. 

Conn  has  given  special  attention  to 
reeds  and  woodwinds  this  year,  an¬ 
nouncing  development  of  a  new  light¬ 
weight  flute  with  optional  sterling 
silver  mouthpiece  and  a  new  B  flat 
wood  clarinet  to  answer  a  large  de- 
I  mand  .imong  student  musicians. 

^  Van  Cleave's  New  Musical 
Dictionary  Tops  In  Fun 

I  This  is  a  sophisticated  and  highly 
:  entertaining  musical  dictionary  to  end 
all  musical  dictionaries. 

!  Emerson  S.  Van  Cleave’s  hilarious 
^  delinitions  of  music’s  obscure  terms — 
and  some  not  so  obscure — will  evoke 
hearty  belly  laughs  from  musicians 
and  laymen  alike.  He  pokes  fun  at  the 
stuffy,  many-syllabled  words  that  roll 
off  the  tongues  of  the  glibbest  of 
music  highbrows  and  pscudocritics. 

What  is  a  clavichord  ?  Who  was 
Roger  Quilter.^  What  does  "contra¬ 
puntal"  mean.^ 

If  you  are  a  music-lover,  and  have 
ever  wondered  at  the  answers  to 
these  and  other  sticky  facts  in  the 
world  of  music,  you’ll  never  find  the 
answers  here!  In  a  wacky  demonstra¬ 
tion  of  "musicology  at  its  worst”,  the 
author,  with  a  background  of  serious 
musicological  study,  now  adds  a  vol¬ 
ume  of  sparkling  wit  to  the  authorita¬ 
tive  tones  on  the  music  bookshelf. 

Whether  you’re  a  member  of  the 
tribe  of  "musical  idioms”  (people  of 
very  low  musical  intelligence)  or  a 
real  hep  character,  you’ll  find  that 
jtHj  will  be  chuckling  over  these 
catchy  phrases  for  as  long  as  you  re¬ 
tain  your  sense  of  humor. 

The  author  him.self  has  this  to  say 
about  his  daffy  definitions: 

"The  Music  Guyed  and  Handy 
Reference  is  guaranteed  to  help  no 
one  understand  or  appreciate  music.” 

And,  again,  "With  a  few  exceptions 
all  terms  or  references  contained  in 
this  book  can  actually  be  found  in 
music  texts.  If  you  encounter  some 
with  which  you  arc  not  familiar,  just 
keep  still  al^ut  it,  and  no  one  will 
know  the  difference.  The  author  can’t 
remember  half  of  them  himself.” 

The  text  includes  some  really  funny 
drawings  by  Nathan  Click,  cartoonist, 
illustrator  and  moralist,  whose  combat 
drawings  and  paintings  appeared  in 
an  exhibition  sponsored  by  Sarah 
(Turn  to  page  10) 


AlAtAMA — Annitton;  Forbai  &  MilUr;  Austin: 
Art's  Music;  Birmingham;  Art's  Music,  Forbas  & 
Sons;  Huntsvilla:  Bobbin's;  Montgomary:  Art's 
Music;  Tuscaloosa:  Livaly's. 

ARIZONA— Phoanix:  Laefarmon's;  Tucson:  Saogon- 
dol  tor's. 

ARKANSAS— Comdan;  Arkansas  Music;  Ft.  Smith: 
Soiad's;  Monticallo:  Wollick's. 

CALIFORNIA— Bokarsfiald;  F.  Gutchar,  Phillips'; 
Barkalay:  Forrast's;  Chico:  Cobbo's;  Eurako:  Ny- 
Mrd  &  Graan;  Frasno:  Lawis  &  Millar,  Sharmon 
Cloy;  Fullarton:  Fullarton  Music;  long  Baoch:  Gil- 
mora's;  Los  Angalas:  G.  Schirmar,  Wastwood  Mus. 
Insts.;  Marcad:  Wally  Coats';  Modasto:  Gott- 
scholk's;  Oakland:  Bast's;  Pomona:  School  Music 
Supp.;  Sacramanto;  Sharman  Clay;  San  Bornar- 
dino;  Ossa's;  San  Diago;  Johnson-Hoffman;  San 
Francisco;  Sharman,  Ciay,  Whitnay's;  Son  Josa: 
Sharman,  Clay,  Stavans';  San  Matao;  Sharnran, 
Clay;  Santa  Barbara:  Bannatt's;  Santo  Cruz:  Music 
Box;  Santa  Monica:  AAahar's;  Stockton:  Ragath's; 
Tulara;  Whita's;  Vantura:  J.  B.  Pannay's. 
COLORADO — Alamosa:  Stillman-Raady;  Donvar; 
Chas.  E.  Walls,  Simmons;  Durango:  Durango 
Music;  Ft.  Morgan:  Montal's;  Grand  Junction: 
Clark  A  Staan;  Graalay:  Campus  Music,  Kimbral's; 
Longmont:  Bachman's;  Puablo:  Stillman-Raady; 
Wray:  Virgil  Raad's. 

CONNECTICUT — Bridgaport:  Music  Cantar;  Naw 
Havan:  Goldia's;  Was!  Hartford;  Tirkot's. 
FLORIDA— Cocoa  Baach:  Jaahna's;  Coral  Gabtos; 
Carroll's,  Gash's;  Ft.  laudardala:  Shoamakar's; 
Gainasvilla:  Gridlay's;  Hialaah:  Carroll's;  Jack- 
sonvillo:  Nica  Housa,  Music  Shoppa;  Miami:  Car- 
roll's,  Philpitt's,  Riopal's;  Orlando;  Straap's;  St. 
Patarsburg;  Bringa  A  Wiliay;  Tampa:  Arthur 
Smith's. 

GEORGIA — Kan  Stanton  Music,  Atlanta,  Marietta 
and  Roma. 

IDAHO — Boisa:  Boisa  Music;  Grangavilla:  Walk- 
ar's;  Idaho  Falls:  Chesbro's;  Lawiston:  Williams'; 
Nampa:  Winthar's;  Pocatallo;  Ford's;  Twin  Falls: 
Whita's. 

ILLINOIS — Alton:  Community  Music;  Ballaviile:  St. 
Clair  Music;  Carbondalo;  Lamastars;  Champaign: 
Mandal  Rilay's;  Chicago:  Lyon  A  Haaly,  Lyons 
Band  Inst.  Co.;  Coal  City:  Cumming's;  DaKalb: 
Mai  Elliott's;  Effingham:  Samuel's;  Evanston: 
Karnes';  Granite  City:  Johnson's;  Joliet:  Keck's; 
Kankakee:  Veronda's;  La  Grange:  Berwyn  Cons, 
of  Music;  AAaywood:  Monti's;  Peoria:  Byarly  Bros.; 
Quincy:  Hamm's;  Rockford;  Alexis  Music,  Gui- 
zordo's;  Springfield:  Ackerman's;  Sterling:  Bandar 
A  Burch;  Waukegan;  Waukegan  Music;  Zion; 
McElroy's. 

INDIANA — Anderson:  Morgan's;  Elkhart:  Musi¬ 
cians'  Supply;  Fort  Wayne:  Goble's;  Indianapolis: 
Indiana  Music;  Lofayatts;  Waasts's;  Muncia;  Mun- 
cia  Music;  Noblasville:  Schorn's;  Richmond;  Mu¬ 
sic  Cantar;  Shalbyville:  Franzman's;  Terra  Haute; 
Paige's;  Wabash;  Emrick's. 

IOWA — Ames;  Eschbach's;  Carrol:  Hoffman-Har- 
ris;  Cedar  Rapids:  Taylor's;  Charles  City:  Van 
Roes';  Clinton:  Bondar's;  Davenport:  Cook's;  Da- 
corah:  Thurst  Kjoma's;  Das  Moines:  Larry  Cook's; 
Dubuque;  Faber's;  Estharvilla:  Krafft's;  Fort  Dodge: 
Mid-Ball  Music;  Jefferson;  Bud  Case;  Keokuk:  Bur¬ 
ton's;  Mason  City:  Carlaton  Stewart's;  Ottumwa; 
Sordan's;  Sioux  City;  Sheffield's;  Storm  Lake:  Mid- 
Ball  Music;  Washington:  Everett's;  Waterloo:  Mu¬ 
sic  Corner. 

KANSAS^ — Dodge  City:  Dodge  Music;  Emporia: 
Garrison's;  Garden  City:  Foster's;  Great  Bond: 
Komarak's;  Hays:  Hays  Music;  Hutchinson;  Hutch¬ 
inson  Music;  Libaral:  Basil  Morton's;  McPherson: 
Crabb's;  Manhattan:  Botton's;  Newton;  Dickey's; 
Parsons:  Richmond  Music;  Salina:  Salina  Music; 
Wichita;  Wichita  Music;  Winfield:  Cunningham's. 
KENTUCKY — Laxingtan;  Candioto's,  Music  Can¬ 
ter  Shack laton's;  louisville:  Durlauf's;  Paducah: 
Shackleton's. 

LOUISIANA— Philip  Warlain,  Ltd.,  Baton  Rouge. 
Naw  Orleans  and  Shreveport. 

MAINE — Portland:  Eastern  Musical  Sup. 
MARYLAND— Baltimore;  Meghan  A  Baldwin. 
MASSACHUSETTS — Boston;  Beacon  Mus.  Inst.;  East 
Bridgowatar;  Whitmarsh  Music;  Graanfiald;  Grib- 
bon's;  Worcester:  Walbarg  A  Auga. 

MICHIGAN— Battle  Creak:  Ferraa's;  Cadillac;  Ca¬ 
dillac  Music;  Coldwatsr;  Music  Mart;  Detroit; 
Brown's;  Flint;  Marshall's;  Grand  Rapids:  Knapp's; 
Ironwood;  Johnson's;  Lansing;  Lansing  Cons,  of 
Music;  Monroo;  Valmassal's;  Mount  Pleasant; 
AAayhew's;  Pataskay;  Hanna's;  Port  Huron:  Quin¬ 
lan's;  Ypsilanti:  Carty's. 

MINNESOTA — Albert  Laa:  Stephenson's;  Alexan¬ 
dria:  Music  Center;  Crookston:  Jack  Harris';  Du¬ 
luth:  Brandsr's,  Dugar's;  Fairmont:  Fairmont  Mu¬ 
sic;  Glancoa:  Doug's;  Hibbing;  Crippa's;  Marshall: 
Tomak's;  Minneapolis;  Barton's,  Schmitt's;  Monte¬ 
video:  Monte's  Music;  Moorhead;  Nals  Vogal; 
New  Ulm:  Maidl's;  Redwood  Falls:  Music  Store; 
Rochastar:  Bach's,  Vincent  Kling's;  St.  Cloud:  Wa- 
I  bar's;  St.  Paul;  Hughes  Music;  Virginia;  BAD  Mu¬ 
sic;  Willmar;  R.  D.  Smith;  Winona:  Hal  Leonard. 
MISSOURI — Capa  Girardeau;  Shivalbine's;  Chilli- 
cotha:  Linton's;  Columbia;  Missauri  Band  Insts.; 
I  Kansas  City:  Bohart's,  Luyban's;  Maryville;  Music 
I  Stop;  St.  Louis;  Ludwig's;  Springfield;  Will  Jamas'. 
MONTANA — Billings;  Lindamood's;  Butte;  Tretha- 
w^'s;  Great  Falls;  Kop's';  Kalispall:  Dickinson's; 
Missoula:  Baker's;  Sidney;  Sidney  Music. 


NEBRASKA — Beatrice:  McCabe's;  Hastings:  Has¬ 
tings  Piana  Co.;  Kaarnay;  Gaston's;  Lincoln: 
Walt's,  Ltd.;  Norfolk:  Tom's  Music;  North  Platte: 
Murphy's;  Omaha:  A.  Hospa's;  Scottsbiuff: 
Schmallar  A  Mueller;  Sidney:  Gift  Shop. 

NEVADA — Las  Vegas:  Crosby's;  Reno:  Emporium 
of  Music. 

NEW  JERSEY — Elizabeth;  Gutowski's;  Irvington: 
City  Music;  Patterson;  Luciballo's. 

NEW  MEXICO— Albuquerque;  May's;  Clovis;  Ted 
Raven's;  Hobbs:  Jarratt's;  Las  Cruces;  Music  Box. 
NEW  YORK — Binghamton;  Larkin's;  Buffalo;  Me- 
Clallan's;  Hempstaad:  Nad  Mahoney's;  James¬ 
town:  Bash-Ga-Toor's;  Lockport;  Barone's;  Middle- 
town;  Middletown  Music;  Naw  York;  Henry  Adlar, 
Banner  Mus.  Insts.,  G.  Schirmar,  Frank  Wolf 
Drummers  Sup.;  Port  Washington,  L.I.;  Straub's; 
Rochester;  Kuchen's;  Syracuse:  Bonne  Music;  Wit- 
liamsvilla;  Gail  Olson's. 

NORTH  CAROLINA- Asheville:  Chas.  Glass  Co.; 
Bravard;  Southeastern  Music;  Burlington;  Ellis 
Music;  Charlotte;  Jack  Berger's;  Golds^ro:  Music 
A  Sports;  Graansboro;  Moore's;  Greenville:  Music 
Arts;  High  Point;  Harris  Kelly's;  Laurinburg;  Music 
Center;  Raleigh:  Gupton's;  Rocky  Mount:  W.  C. 
Reid  Music. 

NORTH  DAKOTA — Bismarck:  Guy  Larson's;  Dick¬ 
inson:  Dickinson  Music;  Grand  Forks;  Popplers; 
Minot:  Northwest  Piano. 

OHIO — Athens:  Thelma's;  Bowling  Green:  Bige¬ 
low's;  Canton:  Gattuso's;  Chardon;  Connor's;  Cleve¬ 
land;  Euclid's,  Grabowski's,  Harmony  Shoppe; 
Columbus:  Clivio's,  Coyle's;  Covington:  Joe 
Thompson's;  Dayton;  Ballou's;  Defiance:  Rettig's; 
East  Liverpool:  Celli's;  Kant;  Music  Mart;  laxa- 
wood;  Educator's  Music;  Lancaster:  Lancaster  Mu¬ 
sic;  Mansfield:  Smart's;  Middlefield:  Hosmer's; 
Newark;  McMichael's,  Martin's;  Niles:  Bernard's; 
Painasville;  Edsal  H.  Pfabe;  Tiffin:  Arthur  Bean's; 
Toledo:  H.  W.  Fisher  Music;  Warren:  Warren  Mu¬ 
sic;  Willoughby:  Arrowhead  Music;  Youngstawn: 
Dusi's;  Youngstown:  Neapolitan  Music. 
OKLAHOMA- Altus;  Hubbard's;  Bartlesville;  Mc¬ 
Kinney's;  Duncan:  Hardy  Suggs;  Durant:  May- 
Wakefield;  Enid:  Chenoweth  A  Green;  Lawton; 
Hardy  Suggs;  Muskogee;  Kroh's;  Oklahoma  City; 
Sharp  A  Nichols;  Ponca  City;  Homer  Luther's; 
Tulsa;  Salad's. 

OREGON — Albany;  Johnny's  Walker's;  Astoria; 
Poole's;  Eugene:  Eugene  Music;  Pendleton:  Pen¬ 
dleton  Music;  Portland;  H.  L.  Music,  Don  Wunn's, 
Sherman,  Clay;  Salem;  Wiltsay-Waathars. 
PENNSYLVANIA  —  Allentown:  Strock's;  Chester; 
Barclay's;  Erie:  Markham's;  Farrell:  AAarks';  Han¬ 
over;  Manchey's;  Harrisburg;  Troup's;  Lancaster; 
Troup's;  Lebanon;  Loser's;  Norristown;  Norristown 
Music;  Philadelphia;  Knecht's;  Pittsburgh:  T.  E. 
Castr^ale,  Chas.  R.  Soergel,  Votkwain's;  Read¬ 
ing;  Chiarelli  Bros.;  Wilkes-Barre;  Charles  A  Mary, 
Wollace's;  Yeagartown;  GibiMney's. 

SOUTH  CAROLINA- Columbia:  Music  Mart;  Spar¬ 
tanburg;  Alexander's. 

SOUTH  DAKOTA  —  Aberdeen:  Taylor's;  Huron; 
Weir's;  Madison:  Halseth's;  Mit^oll:  Mitchell 
Music;  Rapid  City;  Gullion's;  Sioux  Falls;  Wil¬ 
liams';  Sturgis:  Maas  Music. 

TENNESSEE  —  Chattanooga;  Bailey's;  Kingsport: 
Joseph's;  Knoxville:  Knoxville  Music;  Memphis; 
Amro  Music;  Murfreesboro:  Music  A  Hobby  Shop; 
Nashville:  Strobel's. 

TEXAS— Abilene:  Caldwell's;  Amarillo;  M^ert's; 
Austin:  Bledsoe's;  Beaumont;  Jefferson  Music;  Bor- 
ger;  Megert's;  Brovknwood:  King's;  Dallas:  Cline's, 
McCord's;  El  Paso;  Tri-State  Music;  Fort  Wwth: 
CAS  Music;  Houston;  HAH  Music;  Longview; 
Tatum's;  Lubbock;  Earl  Ray's;  Midland;  May's; 
Paris:  Ford's;  San  Angelo:  King's;  San  Antonio; 
San  Antonio  Music;  Waco:  Thos.  Goggan's;  Wi- 
rh!‘o  Falls:  Max  Kreutz's. 

UTAH — Oqden:  Glen  Brns.,  Pnntone's;  Provo:  Glen 
Bros.;  Salt  Lake  City:  Glen  Bros.  * 

VERMONT — Sooth  Burlington;  Gleason's. 
VIRGINIA — Charlottesville;  Charlottesville  Music; 
Hampton:  Kitt  Music;  Harrisonburg;  Whitesel's; 
Norfolk;  Levy-Page;  Portsmouth;  Portsmouth  Mu¬ 
sic;  Richmond:  Jacobs  A  Son,  Southern  Music; 
Waynesboro;  Denny's  Music;  Winchester:  GAM 
Music. 

WASHINGTON— Aberdeen;  Aub  Schmidt's;  Bel¬ 
lingham;  Brown  A  Stone;  Bremerton;  Earl  Brown's, 
Cates  Music;  Chehalis;  Chehalis  Music;  Longview: 
Korten's;  Moses  Lake:  Moses  Lake  Music;  Seattle: 
Sharman,  Clay;  Sookane;  Guertin  A  Ross;  Van¬ 
couver;  Eddie's;  Wenatchee;  Wenatchee  Music; 
Yakima;  Wright's. 

WACHINGTON,  D.C.— Jordan  Piano;  Kitt's. 

WEST  VIRGINIA— Bluefield;  Bluefield  Music;  South 
Charleston:  Gorbv's. 

WISCONSIN — Ashland;  Music  Center;  Dodgeville; 
Daacon's;  Eau  Claire;  Kasell's;  Elkhorn:  Breber's; 
Green  Bay:  Musician's  Repair;  Janesville:  Gooda- 
nough's;  Kenosha:  Courtesy  Music;  La  Crosse; 
Danny's  Music;  Madison;  Forbes-Maagher;  Mani¬ 
towoc:  Korzinek's;  Merrill;  Merrill  House  of  Music; 
Milwaukee;  Beihoff's;  Prairie  du  Chian;  Hexom's; 
Racine;  Johnson's;  Richland  Center;  Saffall's; 
Wausau;  Johnny's  Music,  Wausau  School  A  Office 
Supply;  Wisconsin  Rapids;  Speltz'. 

WYOMING— Casper;  Saricks';  Cheyenne:  Chas.  E. 
Wells;  Rawlins:  Home  Appliance;  Sneridan:  Davis'. 
ALASKA — Anchorage;  L  A  J  Music. 

HAWAII — Honolulu;  Horner's,  Paradise  Music. 
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The  WOODWIND  ENSEMBIE 
of  PARIS 
Oxa^MONOPOLE 


CLARINETS 


Mad*  In  Franc*  by  Ceu**non 


Sans  egal— without  equal  in  France,  winning 
acclaim  in  the  United  States:  the  Woodwind 
Ensemble  of  Paris  and  the  Monopole  woodwinds 
they  play.  Each  in  its  own  way  exemplifies 
the  genius  of  French  music  with  its 
traditional  elegance  and  purity  of  tone. 

Monopole  Clarinets  are  an  outstanding  example 
of  this  genius.  Made  by  the  distinguished, 
century-old  firm,  Couesnon  &  Cie.  of  Paris, 
Monopole  clarinets  are  custom-built  to  the 
highest  standards  of  tonal  and 
technical  perfection. 

The  Monopole  Clarinet  is  as  ideal  for  the 
advanced  student  as  the  professional. 
Distinctive  Monopole  improvements  provide 
absolutely  true  intonation ;  greater  ease 
and  comfort  in  playing. 

Custom-built  Monopole  clarinets  are  an 
exclusive  Gretsch  import.  Write  for  the  name 
of  the  Gretsch  dealer  nearest  you. 


Th«  FRED.  GRETSCH  Mfg.Co.,D*pt.  SM-457 
60  Broadway,  Brooklyn  11,  N.Y. 

PINE  INSTRUMENTS  SINCE  1883 


f  Continued  from  page  9 ) 
Churchill  and  the  Duchess  of  Kent  in 
London  during  World  War  II. 

Bom  in  Terre  Haute,  Indian.!,  Em¬ 
erson  S.  Van  Cleave  has  some  of  that 
unique  quality  of  Hoosier  wit  and 
humor  we  have  come  to  know  in  Herb 
Shriner,  Kin  Hubbard  and  (ieorge 
Ade.  One  suspects  that  back  of  the 
humorous  definitions  in  these  pages 
there  is  a  subtle  attempt  to  de£te 
a  kind  of  "stuffiness”  in  those  who 
take  themselves  (and  music)  too  se¬ 
riously. 

For  further  information  and  price, 
write  to  Emerson  Van  Cleave,  Music 
Education  Consultant,  State  Depart¬ 
ment  of  Education,  Montgomer)',  Ala¬ 
bama.  The  Book  is  published  by  Ex¬ 
position  Press,  Inc.,  386  Fourth  Ave., 
New  York  16,  N.Y. 


"Rhapsody"  Choir  Robe 

for  Color  Harmony 


This  new  deluxe  style  choir  robe 
will  add  a  distinctive  appearance  to 
any  choir  group.  It  is  available  in  a 
wide  range  of  materials  and  colors  to 
suit  almost  any  taste.  Sleeves  are  long 
pointed,  and  are  lined  and  faced  with 
a  three  inch  band  in  a  contrasting 
color.  Accessories  such  as  stoles,  rab- 
ats  and  collars  will  complement  this 
ensemble. 

Collegiate  Cap  and  Gown  Company 
will  provide  complete  information  on 
request.  Write  to  Collegiate  Cap  and 
Gown  Company,  1000  N.  Markc-t  St.. 
Champaign,  Illinois.  Please  mention 
the  SM  when  writing. 


By  Answering 
The  Advertisers  In 
The  SM,  You  Make 
Your  5M  Continue 
To  Grow 
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ii  M.SJL 

by  CviidyBETTONEY 


Catalog  #56P 


completely 

new 

phenolic  plastic 
with 
nylon 
binder. 


durability 

Dura-nyl  is  Ihe  most 
shocK-re  distant  material  ever 
used  in  making  clarinets. 


The  new  Cundy-Bettoney  CENTURY 

Clarinet  brings  you  features  and  advantages 
never  before  available  in  a  low-priced  clarinet! 


intonation 

Accurate  pitch  in  all 
registers.  Every  CENTURY  is 
“play-tested”  before  it 
leaves  the  factory. 


Here  for  the  first  time  is  a  tough,  plastic  clarinet 
that  offers  the  unique  combination  of  rich  tone  quality, 
flawless  intonation,  featherlight  action, 
beautiful  appearance  and  exceptional  sturdiness. 


keywork 

Solid  nickel  silver  keys,  made 
by  "precision  investment” 
are  fully  guaranteed. 


The  CENTURY  is  made  of  Dura-nyl,  a  new 

phenolic  plastic  with  nylon  binder  developed 
especially  for  Cundy-Bettoney  by  Durez. 

This  new  material  has  greater  tensile  strength 

and  better  machining  properties  than  any 
composition  ever  used  in  making  clarinets ! 


griplocked  posts 

All  spring  posts  are 
permanently  anchored  in 
perfect  alignment. 


plating 

Gleaming,  “Nickel-Lume” 
plated  metal  parts  are 
brighter  and  remain  brilliant 
indefinitely. 

superior  workmanship 

Mechanisms  are  precision 
tensioned  by  expert 
craftsmen  for  light,  positive 
key  action. 


$122.50  Complete  with  fine  case, 

mouthpiece  and  standard  accessories. 


Ask  your  dealer  to  let  you  examine  and  play  the  new  CENTURY  Dura-nyl  today! 


Cundy-BETTONEY 


HYDE  PARK  36,  BOSTON,  MASS, 


Cundy-BETTONEY  is  America’s  oldest  and  largest  manufacturer  of  Clarinets,  Flutes  and  Piccolos. 


A^l,  1957 
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The  Accordion  Knocks 


At  The  College  Door 


By  Dr.  Francis  L.  York 


Editor’s  Note.  .  .  .  This  is  a  reprint 
of  a  lecture  given  by  the  late  Dr. 
Francis  L.  York,  Dean  of  the  Detroit 
Conservatory  of  Music,  during  the  Mu¬ 
sic  Teachers  National  Association  con¬ 
vention  at  Cleveland,  Ohio  in  19^0. 
This  reprint  also  appeared  in  the  Ac¬ 
cordion  Teachers  Guild  Bulletin  in 
1956. 


The  history  of  instrumentation  is 
one  of  a  continually  increasing  number 
of  instruments  in  general  use.  When 
Mozart  discovered  the  clarinet  he  did 
not  hesitate  to  incorporate  its  use  in 
his  symphonies.  Most  innovations  of 
this  kind  have  met  with  strenuous 
opposition.  The  chromatic  kettledrum, 
though  not  of  very  recent  invention, 
has  only  lately  become  a  necessity  in 
the  orchestra.  There  are  still  French 
horn  players  who  reject  the  double 
horn  although  it  adds  much  to  the 
value  of  the  instrument.  Many  double 
bass  players  do  not  like  the  possibility 
of  adding  the  lower  third  to  their 
instrument.  Owing  to  Tschaikovsky’s 
charming  use  of  the  celesta  in  his  Nut¬ 
cracker  Suite,  this  instrument  has  now 
become  a  recognized  part  of  the  sym¬ 
phonic  orchestra.  Many  of  us  had  a 
prejudice  against  the  saxophone,  prob¬ 
ably  due  to  the  excruciating  effect  of 
our  neighbor’s  little  boy  in  the  yard 
next  door  trying  to  play  his  C  melody 
sax,  but  Rachmaninov  has  used  it  with 
fine  effect  in  his  Two  Symphonic 
Dances  and  it  must  now  be  reckoned 
as  a  worthy  member  of  the  modern 
orchestra. 

And  now  comes  the  Accordion 
knocking  at  the  doors  of  our  Conserva¬ 


tories  and  Colleges,  asking  for  admis¬ 
sion  to  the  list  of  instruments,  for 
proficiency  in  which  we  give  a  diploma. 
The  modern  Accordion,  especially 
those  of  the  multiple  switch  or  stop 
type,  are  practically  new  instruments 
which  educators  must  recognize. 

Having  very  little  technical  knowl¬ 
edge  of  the  instrument,  I  am  perhaps 
less  hampered  in  my  judgement  of  its 
capabilities.  My  own  impression  of  it, 
until  recently,  was  that  it  was  a  gro¬ 
tesquely  overgrown  edition  of  the  har¬ 
monica  or  mouth  organ  of  our  child¬ 
hood  days  and  should  be  described  as 
some  one  has  described  the  oboe — "An 
ill  wind  that  nobody  blows  good,”  but 
as  I  have  already  said,  the  modern 
Accordion  is  something  entirely  dif¬ 
ferent.  Unfortunately,  there  are  still 
in  use  many  of  the  obsolete  type,  and 
manufacturers  viry  among  themselves 
in  the  types  they  offer  to  the  public. 
It  is  hoped  that  this  will  be  largely 
remedied  in  the  near  future  by  the  co¬ 
operation  of  the  instructors  and  the 
manufacturers,  and  that  an  attempt  will 
be  made  to  standardize  the  instrument. 
The  best  instruments  now  have  a  great¬ 
ly  increased  range,  from  deep  organ 
like  tones  to  high  tones  which  suggest 
the  timbre  of  the  oboe.  An  orchestra, 
when  it  plays  music  that  is  suitably 
arranged,  is  capable  of  producing  sur¬ 
prisingly  fine  effects.  Musicians,  espe¬ 
cially  those  in  Conservatories  and  Mu¬ 
sic  Departments  of  Colleges,  will  have 
to  solve  the  problem  of  whether  to 
admit  this  new  instrument  to  the  same 
status  in  the  curricula  as  given  all  the 
instruments  in  the  orchestra,  as  well  as 
to  the  voice,  the  piano,  the  violin  and 
the  organ.  Thus,  a  student  can  make 
it  his  major  subject  for  a  diploma  or 


degree.  The  instruments  of  the  orches¬ 
tra  are  almost  entirely  one  line  instru¬ 
ments,  producing  but  one  tone  at  i 
time.  Students  of  these  instruments  are 
handicapped  in  the  study  of  harmony 
and  composition,  as  compared  with 
students  of  the  piano  and  organ. 

I  think  a  great  advantage  would  be 
gained  for  these  students  by  combining 
the  study  of  these  instruments  with  a 
course  in  the  Accordion  which  is  essen-  j 
tially  an  harmonic  instrument.  In  my 
own  school  I  have  allowed  a  candidate 
for  a  degree  to  write,  as  partial  fulfill¬ 
ment  of  the  requirements,  a  complete  * 
method  for  the  modern  Accordion 
showing  the  possibilities 'of  the  most 
recent  models — also  stressing  the  great 
value  there  may  be  for  the  study  of 
harmony  in  the  use  of  this  instrument. 
Another  student  is  allowed  to  make 
his  accordion  proficiency  a  minor  sub¬ 
ject  in  his  study  for  a  degree — making 
the  study  of  Musical  Theory  his  major 
subject.  I  understand  that  this  is  an 
innovation  but  it  has  already  been  done 
in  some  other  schools  and  we  expect 
it  to  be  successful  in  ours. 

As  you  all  no  doubt  know,  the  Ac¬ 
cordion  has  been  used  intermittc-ntly 
for  many  years,  either  as  a  member  of 
the  symphony  orchestra,  as  in  composi¬ 
tions  by  Tschaikowsky,  Prokofief  and 
Roy  Harris,  and  as  a  solo  instrument  as 
in  works  by  Virgil  Thomson,  Henry 
Cowell  and  many  others.  It  has  the 
backing  of  distinguished  musicians.  I 
am  suggesting  that  you  no  longer 
regard  it  simply  as  a  "Kist  of  Whistles" 
but  as  an  instrument  worthy  of  a  place 
in  the  list  of  instruments  alloweil  for 
study  towards  a  diploma  or  degre  e  in 
the  regular  college  or  music  school,  f 
The  End  [ 


SCHOOL  MUSICIANS! 

FOR  THE  "MOSTEST  "  IN  MUSICAL  FUN, 
MAKE  YOUR  INSTRUMENT  AN  ACCORDION 
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Chcx)se  the  instrument  you’ll  be  playing  after  as  well  as  before 
graduation.  The  instrument  that  needs  no  accompaniment  be¬ 
cause  it’s  an  orchestra  in  itself.  An  instrument  you  can  take  with 
you  to  brighten  your  life  wherever  you  go.  An  instrument  that 
expresses  every  musical  mcx)d.  An  instrument  that  makes  music 
everybody  loves  .  .  .  the  easy-to-play,  always-fascinating 
accordion. 


FOR  THE  FINEST  IN 

ACCORDION  ENGINEERING 

INSIST  ON  A 


largest  acxK)rdion  engineering  stafiF.  Frontalini  offers  the  definite  assurance  of 
richer  tone,  greater  range  and  power,  faster  action,  extra  years  of  trouble-free 
performance.  Don’t  be  satisfied  with  less  than  the  best.  See,  play,  compare  and 
insist  on  a  Frontalini. 


Exclusive  SuAtch  Design.  Positive 
in  action,  yet  silenced  to  a  degree 
never  before  approached. 
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Exclusive  PRESTO-MAGIC  Treble  Ac¬ 
tion— unquestionably  the  lightest,  fastest, 
most  silent  action  ever  devised. 


ONLY  FRONTALINI  Offers  These  Important  Engineer¬ 
ing  Advances.  Write  for  Nome  of  Nearest  Dealer. 


FRONTALINI  DISTRIBUTORS 

313  WILSHIRE  BLVD.,  SANTA  MONICA,  CAL. 


April,  1957 


April,  1937 


Please  Mention  THE  SCHOOL  MUSICIAN  when  anssverint  edveetisements  i.  this  magazine 
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By  Arthur  L.  Williams,  A.B.A. 

A  Section  Devoted  Exclusively  to  the 
COLLEGE  BAND  DIRECTORS  NATIONAL  ASSOCIATION 


College  Band  Directors  Take 
Active  Part  in  American 

Bandmasters  Association  at 
Pittsburgh  March  6-9,  1957. 

Adding  to  the  laurels  of  the  College- 
Band  Directors  National  Association, 
the  Penn  State  Blue  Band  of  University 
Park,  Penna.,  James  W.  Dunlop,  Con¬ 
ductor,  and  the  Carnegie  Institute  of 
Technology  Kiltie  Band  of  Pittsburgh, 
Penna.,  George  E.  Reynolds,  Conduc¬ 
tor,  Of>c-ned  the  23rd  Annual  Conven¬ 
tion  of  the  American  Bandmasters  As¬ 
sociation  in  Pittsburgh,  Penna.,  by 
sharing  halves  of  the  opening  concert, 
March  6th,  in  Carnegie  Music  Hall. 
George  Reynolds  was  also  official  host 
to  the  Convention. 

College  band  dirc-ctors  who  con¬ 
ducted  these  two  bands  were:  Mark  H. 
Hindsley,  U.  of  Illinois,  Urbana,  Illi¬ 
nois  .  .  .  National  Anthem;  A.  G. 
Wright,  Purdue  U.,  Lafayette,  Indiana, 
The  Oprichnik  Overture — Tschaikow- 
sky. 

James  W.  Dunlop,  Penn  State  U., 
University  Park.,  Pa.,  Ode  .  .  .  Her¬ 
mann,  Ecstasy  .  .  .  Smith — solo  by 
Leonard  B.  Smith,  Carnival  of  Venice 
.  . .  Clarke— solo  by  Leonard  B.  Smith. 

Earl  Slocum,  U.  of  North  Carolina, 
Chapel  Hill,  N.C.,  Toccata  (arr.  Slo¬ 
cum)  .  ,  .  Frescobaldi. 


Gerald  R.  Prescott,  U.  of  Minnesota, 
Minneapolis,  Minn.,  Allegro  Vivace 
.  .  .  Guilmant. 

Albertus  Meyers,  Muhlenburg  Col¬ 
lege,  Allentown,  Pa.,  Rainbow  Divi¬ 
sion  March  .  .  .  Nirella. 

L.  Randall  Spicer,  Washington  State- 
College,  Pullman,  Wash.,  Petite  Suite 
(Ballet  Mvt.)  .  .  .  Debussy. 

Manley  R.  Whitcomb,  Florida  State 
U.,  Tallahassee,  Fla.,  Provence,  from 
Suite  Francaise  .  .  .  Milhaud. 

R.  Bernard  Fitzgerald,  U.  of  Ken¬ 
tucky,  Lexington,  Ky.,  Jubilee — Con¬ 
cert  March  .  .  .  Kenny. 

Maurice  Callahan,  Duluth  Branch, 
U.  of  Minnesota,  Duluth.  Minn.,  Hc-rc 
Comc-s  the  Band— March  .  .  .  Frank 
Simon. 

George  E.  Reynolds,  Carnegie  Tech., 
Pittsburgh,  Pa.,  Concerto  for  Doubles 
.  .  .  Ralph  Hermann,  Alfred  Gallo- 
doro,  woodw'inds,  soloist. 

George  C.  Wilson,  U.  of  Missouri, 
Columbia,  Mo.,  Spirit  of  Pageantry — 
Concert  March  .  .  .  Percy  Fletcher. 

Keith  Wilson,  Yale  University,  New 
Haven,  Conn.,  Passacaglia  (arr.  Wil¬ 
son)  .  .  .  Douglas  Moore. 

Charles  Minelli,  Ohio  U.,  Athens, 
Ohio,  Americans  We  —  March  .  .  . 
Henry  Fillmore. 

Walter  Beele;r,  Ithaca  College, 
Ithaca,  N.Y.,  Pc-ter  Pan  Medley  (arr. 


Beeler)  —  Comden,  Green,  Styne, 
Leigh,  Charlap. 

Conducting  the  U.  S.  Army  Field 
Band  or  the  U.  S.  Air  Force  Band, 
both  of  Washington,  D.  C.,  were  the 
following  college  band  directors: 

Mark  H.  Hindsley,  U.  of  Illinois, 
Urbana,  Illinois,  ABA  March  ... 
Cjoldman. 

Harold  C.  Hines,  Arizona  State  Col¬ 
lege,  Tempe,  Ariz.,  Scene  de  Bal  .  .  . 
Coates. 

Harold  B.  Bachman,  U.  of  Florida, 
Gainesville,  Fla.,  Golden  Windows 
.  .  .  Poole. 

John  P.  Paynter,  Northwestern  U., 
Evanston,  Ill.,  Commando  March  .  . . 
Barber. 

Fred  McCall,  U.  of  Miami,  Coral 
Gables,  Fla.,  The  Circus  Bee  .  ,  .  Fill¬ 
more. 

Raymond  F.  Dvorak,  U.  of  Wiscon¬ 
sin,  Madison,  Wis.,  Wisconsin  March 
.  .  .  Goldman. 

Glenn  C.  Bainum,  Emeritus,  North- 
w'estern  U.,  Evanston,  III.,  Three 
Chorale  Preludes  .  .  .  Latham. 

William  D.  Revclli,  U.  of  Michi¬ 
gan,  Ann  Arbor,  Mich.,  Michigan 
Rhapsody  .  ,  .  arr.  Werle. 

A.  Austin  Harding,  Emeritus,  U.  of 
Illinois,  Urbana,  Ill.,  Rhapsodia  and 
Scherzo  (arr.  Harding)  .  .  .  Dohnanyi. 

(Turn  to  page  50) 


THE  BAND  STAND  tolutei  the  Penn  State  Concert  Blue  Band  of  the  Pennsylvania  State  University,  University  Park,  Pennsylvania.  This  fine 
organization  is  under  the  leadership  of  James  W.  Dunlop,  Conductor  of  University  Bands,  and  Associate  Professor  of  Music  Educotion.  With 
Leonard  B.  Smith  as  cornet  soloist,  this  band  opened  the  concerts  of  the  23rd  Annual  Convention  of  the  American  Bandmasters  Association  in 
Pittsburgh,  Po.,  on  March  6th.  James  did  his  undergraduate  work  at  Mansfield  (Pa.)  State  Teachers  College,  and  received  his  M.M.  degree  from 
the  University  of  Michigan.  He  has  been  at  Penn  State  since  1947.  Congratulations  on  the  fine  work  donel  Keep  up  the  fine  record' 
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A  REAL  EXAMPLE  OF  COR¬ 
NET  QUALITY  at  reasonable 
price.  Built  in  large  bore,  has  top 
spring  Super-Honed  valves.  Free 
blowing  with  full,  powerful  tone 
guality  and  faultless  intonation. 


UNIQUE  DUAL  BORE,  modi¬ 
fication  of  basically  large  bore 
consiruction,  provides  excep 
tionally  free  blowing,  with  full- 
bodied  lone.  bell.  Smooth 
slide  aclion  — fast,  dependable 


YOU  CANT  HELP  BUT  PLAY 
YOUR  BEST  with  this  line  trumpet. 
Also  large  bore,  with  top  spring 
Super-Honed  valves.  The  rich,  warm 
sound  and  easy  playing  make  it  an 
outstanding  choice. 


MOVE  UP  TO  BUESCHER.  You’ll  want  your  students  to  get 
the  finest  results  from  the  year’s  study  and  practice.  There  is  no  better 
way  to  do  this  than  to  move  up  to  the  finest  in  instruments.  And  Buescher 

"Aristocrat”  instruments  bring  out  the  finest  in  any  mvisician.  Best  of  all,  these  fine 
quality  instruments  come  at  a  price  the  student  can  afford. 

The  instruments  shown  here  are  only  part  of  Buescher’s  contribution 
to  finer  music.  You’ll  want  to  see  Buescher  "Aristocrat”  saxophones,  as  well  as  the  many 

other  fine  instruments  Buescher  builds.  ^ 

The  best  way  for  a  student  to  discover  how  moving  up  to  Buescher 
can  bring  out  the  best  in  his  music  is  to  try  the  instrument  for  himself. 

While  contest  preparations  are  still  underway,  why  not  suggest  a  stop  at 
the  nearest  Buescher  dealer’s  to  test  the  fine  quality  of  these  instruments? 


BUESCHER  BAND  INSTRUMENT  COMPANY,  Elkhart,  Indiana 


Get  the  most  out  of  music,  now  that  it’s 
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At  Inspiration  Point— 


The  Students  Are  The  Stars 


By  Roland  Earsom 


The  students  are  the  Stars!  Oppor¬ 
tunity  Unlimited!  Such  exclamatory  re¬ 
marks  describe  "in  a  nutshell"  the 
policy  and  purpose  of  the  Inspiration 
Point  Fine  Arts  Colony,  established  by 
Dr.  Henry  Hobart  of  Phillips  Univer¬ 
sity  just  eight  years  ago. 

Located  in  the  Ozarks  six  miles 
northwest  of  Eureka  Springs,  Arkansas, 
this  music  colony  of  highly  talented 
high  school  and  college  musicians  work 
day  and  night  for  six  weeks  during 
the  summer  in  two  specialized  fields: 
Youth  opera  and  symphony  orchestra. 

Each  student  of  the  Opera  Work¬ 
shop  memorizes  at  least  two  suitable 
operatic  roles,  helps  build  scenery  and 
make  costumes  for  these  shows,  and 
then  appears  in  some  of  the  twenty-six 
performances  given  for  paying  audi¬ 
ences  and  radio  broadcasts !  One  of  the 
prime  purposes  of  the  Colony  is  to 
give  each  student  the  maximum  solo 
opportunity;  students  therefore  usually 
perform  from  three  to  six  times  during 
matinee  and  evening  performances  of 
the  operas  presented  in  Eureka  Springs 
during  the  last  week  of  camp,  and  in 
opera  programs  performed  simultane¬ 
ously  in  adjacent  communities. 

To  accomplish  such  feats,  ten  operas 
are  chosen  for  each  summer,  most  of 
these  operas  with  solo  casts  only,  and 
two,  three  or  more  students  assigned 
to  each  role. 

The  Opera  Workshop  does  not  limit 
itself  to  the  same  ten  productions  each 
year.  Each  season  new  operas  are 
added,  old  ones  "shelved”  for  a  year 
or  two.  During  the  past  seven  seasons 
such  operas  d&The  Bartered  Bride,  Don 
Pasquale,  Elixir  of  Love,  Cosi  Fan 
Tutte,  The  Prodigal  Son,  Tales  of 
Hoffmann,  Martha,  Amahl  and  the 
Night  Visitors,  LaServa  Padrona,  Trial 
By  Jury,  Bastien  and  Bastienne,  The 
Medium,  Hansel  and  Gretel,  Shanewis, 
and  Riders  to  the  Sea  have  been  per¬ 
formed  numerous  times. 

Another  unique  Inspiration  Point 
practice  is  the  fact  that,  though  camp 


othcially  closes  at  the  end  of  six  weeks, 
performances  do  not  stop.  Since  Hum¬ 
perdinck's  "Hansel  and  Gretel”  was 
first  presented  in  1951,  56  perform¬ 
ances  have  been  given  to  date  in  Kan¬ 
sas,  Oklahoma,  Texas,  Arkansas,  and 
Missouri;  it  has  also  been  presented  at 
the  National  Association  of  Teachers 
of  Singing  convention  in  Chicago,  and 
on  two  television  performances  over 
WKY-TV,  Oklahoma  City,  Oklahoma. 

Similarly,  other  operas  learned  dur¬ 
ing  the  summer  are  presented  during 
the  winter  season  in  order  to  give  the 
students  additional  down-to-earth  pub¬ 
lic  experience  under  professional  con¬ 
ditions.  The  high  quality  of  these  per¬ 
formances  is  nothing  short  of  amazing. 
Riders  to  the  Sea  was  recently  per¬ 
formed  for  the  National  Opera  Associ¬ 
ation  convention  at  Wichita,  Kansas, 
making  a  deep  impression  on  the  pro¬ 
fessional  producers  present. 

The  instructors  who  have  trained 
these  singers  during  Inspiration  Point’s 
young  life  constitute  an  impressive 
list:  Constance  Eberhart,  former  prima 
donna  of  opera  companies  in  Cincin¬ 
nati  and  Chicago;  Dr.  Clifford  Bair, 
head  of  the  Opera  Department  of 
Wake  Forest  College,  Winston  Salem, 
North  Carolina;  Jack  Norman,  Opera 
Workshop  director  of  Del  Mar  College 
in  Corpus  Christi,  Texas;  George  Rase- 
ly  of  the  New  York  Metropolitan 
Opera;  Dr.  Walter  Allen  Stults,  former 
Chairman  of  the  Voice  Department  of 
Northwestern  University;  Dr.  Henry 
Hobart  of  Phillips  University,  and 
executive  director  of  the  Colony;  Ken¬ 
neth  Ballenger,  head  of  the  Opera  De¬ 
partment  of  the  University  of  Arkan¬ 
sas;  Roger  Johnson,  head  of  the  Vocal 
Department  of  the  college  at  Parsons, 
Kansas;  and  Gerald  Whitney,  director 
of  the  Tulsa  Opera  Co.,  to  mention  but 
a  few. 

The  Southwestern  Symphony  Center 
Orchestra,  under  the  leadership  of 
Julius  Hegyi,  violin  virtuoso  and  con¬ 
ductor  of  the  Chattanooga,  Tennessee, 


Symphony  Orchestra,  assisted  by  Don¬ 
ald  Ruzek,  bassoonist  of  the  S^  An¬ 
tonio  and  Houston,  Texas  Symphonies, 
presents  two  public  concerts  each  week. 
The  orchestra,  rehearsing  four  hours 
daily,  covers  a  wide  range  of  symphonic 
literature.  Mozart,  Handel,  and  Men¬ 
delssohn  are  favorites,  though  a  con¬ 
siderable  amount  of  music  by  Aaron 
Copland,  William  Schuman,  Morton 
Gould  and  others  is  used  in  each  con¬ 
cert. 

One  may  well  ask,  "Is  that  all  that 
is  done  at  Inspiration  Point?"  The 
answer  is  "Definitely  not!"  Since  first, 
last  and  always,  the  "Students  are  the 
Stars,”  private  lessons  on  all  instru¬ 
ments,  including  voice  and  piano,  are 
available  to  each  student.  That  each 
student  may  put  into  effect  what  he 
has  been  taught  during  lesson  periods, 
every  Sunday  the  special  music  for  the 
majority  of  churches  within  driving 
distance  is  provided  by  Inspiration 
Point  students.  This  includes  instru¬ 
mental  as  well  as  vocal  solos.  In  addi¬ 
tion,  student  artist  concerts  are  pre¬ 
sented  every  Sunday  afternoon  and 
programs  are  furnished  Civic  Clubs 
and  other  organizations  within  a  radius 
of  fifty  miles  while  the  camp  is  in  ses¬ 
sion. 

All  work  and  no  play  is  not  the 
theme  of  Inspiration  Point,  though 
there  is  plenty  of  work  for  everyone. 
A  period  is  set  aside  each  afternoon 
except  Sunday  for  swimming,  horse¬ 
back  riding,  boating,  hiking,  fishing, 
etc.  Sight-seeing  tours  and  picture 
shows  are  also  available  to  those  in¬ 
terested. 

( Continued  on  page  50) 
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ThrM  ttudtnt  itar*  play  chiaf 
rol*t  in  th«  Oparo,  "Hontal  and 
Gralal."  Barbara  Blount  of  Manhattan, 
Kantoi  wot  Gratal;  Linda  Whitahaod  of 
Stillwotar,  Oklahoma,  at  Hontal,  and 
Joann  Knott  of  Durant,  Oklahoma  ot 
tho  Witch. 
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ON  TOUR  MAY  FIRST . . .  CHICAGO  SYMPHONY  BRASS  ENSEMBLE 


MEN  WHO  HAVE  MASTERED  BRASS 


USE  HOLTON  INSTRUMENTS 


In  every  field  of  music  where  quality 
and  performance  standards  are  high¬ 
est —  you  will  find  Holtons  among 
the  leaders  in  instrument  choice.  ■ 
Typical  of  those  who  prefer  Holton 
instruments  is  the  Chicago  Symphony 
Brass  Ensemble,  a  team  of  musicians 


who  are  among  the  most  accomplished 
artists  in  America  today.  Their  dis¬ 
tinctive  achievements  in  this  most 
exacting  field  of  music  have  drawn 
nationwide  attention  and  appreciation. 
In  conjunction  with  many  of  its  ap¬ 
pearances,  the  Chicago  Symphony 


Brass  Ensemble  features  concerts  and 
clinic  demonstrations,  in  collaboration 
with  music  departments  of  many 
schools  and  colleges.  The  clinic  con¬ 
sists  of  informal  sessions  on  problems 
of  instruction  and  personal  advice. 


Shown  in  th«  photo  obovo  oro:  (loft  to  right)  Adolph 
Hortoth,  trwmpot;  Frank  Crisofulli,  Irembono;  Woyno 
Borrington,  Fronch  hern;  Arnold  Jacobs,  tuba;  Ronold 
Schilka,  Irumpat. 


^  rniLSGIATt _ _ _ 3 

\  PREFERRED  INSTR 


All  tha  artitts  in  fha  Chicago  Symphony 
Brass  Ensambla  usa  Holton  Instruaiants 

Writa  for  further  information  on  thair  tour  itinerary  .  .  . 
Sea  Holton  Instruments  at  your  dealer 

Frank  HOLTON  &  Co. 

326  N.  CHURCH  STREET 
ELKHORN,  WISCONSIN 


II  AA  P  Kl  ' 
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The  Superintendent  and  a 
Balanced  Band  Program 


Many  reams  of  paper  have  been 
written,  and  many  convention  "bull 
sessions”  have  taken  place,  both  in¬ 
volving  the  relationship  between  the 
instrumental  music  director  and  his 
superintendent  of  schools. 

It  makes  little  difference  whether  a 
band  director  believes  in  the  policies 
of  a  school  or  whether  he  respects  the 
opinions  of  his  superior  in  the  over-all 
school  plant.  One  indisputible  fact 
remains  constant;  the  superintendent 
of  schools  in  your  town  and  in  mine 
is  still  the  boss.  He  can  perform  mira¬ 
cles  to  assist  a  teacher  of  music  in  the 
task  of  maintaining  a  good  program, 
and,  he  can  be  the  man  behind  the  gun 
to  move  it  down  a  step  on  the  ladder. 

Let’s  take  a  look  at  the  music  depart¬ 
ment  in  the  eyes  of  the  superintendent, 
and,  for  the  sake  of  pinpointing  this 
particular  field  of  discussion,  we  shall 
confine  this  article  to  the  band  depart¬ 
ment  of  a  school  system. 

Any  superintendent  worth  his  salary 
will  admit  that  he  wants  a  band  pro¬ 
gram  for  three  principal  reasons: 

1.  The  study  of  instrumental  music 
should  be  offered  in  any  general  edu¬ 
cation  institution. 

2.  The  public  demands  it. 

3.  It  lends  toward  a  balanced  pro¬ 
gram  in  the  school. 

'The  relationship  between  the  band 
director  and  the  superintendent  of 
schools  will  be  determined  by  the 
extent  to  which  the  band  director  fits 
his  program  in  the  over-all  picture. 

TTicre  are  many  band  directors  who 
are  sincere  in  their  efforts,  in  their  pro¬ 
fession,  and,  proud  of  their  position 
in  the  school,  yet,  these  same  fine  at¬ 
tributes  influence  them  into  over  pro¬ 
moting  their  department  to  the  point 
of  causing  other  departments  to  suffer 
for  recognition  in  order  to  promote 
interest  of  the  students  in  that  depart¬ 
ment.  How  does  this  happen? 


By  Dick  Young,  ASBDA 


Besides  being  a  music  education 
course  of  study,  the  high  school  band 
is  recognized  as  a  public  relations 
agent  for  the  school  and  community. 
It  is  constantly  in  the  eye  of  the  public. 
It  is  in  many  cases,  a  twelve  months  a 
year  activity  because  of  myriad  of  func¬ 
tions  for  which  it  performs.  It  involves 
many  students  in  order  to  exist.  These 
basic  factors  are  the  very  ones  that  a 
band  director  must  use  to  the  advan¬ 
tage  or  disadvantage  of  the  whole 
school  as  well  as  his  own  music  depart¬ 
ment. 

A  band  director  that  "steps  on  the 
toes”  of  other  teachers  and  his  adminis¬ 
tration  in  order  to  inflate  his  ego  by 
having  raving  press  notices  about  the 
band ;  by  encouraging  students  to  skip 
study  hall  constantly  and  report  to  the 
band  hall;  by  organizing  Band  Par¬ 
ents  clubs  for  the  express  purpose  of 
pressuring  the  administration  into 
granting  special  requests  and  favors, 
is  not  only  writing  an  inevitable  flne 
ending  to  his  position  in  that  school, 
but  is  creating  a  wariness  on  the  part 
of  the  superintendent  to  all  other  men 
who  apply  for  that  position  in  the 
future. 

A  superintendent  of  schools  has  a 
very  difficult  position  at  times  in  keep¬ 
ing  each  department  of  his  school  on 
a  balanced  level.  We  band  directors 
know  that  a  department  will  rise  and 
fall  in  popularity  with  the  students  and 
the  public  primarily  because  of  the 
abili^  and  the  training  of  the  depart¬ 
ment  head.  An  enthusiastic  and  well 
trained  speech  teacher  usually  has  a 
thriving  speech  department  with  all 
students  involved  in  a  large  amount 
of  activities.  A  good  coach  has  a  good 
team  and  great  public  support.  So  on 
down  the  line. 

This  does  not  alter  the  position  of 
the  man  behind  the  desk  in  the  front 
office.  Every'  department  in  his  school 


has  a  following  of  students  and  tax 
payers,  and  when  a  department  is 
floundering  around  for  survival,  the 
complaints  come  to  him,  not  the  de¬ 
partment  head. 

Here  in  Tulia,  Texas,  I  have  a  super¬ 
intendent  that  I  feel  is  typical  of  all 
well  trained  and  experienced  men  of 
similar  positions. 

When  I  applied  for  the  position  of 
band  director,  in  this  system,  I  was 
invited  to  an  interview  with  Mr.  Vance 
Swinbum,  superintendent  of  the  Tulia 
Public  schools.  My  interview  was  a 
routine  one,  and  we  discussed  my 
qualifications  and  the  reasons  for  my 
interest  in  the  job.  After  the  prelimi- 
nery  questions  and  discussions  were 
out  of  the  way,  Mr.  Swinburn  out¬ 
lined  for  me  his  desires  and  expecta¬ 
tions  of  the  band  department  of  his 
school. 

It  was  interesting,  and  at  the  same 
time,  a  wonderful  experience  to  have 
a  superintendent  express  to  me  the 
desire  to  have  a  top  notch  band  depart¬ 
ment  in  his  school.  I  was  told  that  the 
department  would  receive  adequate 
financial  support  and  all  of  the  aid 
•from  the  administration  that  I  needed. 
The  main  thing  that  Mr.  Superinten¬ 
dent  wanted  was  a  good  department, 
free  of  as  many  headaches  as  possible, 
and,  on  a  comparable  basis  with  the 
other  departments  of  the  school.  This. 
I  was  told,  could  come  about  by  lend¬ 
ing  a  helping  hand  to  the  other  teach¬ 
ers  when  I  could,  and  expecting  the 
.same  from  them  when  I  newed  aid. 

TTie  end  of  my  first  year  in  this 
school  system  has  been  a  happy  satis¬ 
fying  experience.  My  band  has  per¬ 
formed  at  many  many  functions;  re¬ 
ceived  a  good  share  of  publicity,  and 
Interest  is  growing  by  leaps  and 
bounds.  The  nleasant  thing  abrmt  it  all 
is  that  the  other  departments  are  likc- 
(Turn  to  page  20) 
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From  North  Sea  Overture, 
by  Ralph  Hermann. 
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Martin  Freres 


<~^g>MARTIN  FRERES  WOODWINDS 

Buegcleiscn  &  Jacobson,  Inc.  -  5  Union  Square,  New  York  3,  N.  Y. 

In  Canada:  720  Bathurst  Street,  Toronto  4,  Ontario 


alto  clarinets 
bass  clarinets 
oboes 


Companion 
instruments 
at  a  lower  price  . . . 
COUDET 
Alto  Clarinets, 
Bass  Clarinets, 
Soprano  Clarinets. 


Complete  Martin  Freres  Outfits 


No.  9  Alto  Clarinet,  full  Boehm  system,  natural  color  grenadilla . $550.00 

No.  10  Bass  Clarinet,  full  Boehm  system,  natural  color  grenadilla .  590.00 

No.  16  Ring  Key  Oboe,  simplitied  conservatory  system .  279.00 

No.  14  Ring  Key  Oboe,  full  conservatory  system,  20  keys,  6  rings .  299.00 

No.  17  Plateaux  Oboe,  full  conservatory  system,  20  keys,  1  ring  .  350.00 

No.  1 5  Plateaux  Oboe,  full  conservatory  system,  20  keys .  425.00 


Why  limit  yourself  with  inadequate  instrumentation? 

Today  .  .  .  especially  when  Martin  Freres  quality 
makes  it  easy  to  advance  proficient  clarinetists  .  .  . 
you  just  can’t  afford  to  be  without  the  true  tonal  color 
of  alto  clarinets,  bass  clarinets  and  oboes. 

Competition  is  keen  . . .  bands  are  bigger  than  ever  . . . 
there’s  so  much  more  for  you  to  accomplish.  But  why 
do  it  the  hard  way?  It’s  easier  with  Martin  Freres.  Talk  to 
your  dealer  about  equipping  your  band  with  Martin  Freres 
alto  and  bass  clarinets,  Martin  Freres  oboes  —  and,  of 
course,  Martin  Freres  soprano  clarinets. 
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The  Superintendent  and  a 
Balanced  Band  Program 

(Continued  from  page  18) 

wise  in  the  same  position.  My  program 
doesn't  have  enemies.  The  band  has 
made  some  good  road  trips,  the  sche¬ 
dule  of  the  school  was  changed  several 
times  to  permit  clinic  sessions  for  all 
members  of  the  band,  and,  in  the  final 
month  of  school  I  was  reelected  with 
a  salary  increase  on  the  recommenda¬ 
tion  of  my  superintendent. 

It  would  not  be  fair  for  me  to  say 
that  there  were  quite  a  few  times  dur¬ 
ing  the  school  year  when  I  would  have 
received  a  lot  of  satisfaction  and  some 
real  good  publicity  by  bull-dozing  my 
way  through  a  few  teachers  paths.  1 
had  to  swallow  my  pride  and  temper 
and  step  back  to  permit  some  other 
department  to  take  their  place  in  the 
sun  when  I  thought  it  was  my  spot.  In 
one-hundred  percent  of  the  cases  I  did 
this,  I  found  a  few  weeks  later  that 
those  very  same  teachers  likewise 
stepped  back  to  allow  my  band  to 
occupy  the  center  of  the  stage.  A 
speech  teacher  stayed  after  school  and 
helped  my  band  narrator,  the  art 
teacher  put  her  students  to  work  de¬ 


signing  a  special  stage  setting  and  the 
typing  teacher  devoted  class  time  to 
typing  out  "Letters  to  the  band  par¬ 
ents  about  summer  band."  All  in  all 
I  can  see  where  we  can  be  of  tre¬ 
mendous  benefit  to  one  another.  My 
superintendent  is  a  builder,  not  only 
of  curricula  and  personnel,  but  of  the 
physical  plant  itself.  In  the  near  future, 
Tulia  is  opening  a  half  a  million  dollar 
high  school  plant  complete  with  a 
spacious  auditorium. 

I  received  a  call  from  my  boss  say¬ 
ing  that  he  wanted  to  talk  with  me 
abMt  the  possibility  of  coordinating 
the  various  departments  of  the  school 
in  presenting  a  May  Music  Festival. 
This  had  never  been  done  before.  The 
proceeds  were  to  apply  on  the  pur¬ 
chase  of  an  organ  with  an  elaborate 
speaker  system  for  the  new  auditorium. 
He  explained  that  all  available  money 
in  the  local  bond  issue  was  being  spent 
to  provide  more  space  and  convenience 
for  the  various  departments  of  the 
school.  The  cost  of  the  organ,  there¬ 
fore  could  not  be  included  in  the 
school  expenditure.  In  short,  could  the 
band  department  "spear  head”  the 
program  and  present  the  festival  in 
cooperation  with  all  other  departments, 
and,  allow  the  Senior  class  to  take 
credit  for  the  money  raised  by  dedica¬ 


ting  the  organ  to  the  school  from  the 
Seniors.^ 

On  May  1,  1956,  the  combinet  de¬ 
partments  of  the  school  presented  a 
music  festival  to  1500  citizens  of  the 
community.  My  band  received  its  full 
share  of  praise,  likewise  the  art,  speech, 
and  every  other  department  was  recog¬ 
nized  for  their  efforts.  The  nice  thing 
was  that  the  Senior  class  ended  up 
1 500  dollars  richer  in  the  drive  to  give 
an  organ  to  our  school.  Needless  to 
say,  when  it  came  time  to  present  my 
budget  requirements  of  the  band  for 
the  coming  year,  my  request  was  favor¬ 
ably  considered.  The  last  time  I  had  a 
gO(^  talk  with  my  superintendent,  he 
made  the  remark:  "A  band  department 
can  become  an  asset  or  a  liability.”  — 
I  think  I  know  on  which  side  of  the 
ledger  to  keep  mine.  Do  you.^ 

Editor's  Note  .  .  .  Comments  received 
from  directors  on  this  feature  article 
will  be  published  in  a  future  issue  of 
THE  SCHOOL  MUSICIAN.  Address  all 
correspondence  to  Forrest  L.  McAllis¬ 
ter,  Editor  and  Publisher,  the  school 
MUSICIAN,  4  East  Clinton  Street,  Joliet, 
Illinois. 

The  End 


Open  collar  comfort  with  convertible  collar  styling 
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CALVIN  COLLEGE  CONCERT  BAND 

HAROLD  P.  GEERDES,  DIRECTOR 


World  famous  Besson  brasses  are  featured  in  the  outstanding, 

85-piece  Calvin  College  band,  acclaimed  as  one  of  the  best  small 
college  bands  in  the  country. 

Besson  instruments  are  preferred  by  America’s  leading  educators  and 
educational  institutions  regardless  of  size,  not  only  for  superior  playing  qualities 
but  for  their  ECONOMICAL,  DEPENDABLE,  LONG  LIFE  SERVICE. 

Today,  as  for  over  one  hundred  years,  Besson  brasses  are  recognized  as  the  ultimate 
in  quality  and  performance  by  the  world’s  foremost  artists.  Ask  your  dealer 
to  give  you  the  Besson  story  and  information  on  the  most  complete  line  of 
brass  instruments  available. 

Write  today  for  your  free  copy  of  “The  Story  of  the  Calvin  College  Music  Department' 
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A  Report  On  Beginning 

By  E.  A.  Morris,  ASBDA 


Can  the  drop-out  rate  of  beginning 
instrumentalists  be  stopped  or,  at  least, 
diminished  to  a  great  extent?  I  be¬ 
lieve  it  can.  Some  directors  are  more 
troubled  about  this  problem  than 
others  but  I  doubt  that  any  of  us  are 
completely  devoid  of  drop-outs  year 
after  year. 

As  I  see  it,  the  problem  does  not 
lie  particularly  in  a  need  for  better 
teaching  methods  but  in  a^ecd  for 
better  pre-instrumental  organization 
and  plannin/j^In  a  previous  article 
for  THE  school  musician  I  ex- 
jx)unde-d  on  the  uses  and  values  of 
a  miKiit -testing  pcqgram  I  still  feel 
thaf  such  a  program  iQndispensable  to 
the  organization  ^f  an  instrumental 
music  departmenKand  1  cannot  re¬ 
commend  the  a"3dition  of  a  testing 
program  too  strongly.  It  has  long  been 
a  theory  of  mine  that  such  pre-instru¬ 
mental  organization  would  have  a  di¬ 
rect  effect  on  the  drop-out  ratio  of 
first-year  pupils.  Now  I  believe  I  have 
some  figures  to  back  up  this  theory. 

Recently  it  was  my  pleasure  to  have- 
taken  part  in  a  survey  of  school  music 
departments  with  regard  to  beginning 
instrumental  withdrawals.  The  pur¬ 
poses  of  this  study  w'ere  to  determine: 
(1)  the  average  rate  of  drop-out 
among  instrumental  pupils  in  their 
first  year,  and  (2)  whether  or  not  the 
organizational  program  of  the  various 
schools  polled  in  the  study  had  any 
correlation  with  the  drop-out  ratio. 

The  withdrawal  of  beginning  instru¬ 
mentalists  in  the  schools  taking  part  in 
this  study  ranged  from  none  at  all  up 
to  forty  and  fifty  per  cent  in  some 
sc  hools.(jhe  average  drop-out  ratio 
was  16  per  ce^.  In  an  effort  to  deter¬ 
mine  if  any  phase  of  the  program  had 
an  effect  on  the  drop-out  ratio, 
schools  employing  like  practices  were 
grouped  together  and  the  ratios  of 
these  schools  were  again  averaged  and 
compared  to  the  average  of  the  schools 
not  employing  these  practicc-s. 

More  than  half  of  the  schools  polled 
in  this  survey  carried  on  a  pre-instru¬ 
mental  testing  program.  There  appears 
to  be  a  correlation  betwc-en  the  drop¬ 
out  ratio  and  testing.I^r  in  the  schools 


that  administered  some  type  of  musical 
test,  the  drop-out  ratio  was  only  13 
per  cent  as  compared  to  18  per  cent 
in  the  schools  where  there  were  no 
tests  givem^ 

Let’s  look  for  a  moment  at  one  of 
the  causes  of  withdrawals  in  the  instru¬ 
mental  classes  and  how  testing  would 
help  to  eradicate  this  blight.  A  pupil 
who  is  a  slow  learner  or  possesses  a 
low  musical  aptitude  enters  one  of  the 
classes.  After  a  short  time  he  finds  that 
he  is  not  able  to  keep  up  with  the  class. 
This  continuous  discouragement  forces 
him  to  drop  out.  What  sometimc-s  hap¬ 
pens  is  that  the  instructor  will  spend 
so  much  of  the  already  limited  lesson 
time  trying  to  bring  this  slow  pupil 
along  that  the  progress  of  the  rest  of 
the  class  is  hampered. 

I  am  not  advocating  that  musical 
tests  be  used  to  eliminate  the  less-apt 
pupils,  but,  on  the  other  hand,  a  child 
with  poor  pitch  conception  will  have 
a  frustrating  time  trying  to  master  the 
violin^J"would  favor  instead  an  ability 
groupinj^ whenever  possible,  through 
the  use  m  the  test  results.  In  this  way 
the  le.ss-apt  pupils  w'ill  be  able  to  pro¬ 
gress  at  their  ow-n  pace  and  the  "faster” 
pupils  will  find  their  class  more  chal- 
Ic^ng. 

\Another  organizational  phase  rele¬ 
vant  to  the  drop-om  ratio  is  that  of 
pre-band  instrument  One  weakness  of 
the  musical-aptitudTtest  is  that  it  w'ill 
not  test  a  pupil’s  pcrsistencv  or  will 
to  w'ork.  Through  careful  observation 
of  a  child’s  progress  on  recorder  or 
tonette,  a  director  should  be  able  to 
make  a  fairly  accurate  prognosis  re¬ 
garding  the  success  of  that  child  in 
beginning  band  or  orchestra. 

Only  slightly  more  than  a  quarter  of 
of  the  schools  surveyc'd  offered  instruc¬ 
tion  on  a  pre-band  instrument.  Still,  a 
correlation  is  apparent  in  that  the  aver¬ 
age  drop-out  ratio  of  these  schools  was 
Ic-ss  than  the  overall  average  of  16 
pc^ent. 

Q’he  condition  of  the  instrument 
which  a  pupil  plays  has  a  marked  ef¬ 
fect  on  the  pupil’s  progress  and,  con¬ 
sequently,  the  drop-out  ratioj  I’m  sure 
we’ve  all  seen  the  boy  who  shows  up 


Drop-Outs 


for  his  first  lesson  with  a  horn  on 
which  the  instructor  can  hardly  produce 
a  tone.  Yet  by  sheer  determination  and 
a  fixed  desire  to  make  good,  the  bo) 
succeeds.  There  are  other  children, 
however,  who  fall  by  the  wayside, 
frustrated  by  the  almost  impossible 
task  of  playing  an  improperly  func¬ 
tioning  instrument.  TTiese  children 
w'ould  probably  succeed  under  normal 
conditions.  The  survey  shows  that  in 
schools  where  more  than  30  per  cent 
of  the  beginning  pupils  played  new 
instruments,  the  average  drop-out  ratio 
was  only  13  per  cent.  This  compares 
favorably  to  the  ratio  of  17  per  cent 
in  the  schools  where  less  than  3{)  per 
cent  of  the  pupils  had  new  instruments. 

We  ail  have  heard  lively  discussions 
on  the  band  mc-thod  versus  the  class 
method  type  of  instruction  for  begin¬ 
ners.  It  has  been  argued  that  more 
individual  attention  can  be  given  in  a 
class  of  like  instruments.  Others  main¬ 
tain,  just  as  strongly,  that  higher  inter¬ 
est  is  attained  by  pupils  playing  in  a 
group  of  mixed  instruments.  In  addi- 
ition,  ensemble  experience  is  gained 
right  from  the  beginning.  My  views  on 
this  subjec^^re  of  little  importanie  at 
this  time.CPoweN’er,  it  might  be  of  in¬ 
terest  to  know  that  the  survey  failed 
to  produce  any  conclusive  information 
concerning  whether  or  no!  either  of  the 
two  tynes  of  instruction  aided  in  the 
control  of  withdraw'als  from  the  begin¬ 
ning  classe^ 

Another  notew'orthy  phase  of  the 
survey  had  to  do  with  the  experience  of 
the  director.  Undoubtedly  a  music 
teacher  improves  his  teaching  tech¬ 
niques  and  his  ability  to  control  drop¬ 
outs  as  he  gains  in  experience.  How¬ 
ever,  the  recent  study  on  drop-outs 
showed  that  more  than  half  the  direct¬ 
ors  with  over  ten  years  experience  had 
a  drop-out  ratio  higher  than  the  over¬ 
all  average  of  16  per  cent.  From  this 
we  might  assume  that  better  te-ach- 
ing  ability  gained  through  experience, 
alone,  will  not  insure  a  complete  con¬ 
trol  of  drop-outs. 

In  conclusion.  I’d  like  to  reiterate 
that,  in  my  opinion,  the  dron-out  prob- 
(T urn  to  pa^e  66 ) 
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4  \  Hand-Fashion*d 

Sine*  1906 


IS  THERE 
STUDENT  HORNS? 


A  BIG  DIFFERENCE ...  the  Difference  Between 
Custom-Tailored  and  Ready  Mades ...  a  Difference 
You  Can  SEE,  FEEL  and  HEAR 


In  Blessing’s  book  no  musicians  are  more  important  than  student 
musicians.  Even  more  than  the  experts,  they  NEED  the  incentive 
and  inspiration  of  easy  blowing,  sure  action,  authentic  tone  and 
intonation.That’s  why  Blessing  refuses  to  sacrifice  the  precision  of 
handcraftsmanship  for  the  economies  of  completely  mechanical 
production...  with  a  difference  you  can  SEE,  FEEL  and  HEAR. 


HANDCRAFTSMANSHIP 


enables  us  to  make  Blessing  Horns  more  compact,  easier 
to  handle,  with  a  finish  that’s  the  envy  of  competition. 


HANDCRAFTSMANSHIP 


in  the  manufacture  and  fitting  of  valve  and  other 
working  parts  gives  Blessing  Horns  action  that’s 
swifter,  surer,  more  quiet. 


HANDCRAFTSMANSHIP 


in  all  phases  of  production  coupled  with  a  full 
medium-large  bore,  permits  us  to  guarantee 
that  no  instrument  regardless  of  cost  produces 
fuller,  richer,  rounder  tones  or  truer,  firmer 
intonation  than  the  moderately  priced 
Blessing  "Standard”  line. 

Student  musicians  deserve  the  best  as  they 
start  on  their  musical  careers.  Your  own 
point-by-point  comparison  will  prove  that—" 


BLESSING'S  BEST 
BY  ANY  TEST 

■-■-."SID-  ■ 


a ;  t 
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Here  is  the  world  famous  Internotionol  Staff  Bond  (all  brass  and  percussion)  of  the  Solvation  Army  from  London,  England.  Starting  April  5th, 
the  band  will  present  30  concerts  in  the  United  States  and  Canada.  Brigadier  Bernard  Adams,  (right  center)  is  Bandmaster. 


The  Salvation  Army’s  Premier  Band 
The  International  Staff  Band 

of  London,  England 


By  Senior  Captain  Richard  E.  Holz 


For  the  first  time  in  its  sixty-five 
years  of  unbroken  service,  the  famed 
International  Staff  Band  of  The  Salva¬ 
tion  Army  will  visit  the  United  States. 
Arriving  in  New  York  City  from  Lon¬ 
don,  England  on  April  5th,  the  band 
will  make  30  concert  appearances  from 
coast  to  coast.  This  is  the  band  that 
was  the  favorite  of  George  Bernard 
Shaw,  noted  playwright  and  music 
critic.  It  has  been  honored  by  leading 
composers  in  many  lands,  some  of 
whom  have  written  music  especially 
for  its  all  bra.ss  ensemble.  Dr.  Ralph 
Vaughan  Williams,  the  greatest  living 
British  composer,  has  recently  written 
a  composition  expressly  for  this  band. 
It  will  be  featured  on  the  tour.  Dr. 
Williams  says  of  the  International 
Staff  Band,  'T  have  heard  many  bands, 
but  never  one  with  so  fine  a  sense  of 
style — classical  style  .  .  .” 

The  band  serves  to  encourage  by  its 
eloquent  example  a  high  standard  of 
musicianship  and  devotion  to  duty 


among  the  125,000  musicians  of  The 
Salvation  Army  throughout  the  world. 
As  is  the  case  with  most  S.  A.  bands 
the  ISB  is  composed  only  of  brass 
instruments  and  percussion,  the  actual 
instrumentation  being:  one  Ejj  Soprano 
(cornet)  nine  B[j  Cornets,  one  Fluegel- 
horn,  five  E()  Alto  Horns,  four  B(j 
Tenor  Trombone's,  one  G  Bass  Trom¬ 
bone,  three  B[j  Baritones,  two  Eupho¬ 
niums,  three  E[j  Tubas,  two  Bjj  Tubas, 
Snare  Drum,  Bass  Drum,  and  Tym- 
pani.  This  is  typical  of  the  instrumen¬ 
tation  used  by  over  1,000  brass  bands 
in  the  British  Isles  and  in  parts  of 
Europe.  Only  to  those  who  have  not 
heard  the  ISB  in  one  of  its  electrifying 
performances  does  such  a  combination 
seem  limited. 

Employing  a  widely  diversified  re¬ 
pertoire  which  includes  many  tradi¬ 
tional  classics,  chorale  meditations, 
brilliant  marches,  and  dashing  fanta¬ 
sias,  the  band  is  well  equipped  for 
concert  hall  appearance's  or  cathedral 


services.  The  bandmaster.  Brigadier 
Bernard  Adams,  is  a  champion  of  con¬ 
temporary  music.  In  addition  to  works 
by  Dr.  Ralph  Vaughan  Williams,  many 
other  modern  British  and  European 
composers  are  featured.  Two  present 
day  American  Composers,  Erik  Leid- 
zen  of  New  York  City,  and  Emil  So- 
derstrom  of  Chicago  are  particular  fav¬ 
orites  and  their  compositions  are 
frequently  on  ISB  programs. 

Where  does  The  Salvation  Army  re¬ 
cruit  such  outstanding  players.^  They 
are  developed  largely  through  the 
Corps  (church)  program  of  the  Army 
which  in  many  countries  is  second  only 
to  the  public  school  system  in  c'n- 
couraging  band  development.  In  the 
greater  London  area  the  Salvation 
Army  has  over  200  bands  and  a  cor- 
rc'Sponding  number  of  young  people’s 
bands.  Such  a  virile  movement  is  cer¬ 
tain  to  produce  instrumentalists  of  a 
high  calibre.  Some  of  the  finest  br.ts$ 
instrumentalists  in  Europe  are  included 


April,  1957 


1 


April  Sth, 


and 


Brigadier 
on  of  con- 
n  to  works 
ams,  many 
European 
k^o  present 
Erik  Leid- 
I  Emil  So- 
icular  fav- 
tions  are 

I  Army  re- 
;rs?  They 
ough  the 
the  Army 
?cond  only 
m  in  en- 
it.  In  the 
Salvation 
ind  a  cor- 
g  people’s 
ent  is  ccr- 
ilists  of  a 
I  nest  brass 
e  included 


in  the  membership  of  the  ISB.  Permit 
me  to  introduce  them  to  you. 

Roland  Cobb,  whose  name  is  a  by- 
worci  in  brass  and  military  band 
circles  throughout  Great  Britain,  has 
been  the  cornet 
soloist  of  the 
ISB  for  six  years. 
Until  recently  he 
has  also  sers'ed 
as  the  principal 
cornet  in  the 
Band  of  Her 
Majesty’s  Welsh 
Guards,  one  of 
England’s  fore¬ 
most  military 
bands.  During  the  triumphal  tour  of 
Canada  by  the  ISB  in  1952,  Bandsman 
Cobb  played  solo  performances  and 
full  band  concerts  for  28  successive 
days,  often  giving  full  programs  twice 
a  day.  In  spite  of  such  taxing  de¬ 
mands,  Cobb  played  with  superlative 
artistry  and  flawless  tone  throughout 
the  entire  tour.  Roland  Cobb  topped 
off  his  studies  on  the  trumpet  at  the 
Royal  Academy  of  Music  (London). 

Bandsman  Norman  Tolliday  has 
been  in  the  front  rank  of  Salvation 
Army  cornet  so¬ 
loists  for  over 
twenty  years. 

His  aptitude  for 
the  art  of  varia¬ 
tion  solos  and 
the  most  taxing 
tests  for  his  in- 
stmment  estab¬ 
lishes  him  with 
the  most  popu¬ 
lar  virtuosos 
in  Britain.  As 
Bandmaster  of 
The  Salvation 
Army’s  wcll-know'n  Upper  Norwood 
Band  of  London  he  has  earned  a  repu¬ 
tation  as  a  top-class  band  trainer  and 
organizer.  In  civilian  life  Norman 
holds  an  important  executive  post  with 
the  Ministry  of  Civil  Aviation.  His 
duties  occasionally  bring  him  to  Can¬ 
ada  and  the  United  States. 

Bandsman 
John  Cobb,  one 
of  the  most  re¬ 
cent  additions  to 
the  ISB,  is  rec¬ 
ognized  as  one 
of  the  best  trom¬ 
bonists  in  Great 
Britain.  For 
many  years  he 
was  principal  trombone  in  the  Royal 
Air  Force  Central  Band  but  more  re¬ 
cently  was  principal  trombone  with  the 
Royal  Opera  Company  Orchestra  at 
Co  vent  Garden. 


Bandsman  Will  Jenkins  is  one  of 
the  world’s  lead¬ 
ing  soloists  on 
the  Ejj  Alto 
Horn.  Although 
seldom  featured 
as  a  solo  instru- 
ment  in  the 
United  States,  it 
is  popular  in 
countries  where 
brass  bands  play 
a  more  promi¬ 
nent  role  in  the 
musical  life  of 
the  people. 
Bandsman  Jenkins’  lucid  tones  and 
flawless  intonation  is  a  striking  feature 
of  ISB  recordings  and  concert  per¬ 
formances.  For  a  number  of  years  he 
was  a  valued  member  of  a  foremost 
contesting  band  but  during  the  past  six 
years  has  been  principal  horn  in  the 
ISB. 

Bandsman 
Brian  Cooper, 
one  of  the 

youngest  mem¬ 
bers  of  the 

band,  is  a  mas¬ 

ter  of  the  key¬ 
board  and  his 
pianoforte  solos 
have  been  popu¬ 
lar  features  of 
ISB  programmes 
since  he  first  Brian  Cooper 

became  a  Staff  Piano  Soloist 

Bandsman  five 

years  ago.  Brian  served  as  trombonist 
with  the  Band  of  Her  Majesty’s  Irish 
Guards  for  three  years  and  in  this 
capacity  toured  in  Canada  and  the 
U.S.A. 

Bandsman  Joseph  Walford  is  the 
dean  of  Salva¬ 
tion  Army  Eu¬ 
phonium  solo¬ 
ists  in  Great 
Britain.  For 
twenty  years  he 
has  been  the 
ISB’s  principal 
exponent  on 
this  instrument. 
Harold  Brasch, 
for  years  the  Eu- 
Joseph  Wolford  phonium  soloist 
Euphonium  Soloist  of  the  U.  S. 

Navy  Band,  and 
premier  soloist  on  this  in.strument  in 
North  America,  declares  Walford  to  be 
one  of  the  greatest  instrumentalists  of 
our  generation.  Recordings  of  Wal- 
ford’s  solos  are  used  by  teachers  as 
models  in  tone  and  artistry.  In  civil¬ 
ian  life,  Walford  is  a  busy  London 
building  contractor. 

Bandmaster  Bc*rnard  Adams  has 
been  in  the  front  ranks  of  Salvation 


Roland  Cobb 
Principal  Cornot 


Norman  Tolliday 
Cornot  Soloist 


William  Jenkins 
Principal  Horn 


Army  Cornetists  since  his  first  ap¬ 
pearance  as  a 
soloist  at  the  age 
of  13  in  a  Na¬ 
tional  Music 
Festival  in  Lon¬ 
don.  Privileged 
to  study  under 
the  leading  ex¬ 
ponents  of  the 
cornet  in  Bri¬ 
tain,  Bernard 
Adams  devel¬ 
oped  into  one  of  Brigadier  Bernard  Adams 
England’s  most  Bandmaster 

popular  cornet¬ 
ists,  often  appearing  in  radio  solo  ap¬ 
pearances,  recording  frequently,  and 
taking  part  in  band  tours  throughout 
Europe.  For  over  fourteen  years  he 
w'as  principal  cornet  in  the  Interna¬ 
tional  Staff  Band.  Brigadier  Adams  is 
in  his  tc'nth  year  as  Bandmaster  of  the 
International  Staff  Band  and  during 
this  time  this  group  has  marked  some 
of  its  greatest  achievements.  He  has 
conducted  the  Band  in  extensive  tours 
throughout  the  British  Isles,  Holland, 
Sweden,  Switzerland,  France,  Germany 
Italy,  and  in  a  coast  to  coast  tour  of 
Canada  in  May  1952. 

Frequently,  the  Band  is  featured  in 
half-hour  sessions  on  the  British 
Broadcasting  Networks  and  its  su¬ 
perlative  recordings  are  in  great  de¬ 
mand  throughout  the  world.  After 
presenting  a  command  performance  in 
the  forecourt  of  Buckingham  Palace, 
Brigadier  Adams  was  presented  to 
Her  Majesty,  Queen  Elizabeth.  Queen 
Juliana  of  the  Netherlands  personally 
congratulated  Bandmaster  Adams  after 
inviting  him  to  conduct  a  programme 
at  Soestdijk  Palace  in  1949.  Although 
Adams  has  conducted  his  band  in  his¬ 
toric  Old  World  cathedrals  such  as 
Canterbury,  St.  Paul’s  (London),  Lin¬ 
coln,  and  .Lausanne,  he  frequently 
leads  them  in  .some  of  their  finest 
efforts  in  the  humblest  of  streets,  (in 
typical  Salvation  Army  fashion)  bring¬ 
ing  his  matchless  music  ministry  to 
the  people  of  all  economic  levels, 
races,  and  creeds. 

Band  Itinerary 

So  that  Band  Directors  and  their 
students  may  be  inspired  by  the  per¬ 
formances  of  these  great  soloists  and 
the  wonderful  ISB,  we  are  printing 
the  entire  itinerary. 

APRIL 


6,  7  . New  York  City 

8  . Allentown,  Pa. 

9  . Washington,  D.C. 

10  .  Philadelphia,  Pa. 

11  . Miami,  Fla. 

13,  14 . ..  Pittsburgh,  Pa. 


f  Cotit  'niued  on  page  51) 
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Are  girls  replacing  boys  in  our  school  bands  ? 


A  Survey  of  High  School  Band  Personnel 

By  Maurice  Callahan 


Music  in  the  hi^h  schools  of  Amer¬ 
ica  is  flourishing!  There  are  more- 
bands,  on  hc-stras  and  choral  organiza¬ 
tions  than  at  any  other  time  in  our 
history.  More  students  than  ever  before 
are  participating.  The  overall  standard 
of  performance  of  thc-se  organizations 
is  at  an  all-time  high.  Never  before- 
have  we  bc-c-n  blessed  with  so  many 
well-cjualihed  teachers  and  directors, 
with  so  much  fine  instructional  material 
and  equipment  and  with  such  beautiful, 
erticic-nt  classrooms  and  rehearsal  facil¬ 
ities.  Many  more,  of  course,  arc-  needed 
to  keep  pace  with  our  expanding  school 
population.  Music  education  in  Ameri¬ 
ca  is  riding  an  ascending  spiral  of 
progre-ss.  In  short,  the  future  has  never 
looked  brighter. 

Accompanying  this  general  picture 
of  strength  and  progress  in  music  edu¬ 
cation  at  the  high  school  level  are 
some  gradual  developments  which  arc- 
attracting  the  interest  and  concern  of 
music  educators.  One  of  these  develop¬ 
ments,  in  the  area  of  organizational 
personnel,  is  the  apparent  trend  to¬ 
wards  a  decreasing  participation  by 
boys,  |xrcentage-wise,  in  our  high 
school  bands.  Although  a  thorough 
nation-wide  study  has  not  bex-n  made, 
observation  by  music  directors  from 
several  states  and  a  I9‘>6  survey  con¬ 
ducted  in  the  state  of  Minnesota  indi¬ 
cate  that  this  apparent  trend  is  wide¬ 
spread. 

The  survey  of  band  personnel  in 
forty  Northeast  and  Central  Minnesota 
high  .schools  was  conducted  during 
19‘>6.  In  size  the  schools  varied  from 
village  to  large  city  high  schools.  Data 
was  providc-d  by  the  forty  band  direc¬ 
tors  through  a  detailc-d  que-stionnaire 
which  was  divided  into  two  general 
sextions.  Part  I  produced  band  partici¬ 
pation  figurc-s,  broken  down  into  the 
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freshman,  sophomore,  junior  and  sen¬ 
ior  years.  Here  is  a  partial  tabulation 
table:  (Note:  For  publication  purposes, 
numbers  have  been  substituted  for  the 
names  of  the  schools  involved.) — See 
Table  No.  1. 

From  this  tabulation  it  will  be  noted 
that  thirty-five  of  the  forty  bands  had 
more  girls  than  boys.  One  band.  No. 
36,  was  evenly  divide-d.  Four  bands  had 
more  boys  than  girls,  but  in  only  one 
of  those-  four.  No.  40,  was  there  a 
significant  majority  of  boys,  6l.43'"r. 

As  a  pertinent  sidelight,  the  director 
of  Band  No.  10,  from  a  large  city  high 
school,  submitted  the  following  parti¬ 
cipation  data  on  his  band  covering  the 


past  twenty-six 

years: 

Year 

Boys 

Girls 

19.30 

.39 

....  1 

193'S . 

37 . 

. 10 

1940 

.39 . 

. 13 

194*3 

30 . 

.  30 

1930 

4.7 . 

41 

1933 . 

36 

. 60 

1936 

29  . 

. 69 

An  analysis  of  the  above  participa¬ 
tion  figure-s  presents  unimpeachable 
evidence  that  a  definite  trend  is  under¬ 
way  in  that  school.  It  should  akso  be 
mentioned  that  this  band  has  steadily 
maintained  high  performance  stand¬ 
ards. 

In  Part  II  of  the  survey  the  forty 
dirextors  gave  their  opinions  as  to 
the  reasons  which  have  brought  about 
this  apparent  trend  and  what  dirextion 
they  felt  that  the  planning  for  thc- 
future  developmc*nt  of  the  high  school 
bands  should  take.  These  questions 
produced  a  volume  of  information, 
opinions  and  sugge-stions  from  the 
various  dirextors — far  too  much  and 
too  varied  to  be-  adequately  summarized 
in  this  brief  report.  Tw’o  points,  how¬ 


ever,  were  made  crystal  clear.  (1) 
There  must  be  better  understanding 
and  more  cooperation  between  the 
departments  within  our  schools  which 
are  placed  in  the  position  of  compe-ting 
with  each  other  for  the  interest  and 
participation  of  the  boy  studexits,  al¬ 
ways  keeping  the  welfare-  of  the-  indi¬ 
vidual  boy  foremost  in  mind.  (2)  Our 
.school  administrators  should  be  alerted 
to  this  apparent  trend  wherever  it 
exists,  thus  pre-senting  them  the-  oppor¬ 
tunity  to  make  corrective  administrative- 
adjustments. 

The  girls  in  our  high  sehool  bands 
are  doing  wonderfully  well.  Indeed, 
they  are-  contributing  far  more-  than 
their  share-  in  maintaining  the-  high 
morale  and  standards  of  performancc- 
in  our  school  bands.  In  fact,  if  thc- 
data  presented  in  this  survey  is  indiia- 
tive  of  a  widespread  trend,  it  may  well 
be  said  that  the  growth  of  our  high 
sclnK)l  bands  can  be-  attributed  to  a 
great  extent  to  the  increasing  ratio  of 
girls  who  are  participating.  It  is  obvi¬ 
ous,  however,  that  a  higher  percc-nt.ig. 
of  participation  by  boys  is  nexessary  if 
our  school  band  program  is  going  to 
maintain  strength  and  balance,  person- 
nelwise,  during  the  years  to  come. 

Although  the  emphasis  in  this  article- 
is  on  high  school  band  personnel,  there 
is  reason  to  believe  that  the  apparent 
trend  is  even  more  evident  among  the 
high  school  orchc-stras  and  choral  or¬ 
ganizations  of  the  nation. 

In  view  of  the  information  here 
presented,  it  appears  that  the  following 
two  suggestions  are  worthy  of  serious 
consideration : 

1.  That  some  appropriate  organiz.i- 
tion  or  agency  conduct  a  thorough  n.i- 
tion-wide  study  of  the  personnel  par¬ 
ticipating  in  the  high  school  bands, 
orchestras  and  choral  organizations  to 
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determine  definitely  whether  a  national 
trt‘  d  actually  exists. 

2.  Then,  if  the  trend  <^nitely  does 
exist,  the  facts  should  be  presented  to 
the  school  administrators  and  parents 
of  the  nation  with  recommendations 
for  corrective  action. 

Editor’s  Note  .  .  .  Comments  received 
from  directors  on  this  feature  article 
util  he  published  in  a  future  issue  of 
TH1-;  SCHOOL  MUSICIAN.  Address  all 
correspondence  to  Forrest  L.  McAllis¬ 
ter.  Editor  and  Publisher,  thk  sch(X)L 
Ml  siciAN,  4  East  Clinton  Street,  foliet, 
Illinois. 


The  End 
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•y  Marion  S.  Egbert 
Amorltan  Matit  Confmrmnto 
393  So.  Michigan  Avo. 
Chicago  4,  lllinoh 


The  Music  Educators  National  Con¬ 
ference  has  announced  the  publication 
of  a  book  "Keyboard  Experience  and 
Piano  Class  Instruction”  edited  by  Mr, 
William  Sur,  This  b(X)k  outlines  the 
objectives  that  might  be  accomplished 
through  the  keyboard.  The  areas  of 
accomplishments,  however,  are  in  keep¬ 
ing  with  the  objectives  we  have  set 
forth  in  the  singing  program.  In  other 
words,  keyboard  experience  is  related 
to  the  singing  program  with  a  very 
limited  number  of  activities  that  are 
pianistic  in  nature.  The  class  piano  out¬ 
line  is  something  else  again;  this  is 
definitely  a  program  for  teaching  the 
children  to  play  the  piano.  In  the  key¬ 
board  experience  program  some  of  the 
valuer  are  outlined  as  follows: 

The  child  applies  and  experiments 
with  all  the  essentials  of  music,  melody, 
harmony  and  rhythm. 

The  child  sings  as  well  as  plays, 
breaking  down  all  artificial  barriers  be¬ 
tween  vocal  and  instrumental  music. 

The  child  see,  hears,  and  feels  music. 

The  child  finds  keyboard  experiences 
an  aid  in  understanding  music  funda¬ 
mentals  and  mastering  music  reading 
problems. 

The  child  is  led  to  more  creative 
listening  experience's  by  means  of  the 
development  of  auditory  powers 
through  attention  to  basic  melody,  har¬ 
mony  and  rhythm. 

The  simplicity  and  naturalness  of 
integrating  the  keyboard  experience 
with  the  established  program  in  music 
education  cannot  be  overemphasized. 
Whether  the  keyboard  program  is  the 
responsibility  of  the  classroom  teacher 
cir  the  music  specialist,  integration  will 
function.  This  will  vary  tilth  each 
teacher,  but  the  child  will  consider 
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music  as  a  unified  experience  of  sing¬ 
ing,  playing  and  listening. 

Now'  that  an  official  declaration  as 
to  the  extent  of  the  "keyboard  experi¬ 
ence”  program  has  been  set  forth  by 
the  Music  Educators  National  Confer¬ 
ence,  there  is  no  doubt  that  it  will 
become  a  regular  part  of  the  classroom 
music  program  in  many  schools.  Not 
having  a  piano  in  the  cla.ssr{X)m  does 
not  prevent  a  class  from  having  key¬ 
board  experiences  if  a  set  of  chromatic 
hells  or  an  autoharp  or  both  are  avail¬ 
able. 


Frederick  Fennell  To 
Conduct  Eastman  W  orkshop 

Anyone  interested  in  organizing  or 
developing  a  WIND  ENSEMBLE  will 
have  a  unique  opportunity  this  summer 
to  work  with  the  man  responsible  for 
the  establishment  and  growth  of  the 


original  Eastman  Symphonic  Wind  En¬ 
semble.  This  new  project  will  take  the 
form  of  a*  Wind  Ensemble  Workshop 
offered  by  the  summer  session  of  the 
Eastman  School  of  Music  of  the  Uni¬ 
versity  of  Rochester. 

Director  of  the  Workshop  will  be 
the  dynamic  young  conductor,  Freder¬ 
ick  Fennell,  head  of  the  Instrumental 
Ensemble  Department  of  the  Eastman 
School,  member  of  the  conducting  staff, 
and  president  of  the  College  Band 
Directors’  National  Assexiation.  Mr. 
Fennell  will  be  assisted  by  a  group 
of  eminent  composers,  directors,  and 
artist-teachers,  many  of  whom  are  regu¬ 
larly  associated  with  the  Eastman 
.School  and  the  Rochester  Philharmonic 
Orchestra. 

Dr.  Allen  I.  McHose,  director  of  the 
summer  session,  has  announced  the 
over-all  dates  as  July  7  to  12.  Regis¬ 
tration  will  take  place  from  ,^:00  to 
6:00  P.M.  on  Sunday,  the  opening 
day,  with  the  first  meeting  scheduled 
for  7:30  that  evening. 
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Shown  is  on  aerial  view  af  the  beautiful  retort  hotel  on  placid  Lake  Manitou,  Rochester,  Indiana,  site  of  the  National  Dance  Band  Camp  for 

the  forthcoming  Summer  sessions.  >  - 


The  National  Dance  Band  Camp 

As  told  to  L,  J.  Cooley 


Ken  Morris,  president  of  National 
Dance  Band  Camp,  Inc.,  announced 
today  the  signing  of  several  "name" 
band  leaders  to  appear  at  the  camp. 
Pictured  above,  this  modern  camp  is 
located  on  Beautiful  Lake  Manitou,  at 
RcKhester,  Indiana.  Featuring  many  of 
the  top  name  dance  band  leaders,  to- 
gc-ther  with  an  outstanding  faculty, 
the  student  body  will  receive  the 
finest  instruction  and  experience  in  all 
phases  of  popular  music.  The  camp  is 
scheduled  to  open  for  the  first  session 
on  June  16.  TTiis  session  will  last  for 
4  wcc'ks.  Accommodations  arc  limited 
to  approximately  200  persons.  A  sec¬ 
ond  session  will  be  held  for  a  different 
group  of  students  starting  July  14  for 
another  4  weeks. 

Mr.  Matt  Betton  of  Manhattan, 
Kansas  has  been  named  as  camp  di¬ 
rector.  Betton  has  one  of  the  leading 
bands  in  the  Kansas  territory'  and  has 
had  much  camp  and  clinic  experience. 
He  has  a  B.A.  degre-e  in  music  from 
Kansas  State  College.  Mr.  Don  Jacoby, 
one  of  the  leading  trumpet  instructors 
in  the  nation  will  teach  at  the  camp. 

Anyone  between  the  ages  of  14  and 
22,  who  is  seriously  interested  in  pop¬ 
ular  music,  is  eligible  to  attend.  Special 
events  such  as  jam  sessions,  concerts, 
dances,  contc'Sts,  etc.  will  be  featured. 


The  facilities  of  the  camp  include  a 
resort  hotel,  swimming,  boating,  golf¬ 
ing,  sun  bathing,  water-skiing,  fishing, 
ballroom,  soda  fountain,  sports  area, 
and  many  others.  The  camp  is  44  miles 
south  of  South  Bend  and  92  milc-s 
north  of  Indianapolis.  The  fee  to  the 
camp  is  $250  for  the  4-wc-ek  session, 
which  includes  room  and  board,  tui¬ 
tion,  health  and  accident  insurance. 

Stan  Kemton  will  be  at  the  National 
Dance  Band  Camp  for  one  week,  July 
7  thru  13th.  In  spite  of  the  hazards  to 
which  jazz  has 
been  subjected 
in  its  growth, 
no  longer  does 
it  have  to  suffer 
from  an  obliga¬ 
tion  to  tin-pan 
alley.  It  has 
served  it’s  ap¬ 
prenticeship  and 
is  blossoming 
into  maturity  in- 
d  e  penden  tly 
while  spreading 
the  globe.  Along 
with  it  has  come  Stan  Kenton  and  his 
interminable  crusade  for  the  bc-tter- 
ment  of  the  music  he  so  sincerely  loves 
and  believes  in.  With  constant  effort, 
impregnable  convictions  and  a  fertile 


brain  ever  unleasing  nc'w  musical 
ideas,  Stan  Kenton  has,  in  a  little  over 
a  decade,  grown  from  obscurity  in 
music  to  the  point  where  the  entire 
business  and  all  followers  of  modern 
music  look  to  him  to  set  the  pace. 

Although  Stan  considers  himself  a 
native  Californian,  and  it  was  there 
he  began  laying  the  foundation  upon 
which  his  musical  future  was  to  be 
firmly  constructed,  Kenton  was  bom 
in  Wichita,  Kansas.  While  young  he 
started  on  piano,  strayed  to  saxophone, 
trumpet  and  even  banjo,  and  then 
finally  reserted  back  to  the  piano. 
There  he  stayed,  not  realizing  that  he 
was  destined  to  become  one  of  the 
foremost  contributors  to  modern  music. 

The  first  job  for  his  own  band  was 
at  Balboa,  California.  'There  were 
many  disappointments  before  "Look” 
magazine  predicted  Stan  Kenton  to  be 
the  band  of  the  year  in  1946.  Their 
prediction  came  true  and  since  then 
Stan  has  been  winning  all  kinds  of 
awards.  He  has  worked  hard  and  is 
well  liked  by  all  who  know  him.  One 
of  music's  most  controversial  figurc-s, 
there  have  be-en  and  probably  alw.iys 
will  be  people  who  disagree  with  Ken¬ 
ton’s  ideas.  Fortunately,  however,  this 
hasn’t  slowed  the  force  which  propels 
the  dynamic  leader.  Whether  you  agree 


Stan  Kenton 
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or  d.>agree  one  thing  is  for  sure,  when 
nofKiem  jazz  is  universally  awakened 
fror.i  its  doldrums  and  takes  its  right¬ 
ful  place  along  side  the  other  accepted 
forr.  s  of  art,  it  will  be  greatly  because 
of  the  tireless,  never-ending  efforts 
of  .Stan  Kenton. 

Buddy  Morrow  will  be  at  the  Na¬ 
tional  Dance  Band  Camp  for  one 
week,  June  16  thru  22nd.  Born  in 
New  Haven, 
Conn.,  Buddy 
received  his  first 
trombone  at  the 
age  of  12  as  a 
birthday  present 
from  his  par¬ 
ents.  At  the  age 
of  13,  Buddy 
debuted  profes¬ 
sionally  playing 
at  junior  and 
senior  high 
school  dances  in 
his  home  town.  At  1 5  he  was  featured 
with  the  Yale  Collegians  at  the  fabu¬ 
lous  salary  of  $35  per  week.  This  is  a 
far  cry  from  the  Buddy  Morrow  who 
now  has  one  of  the  most  popular  bands 
in  the  nation  and  has  a  trombone 
which  is  insured  for  $10,000. 

Buddy's  rise  has  been  spectacTjlar. 
When  his  band  was  quite  new  it  was 
featured  on  2  big  TV  shows  during 
the  course  of  2  weeks,  the  Kate  Smith 
Show  and  the  Perry  Como  Show.  Soon 
after  signing  a  contract  with  RCA 
Victor  Recording  Co.,  Buddy  made  the 
recording  of  "Night  Train”,  and 
shortly  the  band  became  in  demand 
all  over  the  nation.  For  21  straight 
weeks  "Night  Train”  was  in  the  top 
10  of  their  best  seller  list  and  was 
also  a  top  disc  jockey  favorite.  Buddy 
is  featuring  the  jazz  saxophone  star 
"Dick  Johnson”,  who  is  one  of  the 
best  alto  men  around.  Buddy  Morrow- 
is  a  name  you  will  hear  often 'while 
listening  to  the  disc  jockeys,  because  he 
is  one  of  their  favorite  band  Ic-aders. 

Sam  Donahue  will  be  at  the  National 
Dance  Band  Camp  for  one  week,  June 
23  thru  29th.  Sam  was  born  in  Detroit 
and  since  then 
has  become  one 
of  the  most 

riopular  band 
eaders  in  the 
nation.  While 
attending  Red- 
f  o  r  d  High 
School,  Sam  or¬ 
ganized  a  dance 
band  which  was 
to  become  the 
Sam  Donah u«  nucleus  of  the 
bands  later 
heard  thru  the  many  years  of  his  ca¬ 
reer  as  a  band  leader.  Soon  after 
graduating,  Sam  joined  the  Gene 


Krupa  band  and  played  with  him  for 
about  2  years.  After  this  he  went  with 
Harry  James  and  later  with  Benny 
Goodman.  By  that  time  he  was  the 
outstanding  tenor  man  in  the  nation 
and  had  been  featured  coast  to  coast 
with  the  3  top  bands. 

Sam  served  in  the  Navy  and  was 
put  in  charge  of  all  Navy  music  for 
the  APRS,  played  command  perfor¬ 
mance  shows,  was  featured  on  serv-ice 
programs  such  as  Yank  Bandstand  and 
Bands  for  Bonds.  Sam  played  a  one 
hour  battle  of  music  with  Count 
Basie’s  orchestra  for  serv-icemen  all 
over  the  world  on  the  biggest  hook-up 
ever  used  on  radio.  After  service,  Sam 
went  with  Tommy  Dorsey  as  asst, 
leader.  Later  when  Billy  May  decided 
to  stay  m  Los  Angeles  with  Capitol 
Records,  it  was  only  natural  that  he 
chose  Sam  Donahue  to  take  over  his 
band. 

Ralph  Marterie  will  be  at  the  Na¬ 
tional  Dance  Band  Camp  for  one 
week,  July  28  thru  August  3rd.  Ralph 
Marterie,  raised 
in  turbulent 
Ch  icago,  the 
cradle  of  many 
great  musicians, 
began  playing 
the  trumpet 
professionally 
when  he  was 
only  14.  Start¬ 
ing  with  Danny 
Russo  and  his 
Oriole  Orches¬ 
tra,  Ralph  had 
much  active  experience  with  local 
bands,  during  which  he  was  in  con¬ 
stant  demand  as  a  side  man.  The  rich¬ 
ness  of  his  trumpet  blossomed  steadily 
and  he  developed  a  growingly  critical 
ear  for  exciting  band  music,  uncon¬ 
sciously  planning  the  band  and  the  ar¬ 
rangement  style  that  would  produce 
the  ultimate  in  danceable  music. 

Breaking  into  the  radio  field  in  Chi¬ 
cago,  his  career  has  spiraled  ever  since. 
Soon  after  signing  with  Mercury  Re¬ 
cords,  Ralph  came  out  with  a  version 
of  "Pretend”  that  overnight  made  his 
name  nationally  known.  After  that 
came  "Caravan”,  followed  by  a  joy¬ 
ous  waxing  of  "Crazy,  Man,  Crazy”, 
all  of  which  sold  enough  copies  to 
zoom  into  the  hallowed  "hit”  class. 
Then  came  "Skokiaan”,  which  was 
one  of  his  biggest  hits.  Marterie  boasts 
the  remarkable  distinction,  despite  the 
youth  of  his  career  as  a  bandleader,  of 
having  more  hit  records  behind  him 
than  any  band  in  America  today.  Ralph 
is  a  favorite  of  the  disc  jockeys  and 
has  won  many  of  the  Down  Beat  and 
Cash  Box  polls. 

Music  directors,  students,  and  par¬ 
ents  desiring  additional  information 


and  application  blanks  for  the  camp 
may  obtain  them  by  writing  to 
"Music,”  Box  238,  South  Bend,  In¬ 
diana. 


ACCORDION  BRIEFS 


By  Lari  Holzhauer 
Executive  Secretary 
Accordion  Teachers’  Guild,  Inc. 

R4,  Box  306,  Traverse  City 
Michigan 

Robert  Deichert,  well  known  young 
accordion  artist  of  Minneapolis,  is 
scheduled  for  a  Denver  concert  the 
week  following  Easter. 

ATG  members  of  Louisville,  Ken¬ 
tucky  are  looking  forward  with  en¬ 
thusiasm  to  the  concert  and  workshop 
which  will  be  given  there  May  5th  by 
the  famous  Charles  Magnante  of  New 
York. 

The  dates  set  for  the  fourteenth 
annual  Southwestern  Accordion  Festi¬ 
val  at  Oklahoma  City  are  April  27th 
and  28th.  Guest  artist  for  the  event 
will  be  Charles  Magnante  who  will  be 
making  his  first  appearance  in  Okla¬ 
homa  City.  Hundreds  of  students  are 
entered  in  this  huge  Festival  and 
teachers  from  nearby  States  bring  stu¬ 
dents  and  accordion  bands  by  the  bus¬ 
loads.  Louis  Ronchetto  of  Oklahoma 
City  is  the  guiding  hand  for  this 
Festival  and  reports  many  entries  are 
already  in  and  many  more  anticipated. 

At  a  recent  election  for  the  Cali¬ 
fornia  Chapter  of  the  ATG — held  in 
Los  Angeles,  the  following  were 
elected  to  office.  President — Miss  Ann 
Randall,  Los  Angeles:  Vice-President 
— Mr.  Glenn  Stead,  Long  Beach:  Sec¬ 
retary — Mrs.  Eileen  Blunt,  Los  An¬ 
geles. 

For  the  fourth  successive  year.  Miss 
Vina  Mac  Harmer  has  arranged  the 
music  and  acted  as  accompanist  for 
the  Date  Festival  at  Indio,  California. 
The  Festival  is  famous  for  its  presenta¬ 
tion  of  the  "Arabian  Nights”  Pageant. 

Gus  Mauro,  of  the  Mauro  Accor¬ 
dion  Academy,  Toronto,  Canada  is 
celebrating  the  Academy’s  thirtieth  an¬ 
niversary.  Established  in  1927,  is  has 
had  a  continual  and  successful  growth. 

In  the  December  bulletin  published 
by  the  ATG  a  quc'stion  was  asked  "In 
what  key  is  Malaguena,  by  Ernesto 
Lecuona,  written?”  This  apparently 
has  not  only  been  a  question  in  the 
minds  of  accordionists  but  of  other 
musicians  also.  Many  replies  were  re¬ 
ceived  with  theories  ranging  from  CJ 
major,  Ff  minor,  that  it  was  written  in 
the  Spanish-Gypsy  mode,  etc.  Needless 
to  say  the  answers  still  were  confusing. 
( Continued  on  page  69) 
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.  .  .  Portage  Township  High  School  Choir,  East  Gary,  Indiana  .  .  . 
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The  Choir 

The  Portage*  Township  High  School 
Choir  is  living  proof  that  it  is  possible 
to  have  an  outstanding  choral  pro¬ 
gram  under  conditions  that  are  by  no 
means  normal. 

The  choir  as  a  unit  rehearse-s  only 
two  or  three  timc*s  at  noon  prior  to 
a  concert  or  contc-st.  The  detailed 
work,  or  "woodsheding”  as  director 
George  L.  Myers  calls  it,  takc*s  place- 
in  four  different  "Choral  Classe-s"  that 
meet  daily.  Here  the  music  is  read, 
learned,  and  even  polished.  The  final 
rehearsals  before  concert  or  conte-st 
time  are  scheduled  more  for  seating, 
standing,  and  other  appc*arance  disci¬ 
plines,  rather  than  musical  rec^uire- 
ments. 

More  than  1  ^0  singers  comprise  the 
four  choir  classc*s,  and  from  that  group 
is  selected  60  to  7^  singers  to  make¬ 
up  the  concert  choir.  The  60  to  7^ 
singers  may  vary  greatly  depending 
on  the  musical  requirements  as  well  as 
the  necessitic*s  of  blend  and  balance. 
The  classes  rehearse  daily,  and  about 
are  boys.  About  half  the  choir 


members  belong  to  church  choirs,  and 
because  of  the  emphasis  on  an  exten¬ 
sive  choral  repertoire,  many  of  the 
selections  learned  in  the  choral  classes 
are  usc-d  by  the  church  choir  director. 

Another  interesting  and  rather  un¬ 
usual  facet  to  the  choral  program  at 
Portage  Township  is  the  extc*nsive  usc 
of  music  at  all  concerts.  Director  Myers 
puts  a  premium  on  musicianship,  and 
he  insists  that  his  choir  members  learn 
how  to  read  the  music  rather  than  by 
note  learning.  Each  choral  class  will 
read  through  more  than  one  hundred 
different  choral  pieces  each  year,  and 
with  such  an  extensive  reading  pro¬ 
gram,  the  choir  members  read  music 
far  bc-tter  than  the  average-  high  school 
choral  singer.  Both  Mr.  Myers  and  his 
choir  are  justly  proud  of  this  accom¬ 
plishment. 

In  recc-nt  years,  the  choir  has  re¬ 
ceived  a  consistent  Division  I  rating 
at  the  District  and  State  Music  Con¬ 
tests,  and  has  always  rated  a  First  Di¬ 
vision  in  sight  reading. 

Another  inovation  in  the  Portage- 
Township  High  Sch(X)l  choral  pro¬ 
gram  is  the  formation  of  a  twelve- 
member  c-nsemble  called  "The  Portage- 
Singers.”  This  group  of  outstanding 


voices  (six  girls  and  six  boys)  give 
more  than  30  full  length  concerts  per 
year,  and  in  the  spring  make  a  full 
scheduled  concert  tour  covering  as 
much  as  a  three-state  area.  They  have 
been  consistent  winners  of  the  Super¬ 
ior  rating  in  District  and  State  Con¬ 
tests  for  more  than  ten  years.  Recently, 
a  special  arrangemc-nt  of  "Hosianna" 
by  Livingston  Gearhart  and  publishc-d 
by  Shawnee  Press  was  dedicated  to  the 
Portage  Singers  and  their  director  Mr. 
Myers. 

Of  the  great  many  programs  given 
by  the  choir,  both  director  and  singers 
consider  the  Christmas  program  to  be 
the  best.  The  high  school  band  parti- 
cipatc-s  on  the  same  program  with 
the  choir,  many  of  the  members  doing 
double  duty. 

THE  SCHOOL  MUSICIAN  COUgralH- 

lates  the  Portage  Township  High 
School  Choir  for  its  active  and  vital 
choral  program.  It  especially  com¬ 
mends  the  group  on  its  desire  to  be¬ 
come  singers  who  can  really  read  the 
music.  This  display  of  the  cjualities  of 
good  musicianship  should  serve  as  an 
inspiration  to  other  groups  who  striie 
for  the  same  achievement. 


Mr.  George  Myert  rehearses  the  Portage  Tawnship  High  Schaal  Choir  a  few  days  before  the  Christmas  Cancert. 


30 


April,  19,''7 


The  Director 

(icorge  L.  Myers  is  the  living  re¬ 
futation  of  the  common  adage  that 
''nuc  guy’s  finish  last.” 

A  veteran  of 
41  years  of 
teaching,  29 
years  at  Portage 
Township  High 
School,  Mr.  My¬ 
ers  has  become 
one  of  the  best 
known  and  best 
loved  choral  di¬ 
rectors  in  his 
state.  Last  No- 
V  e  m  b  e  r  16, 
1956  he  was  sa¬ 
luted  in  a  special  letter  for  his  services 
to  the  Northern  Indiana  School  Band, 
Orchestra,  and  Vocal  AsscK'iation.  The 
letter  stated,  "as  secretary-treasurer  of 
NISBOVA,  he  has  had  to  listen  to 
everyone’s  complaints,  problems,  and 
make  decisions  about  rules,  eligibility 
dc'adlines,  and  evem  personal  com¬ 
plaints  about  fellow'  teachers.  His  ear 
has  always  been  sympathetic  to  every¬ 
one,  and  he  has  gained  a  great  re¬ 
spect  among  all  public  school  adminis¬ 
trators  and  directors  for  his  opinions 
and  unbiased  decisions  .  .  .  this  man 
has  always  striven  to  further  music 
education  in  the  schools,  and  has  the 
rc-spect  and  good  will  of  all  his  fellow 
workers  throughout  the  state.” 

Mr.  Myers  receivc'd  his  Bachelpr’s 
Degree  from  Valparaiso  University 
with  a  double  major  in  music.  He  has 
attended  every  session  of  the  Waring 
Workshop  since  its  inception  10  years 
ago,  and  also  tw-o  se-ssions  of  the 
Christiansen  Choral  School.  His  major 
is  violin,  and  he  has  played  viola  with 
the  Valparai.so  University-Community 
Orchc-stra.  He  has  been  a  consultant 
for  the  National  Association  of  Tc-ach- 
ers  of  Singing,  Inc.,  in  establishing 
vocal  repertoire  for  high  school  music 
contests. 

When  asked  about  his  special  train¬ 
ing,  Gc-orge  Myers  replied,  ’’I’ve  had 
no  special  training,  but  I’ve  .sure 
adopted  a  lot  of  ideas  from  the  many 
conductors  I’ve  watched.  These  in¬ 
clude,  Melius,  Olaf  and  Paul  Chris¬ 
tiansen,  Harry  Robert  Wilson,  Noble 
(iain,  Lana  Haggard,  Don  Craig,  Mor¬ 
ton  Luvas,  Fred  Waring,  John  Findly 
Williamson,  and  many  others.  My 
motto  when  I  watch  the  topnotchers 
conduct  is:  what  does  he  have,  to  get 
w  hat  he  gets,  that  I  should  have.” 

Mr.  Myers  brings  to  his  teaching  a 
wc-alth  of  practical  and  professional 
entertainment  experience.  He  has 
trouped  professionally  as  a  guitarist 
and  singer  with  a  Spanish  Quintc-tt, 
and  .sung  baritone  with  the  group  in 


nightclubs,  vaudeville,  conventions, 
etc.  He  has  appeared  as  soloist  with 
many  church  choirs  and  high  school 
bands.  His  services  as  an  acljudicator, 
festival  director  and  clinician  have 
been  in  constant  demand.  He  has 
judged  contests  in  Ohio,  Indiana,  Wis¬ 
consin  and  Illinois. 

For  the  past  several  years  he  has 
been  secretary-treasurer  of  the  North¬ 
ern  Indiana  School  Band,  Orchestra, 
and  Vocal  Association  (NISBOVA) 
which  has  taken  up  much  of  his  spare 
time.  His  hobby  is  instrument  repair¬ 
ing  and  home  dc-corating. 

Of  his  work  at  Portage  Township 
he  recently  dc'clared,  ’’Portage  Town¬ 
ship  High  School  Choirs  never  lack  in 
enthusiasm  and  drive.  I  believe  their 
desire  to  give  the  public  the  meaning 
of  the  song  is  one  of  their  strongest 
assets.” 

THK  s(;HfX)L  MUSICIAN  congratu¬ 
lates  Mr.  George  L.  Myers  for  his 
many  successful  years  of  inspiring 
musical  leadership  in  his  school,  com¬ 
munity,  and  state.  "George”,  as  et  ery- 
hody  knous  him.  has  endeared  him¬ 
self  to  thousands  of  young  people  with 
his  example  of  friendliness,  patience 
and  understanding.  To  these  (jualities, 
add  the  ability  to  secure  high  musical 
standards,  and  the  result  is  an  achieve¬ 
ment  that  does  credit  to  the  teaching 
profession,  and  is,  indeed,  worthy  of 
the  recognition  he  so  richly  deserves. 

Repertoire 

1.  Bow  Down  Thine  Ear  by  Fatzeff- 
Tkach,  pub.  by  Kjos,  ^6509. 

2.  Cherubim  Song  by  Murzieski- 
Tkach,  pub.  by  Kjos,  ^6500. 

3.  Come  Back  to  Sorrento  by  De- 
Curtis-Sears,  pub.  by  Ricordi, 
#NY1525. 

4.  An  Evenings  Pastorale  by  Shaw, 
pub.  by  Curween,  :^8665. 

5.  I  Sex-  God  by  Wilson,  pub.  by 
Bourne, 

6.  I  See  the  Moon  by  Wilson,  pub. 
by  Plymouth. 

7.  Come  Thou  Holy  Spirit  by 
Tschesnokoff-Tkach,  pub.  by 
Kjos,  #6521. 

8.  Way  Over  Jordan  by  Cain,  pub. 
by  Flammer,  #811 17. 

9.  Rock  a  My  Soul  by  Carroll,  pub. 
by  Abbey,  #1002. 

10.  God  Song  of  Mine  by  C(X)kson, 
pub.  by  Fitzsimmons,  #4703. 

1 1.  The  Twenty-Third  Psalm  by  Har¬ 
ter,  pub.  by  Shawnee. 

12.  Buffalo  Gals  by  White-Johnson, 
pub.  by  Hall-McCreary',  #7019. 

13.  Once  More  My  Soul  by  Shute, 
pub.  by  Birchard,  #1560. 

14.  Yonder  Come  Day  by  Hall,  pub. 
by  Birchard,  #973. 

15.  Come  Christians,  Join  and  Sing 


Alleluia  by  Gillette,  pub.  by 
Summy,  #1361. 

16.  Row,  Row,  Row  by  Swift,  pub. 
by  Elelwin,  #709. 

17.  Father,  O  Hear  Me  by  Christian¬ 
sen,  nub.  by  Augsburg,  #164. 

18.  Tenderly  by  Gross-Stickle-s,  pub. 
by  Morris,  #5396. 

19.  To  Thee  We  Sing  by  Tkach,  pub. 
by  Kjos,  #6501. 

20.  Wade  in  De  Water  by  Howorth, 
pub.  by  Pro  Art,  #1012. 

21.  When  Children  Pray  by  Fenner, 
pub.  by  Shattinger. 

22.  Wide  River  by  Don  Wright,  pub. 
by  Hall-McGrear)’,  #7024. 

23.  Sing  Ye  in  Joy  by  Tkach,  pub. 
by  Kjos,  #6527. 


''Books  That  Help" 


RECOLLECTIONS  AND  REFLEC¬ 
TIONS  by  Richard  Strauss.  Edited  by 
W  'illi  Schuh.  Published  by  Boosey  and 
Haivkes,  173  pages,  52.00. 

When  he  died  in  1949,  at  the  age 
of  eighty-five,  Richard  Strauss  left  a 
mass  of  documentary  evidence  —  dia¬ 
ries,  notebooks,  letters — about  his  life 
and  opinions  on  which  his  biographer. 
Dr.  Willi  Schuh,  is  now  working.  The 
pre-sent  little  book  of  miscellaneous 
writings  is  a  foretaste  of  much  more 
that  is  to  come. 

There  is  just  enough  here  to  whet 
the  appetite  for  more  knowledge  of 
the  fabulous  talent  that  took  the  musi¬ 
cal  w'orld  "by  storm  sixty  years  ago.  It 
is  rich  in  anecdote  about  many  of  the 
distinguished,  musical  personalities 
with  whom  he  was  associated,  and  re¬ 
veals  the  penetrating  and  wide-ranging 
mind  of  the  great  musical  genius. 

The  editor’s  preface  throws  light 
on  the  material  presented  and  the  na¬ 
ture  of  its  organization.  Says  Dr. 
Schuh:  "In  the  course  of  more  than 
fifty  years  Richard  Strauss — prompted, 
in  most  cases,  by  some  outside  stim¬ 
ulus  and  with  no  intention  of  writing 
"literature”  —  published  a  consider¬ 
able  number  of  essays,  prefacc-s,  open 
letters  and  other  papers.  Taken  as  a 
whole,  these  writings,  sporadic  as  they 
are,  and  printed  mostly  in  periodicals 
inaccessible  today,  provided  such  valu¬ 
able  and  precise  clues  to  the  composer’s 
attitude  toward  his  art,  the  great  mas¬ 
ters  of  music,  his  own  creative  work 
and  important  problems  of  musical 
tradition  and  practice,  that  no  justi- 
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iication  is  needed  for  collecting  them.” 

Strauss  also  made  available  some  of 
his  writings  of  the  last  ten  years  of 
his  life. 

Editor  notes  do  appear,  but  have 
been  limited  to  a  minimum.  The 
bibliography  lists  first  printings  only 
and  indicates  which  papers  are  printed 
from  a  manuscript. 

For  an  insight  into  the  life  of  the 
"boy  wonder”  whose  great  tragedy  was 
an  early  success  that  he  could  never 
quite  recapture,  this  is  indeed  a  fasci¬ 
nating  little  epistle. 

CONCERNING  MUSIC  by  Wil¬ 
helm  Furtwangler.  Translated  from 
the  German  by  L.  S.  Lau  rence.  Pub¬ 
lished  by  Boosey  and  Hawkes.  96 
pages,  $2.00. 

Since  the  day  in  1922  when  Wil¬ 
helm  Furtwangler  assumed  the  Di¬ 
rectorship  of  the  Berlin  Philharmonic 
Concerts,  the  eminent  conductor  has 
held  millions  under  the  spell  of  his 
baton. 

In  this  book  he  does  not  tell  why 
he  continued  conducting  when  Ger¬ 
many  was  controlled  by  a  dictator.  He 
tells  little  about  his  pK-rsonal  life — a 
story  that  should  be  told  some  day.  In 
this  little  book.  Dr.  Furtwangler  has 
set  down  some  of  his  deepest  thou^ts 
on  the  subject  of  music.  He  states 
what  he  believes  is  the  function  of 
conductor,  composer,  and  audience, 
and  the  relationship  that  exists  among 
them. 

In  a  series  of  "conversations”  with 
Walter  Abendroth,  (in  1937)  he  re¬ 
veals  the  many-sided  experiences  and 
mature  reflections  of  a  world  famous 
symphony  conductor. 

The  last  chapter,  however,  written 
in  1947  is  Dr.  Furtwangler’s  testament 
of  freedom.  Here  he  tackles  the  diffi¬ 
cult  and  controversial  subjc'Ct  of  Aton- 
ality.  The  great  conductor  is  a  tonalist, 
and  he  says  so  right  away.  Then  in  one 
of  the  best  written  and  pc*netrating 
essays  on  the  subject  of  contemporary 
music,  the  atonalists  versus  the  tonalist, 
he  explains  why  he  prefers  Beethoven 
and  Wagner  to  Schoenberg,  and  Hin¬ 
demith. 

If  you  are  inclined  to  like  "Rigo- 
letto”  but  feel  you  should  like  "Woz- 
zek,”  read  the  last  chapter.  You’ll  lick 
your  chops  over  every  paragraph. 

*  *  *  * 

PAGANINI — by  Renee  De  Sausine. 
Published  by  McGrati’-Hill :  27 1  pages, 
$4.50. 

"There  is  something  in  his  appear¬ 
ance  so  super-natural  that  one  looks 
for  a  glimpse  of  a  cloven  hoof  or  an 
angel’s  wing.”  So  stated  a  Leipzig 
newspaper  in  1829. 

There  was  also  something  super¬ 


natural  about  his  fabulous  talent.  He 
played  the  violin  with  such  tonal 
beauty  and  dazzling  technique,  that  the 
word  itself  "Paganini”  has  come  to 
mean  the  ultimate  in  virtuosity. 

But  technique  and  tone  were  only  a 
part  of  his  talent.  He  was  also  a  com¬ 
poser,  bon  vivant,  ladies  man,  inventor, 
critic,  and  expert  at  getting  out  of 
"awkward”  situations. 

"In  my  official  capacity,”  he  wrote, 
"I  had  to  play  in  both  the  weekly  con¬ 
certs.  I  always  improvised.  I  would 
write  a  base  for  the  piano  and  on  this 
I  would  develop  my  theme.  Once, 
about  noon,  the  court  demanded  a  Con¬ 
certo  for  violin  and  English  horn,  to 
be  performed  that  evening.  The  di¬ 
rector  of  music  protested  that  there  was 
not  sufficient  time,  so  the  task  dissolved 
on  me.  In  two  hours  I  wrote  the  or¬ 
chestral  score,  and  Professor  Galli  and 
myself  improvised  the  solo  parts.  It 
was  a  tremendous  success  .  .  .” 

One  time  he  became  enamored  with 
a  young  lady  who  was  a  constant  at¬ 
tendant  at  his  recitals.  In  her  honor 
he  wrote  a  piece  that  displayed  his 
amazing  showmanship  and  uncanny 
sense  of  audience  appeal — as  well  as 
knowing  a  thing  or  two  about  palpi¬ 
tations  of  the  heart. 

"One  day  I  promised  to  write  for 
her  a  musical  fantasy,  which  would 
contain  allusions  to  our  love”;  he 


wrote,  "it  was  to  be  performed  a*^  the 
next  concert.  I  announced  it  tc  the 
court  as  a  new  composition  under  the 
title  of  Scene  Amoureuse.  Their  curi¬ 
osity  was  aroused,  but  what  was  their 
surprise  when  they  saw  me  appear  on 
stage  with  a  violin  from  which  two  of 
the  strings  had  been  removed.  I  had 
retained  only  the  G  and  E.  The  E  was 
to  express  the  lady’s  sentiments,  and 
the  G  the  passionate  language  of  her 
lover.  The  tenderest  tones  were  fol-  1 
lowed  by  ravings  of  jealousy,  melodies,  I 
plaintive  cajoling,  alternated  with 
phrases,  expressing  rage  and  happiness 
. .  .  the  piece  had  a  favorable  reception. 
After  praising  me  to  the  skies  the  Prin¬ 
cess  said  graciously;  ’You  have  just  per-  | 
formed  impossibilities  on  two  strings.  I 
Would  not  a  single  string  suffice  for  | 
your  talent?’  I  promised  to  make  the 
attempt.  Some  weeks  later  I  composed 
my  Military  Sonata  for  the  G  string, 
entitled  Napolian,  which  I  performed  . 
on  August  23th  before  a  numerous  and 
brilliant  court.  People  will  ne\'er  tire 
of  hearing  this  composition  on  one 
string.  At  Lucca  I  led  a  whole  opera 
with  a  violin  with  two  strings  only, 
"rhis  won  for  me  a  wager  consisting 
of  a  luncheon  for  twenty-five  people.” 

Renee  de  Sausine  has  written  a  vivid, 
spicy  biography  of  the  greatest  virtuoso 
of  all  time.  A  perfect  blend  of  enter-  i 
tainment  and  education. 


By  Walter  A.  Rodby 


EDITOR  S  NOTE:  The  story  you 
are  about  to  read  is  true.  It  is  reprinted 
as  it  appeared  on  the  concert  program, 
given  on  March  3,  1957,  with  the  hope 
that  it  may  give  other  Choral  directors 
a  programming  idea  that  may  be  a  lit¬ 
tle  unusual,  and  yet  quite  worth  while. 

Birth  of  a  Song 

Being  a  sort  of  a  catalyst  in  the  birth 
of  a  new  composition  is  always  a  stim¬ 
ulating  experience.  But  when  you  can 
act  as  middle-man  in  bringing  the 
brilliant  musical  mind  of  one  of  the 
country’s  leading  composers  of  choral 
music  together  with  the  poetry  of  a 
15  year  old  girl,  a  member  of  your 
own  chorus,  then  the  experience  can 
be  downright  thrilling.  It  happened 
about  three  months  ago,  and  the  result 
is  now  history. 

The  name  of  Joseph  Roff  on  a  com¬ 
position  has  come  to  stand  for  quality, 
originality,  and  lovely,  beautiful  mel- 


Sand  all  quMtioni  on  Choral  Musk  and 
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ody,  always  well  arranged  and  emi¬ 
nently  suited  for  the  particular  vocal 
combination  for  which  he  wrote,  i.e., 
women’s  voices,  male  voices,  or  mixed 
voices.  His  compositions  have  been 
published  by  practically  every  leading 
publisher  of  choral  music  in  the  coun¬ 
try — a  real  tribute  to  his  ability  to 
create  the  kind  of  music  that  choral 
groups  like  to  sing  and  audiences  enjoy 
hearing.  Dr.  Roff  is  a  Ginadian,  and 
up  until  the  fall  of  1956  he  lived  in 
Toronto.  Now  he  lives  in  New  York 
City  where  he  is  closer  to  his  pub 
Ushers  and  the  music  that  is  such  a 
big  part  of  his  life. 

Deanna  DeLong  is  a  sophomore  stu¬ 
dent  at  Joliet  Township  High  School, 
and  a  member  of  the  high  school  girl’s 
chorus.  She  is  15  years  old,  an  above 
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avenge  student,  and  possesses  an  un¬ 
usual  ability  to  write  sensitive  and  lyr¬ 
ical  poetry.  How'  her  poem  and  Dr. 
Roff  s  music  became  a  new  and  thril¬ 
ling  compositoin  for  women’s  voices 
entitled  SONG  FOR  CREATION  is 
a  story  worth  telling. 

1  am  not  alone  in  the  feeling  that  a 
concert  should  always  have  a  special 
attraction,  some  kind  of  an  "extra”  to 
add  interest  and  vitality  to  the  per¬ 
formance.  Not  just  the  usual  interest 
catcher,  but  a  special  something  over 
and  above  that — something  that  will 
generate  enthusiasm  from  the  perform¬ 
ers  as  well  as  the  listener.  Featuring  a 
guest  conductor,  a  guest  soloist,  or  a 
special  musical  number  is  the  usual 
methcxl. 

A  year  ago,  looking  ahead  to  this 
year’s  girls  chorus  concert,  I  wrote  to 
Dr.  Joseph  Roff,  then  in  Toronto,  Can¬ 
ada,  and  asked  him  if  he  would  con¬ 
sider  writing  a  special  number  for 
women’s  voices  which  would  have  its 
world  premiere  in  concert  on  the  first 
Sunday  in  March  1957.  To  my  delight. 
Dr.  Roff  accepted  the  commission,  and 
early  in  May  submitted  a  composition 
entitled  MADRIGAL.  It  was  a  splen¬ 
did  number,  well  written,  and  one 
which  most  groups  would  have  fun 
performing. 

But  there  were  problems.  Dr.  Roff 
had  used  the  text  of  a  Canadian  poet 
who  had  set  the  poem  in  the  style  of 
the  old  English  madrigal.  Conse¬ 
quently,  there  were  many  nonsense  syl¬ 
lables  throughout  ("sing  dilly,  dilly, 
sing  dilly,  dilly”)  and  other  references, 
which,  in  my  estimation,  were  quite 
unsuitable  for  a  chorus  of  140  teen-age 
girls.  The  song  was  excellent,  but  for 
a  special  feature — for  that  something 
"extra”  so  vital  in  the  presentation  of 
a  new  composition — I  had  the  feeling 
that  this  particular  number  would 
not  generate  the  enthusiasm  with  the 
chorus  that  I  felt  was  so  necessary. 

But  how  to  tell  Dr.  Roff,  that  was 
the  problem. 

Shortly  after  receiving  MADRI¬ 
GAL,  I  wrote  Dr.  Roff  expressing  my 
sincere  pleasure  with  the  piece,  but 
stated  that  I  did  have  some  suggestions, 
and  that  I  would  put  them  into  writing 
when  I  had  examined  the  score  more 
in  detail.  The  "examination  period” 
lasted  all  summer,  and  it  was  finally 
in  September  that  I  decided  to  write 
Dr.  Roff  and  explain  as  best  I  could 
my  personal  feelings  in  the  matter.  The 
letter  was  mailed  with  a  good  deal  of 
anxiety  as  to  what  the  reply  might  be. 

My  apprehension  was  completely  un¬ 
founded.  Dr.  Rolf’s  reply  was  gracious 
and  understanding.  He  agreed  imme¬ 
diately,  and  generously  offered  to  write 
another  piece  if  he  could  find  a  suit¬ 
able  poem.  He  went  on  to  explain  the 


difficulty  in  securing  good  poetry,  and 
suggested  that  I  work  with  him  in 
getting  an  acceptable  lyric. 

Late  in  OctoJx'r,  I  wrote  to  Dr.  Roff 
suggesting  we  take  the  problem  of  suit¬ 
able  words  to  the  girls  in  the  chorus. 
Why  not  have  a  poem  writing  contest.^ 
The  best  set  of  words  being  submitted 
to  the  composer — of  course,  always 
with  the  understanding  that  he  write 
the  music  only  if  he  thought  the  words 
were  good  enough.  Once  again,  he 
agreed,  and  said  he  would  anxiously 
await  the  results. 

The  poetry  flowed  fast  and  furious, 
most  of  it  moody  lamentations  from 
broken  hearts,  or  low  keyed  love  son¬ 
nets  encased  in  a  thick  coating  of  lyri¬ 
cal  rhyme.  Then  came  SONG  FOR 
CREATION,  submitted  by  Deanna 
DeLong,  under  the  imaginative  title, 
"A  Letter.”  It  was  different  and  out¬ 
standing  from  the  first,  and  had  the 
pace  and  climax  so  desirable  for  a 
good  vocal  composition.  With  a  bit  of 
rewriting,  polishing,  and  a  change  of 
title,  the  poem  was  sent  to  Dr.  Roff 
early  in  December.  He  wrote  that  he 
liked  the  poem  and  would  put  it  to 
work  right  away. 

The  day  after  Christmas  vacation, 
SONG  FOR  CREATION  was  on  my 
desk  completed,  bearing  the  dedica¬ 
tion:  "To  Walter  Rodby  and  the  Girl’s 
Choruses  of  Joliet  Township  High 
School,  Joliet,  Illinois.”  It  was  all  any¬ 
one  could  have  hoped  it  would  be — 
W’onderful  music — and  my  delight  was 
complete.  The  chorus,  too,  was  thrilled 
with  the  new  song,  and  subsequent 
rehearsals  getting  it  ready  for  concert 
were  pleasant,  indeed. 

To  complete  the  story,  SONG  FOR 
CREATION  has  been  accepted  for 
publication  by  Educational  Music  Serv¬ 
ices,  Inc.,  147  West  46th  St.,  New 
York  36,  N.Y.,  and  will  be  issued  for 
sale  next  fall.  The  MADRIGAL  was 
not  lost  either.  It  became  MADRI¬ 
GAL  FOR  SPRING  and  was  accepted 
for  publication  by  Boosey  and  Hawkes. 

The  girl’s  chorus,  1957,  was  proud 
indeed,  to  present  the  premiere  per¬ 
formance  of  SONG  FOR  CREATION 
at  their  annual  winter  concert  SONG¬ 
TIME  1957. 

Song  for  Creation 

So  sweet,  the  wind  that  rustles  and 
hushes  the  wheat  and  the  grain; 
Petite  the  stars  so  clear  and  bright  that 
spill  crushed  diamonds  on  the  earth 
like  rain; 

The  majesty  of  God’s  work  spreads 
o’er  the  land; 

Let  all  creation  sing  his  song! 

Calm  the  twilight  that  hangs  as  a  veil 
o’er  the  drowsy  heavens; 

Dawn  has  the  strength  of  life  as  to 


nature  it  calls  and  beckons; 

The  day  is  piled  with  promise  and 
glory; 

Let  all  creation  sing  his  song! 

Music  resounds  from  lustrous  heights, 
draping  the  earth  in  a  silken  lace; 

Triumphant  voices  open  the  heavens 
with  chords  of  majesty  and  grace; 

The  Lord  has  claimed  us  for  his  own; 

Let  all  creation  sing  his  song! 

Deanna  DeLong 
Age  15 


Robes  for  Your  Choir 


SR18 

|~|  Robe  Styles 

□  Swatches  of  material 
for  fabric  and  color 

|~|  We’re  interested  in 
New  Robes 

n  Reconditioned,  used. 
Robes 

eatdiog  0  Pulpit  Gown 

n  Confirmation  Robes 

|~|  Have  representative  with 
samples,  phone  for  ap¬ 
pointment. 

E.  R.  MOORE  CO. 

268  Norman  Av..,  Brooklyn  22,  N.  Y. 

932  Dakin  Si.,  Chkogo  13,  III. 

1641  N.  AllesandroSt.  losAngeles26, Calif. 


send 
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BENTLEY  &  SIMON 
quality  CHOIR  ROBES 
have  set  the  standard 
of  excellence  ever 
since  1912.  Custom- 
tailored  of  fine  fabrics, 
for  your  lasting  enjoyment. 
PULPIT  ROBES,  too, made 
in  the  same  qualifir  way. 

Write  for  catalog 
D-42 


BENTLEY  & 
SIMON  Inc 

7  West  36  SI  N  T  18  X  I 


CHORAL 
ROBES 


A  large  tofactfen  of  tah- 
rUt  and  colors;  oxcolloot 
workmanship;  roasonablo 
prices.  Writm  lor  catalog 
and  samples. 

DeMoulin  Bros.  &  Co. 

1080  So.  Fourth  Street 
Greenville,  Illinois 
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By  Barbara  Cook 


Tccn-age  Reporter 
Newfolden  Community  School 
Newf olden,  Minnesota 


liach  Christinas  seasun,  we,  th 


Newfolden  Coininunity  School  Band, 


present  concerts  at  our  neighboring 
^rade  schools.  Our  school  is  situated 


111  a  rural  coininunity  of  367  popula 
tion  and  maintains  a  high  school  for 
two  other  small  rural  communitic-s  one 


to  the  cast  of  us  at  a  distance  of 


twelve  miles.  Holt  and  the  other,  Vi 


king,  at  a  distance  of  fourteen  miles 


south  west  of  us.  The  concerts  arc 


com|X)scd  of  typical  Christmas  music 
incidently  onl)  (diristmas  music  is 
used.  Popular  numbers  such  as  "Frosty 
the  Snowman"  and  "Rudolph  the  Red 
Nosed  Reindeer:"  semi-classics  such  as 


winter  Wonderland”  and  "White 


C.hristmas;"  and  the  more  cla.ssical. 


'Crusaders  Overture"  were  included 


on  this  years  program.  The  traditional 
carols  are  played  as  accompaniment  for 
a  community  sing  by  the  audience.  The 
lighter  Christmas  numbers  are  played 
for  the  small  fry  attending  the  con 
certs  such  as  "Jolly  Old  St.  Nicholas’ 
and  "Up  on  the  House  Top.”  High 
light  of  the  concerts',  which  has  become 


traditional,  is  the  playing  of  the  ma 
rimba-accordion  duet,  "O  Holy 
Night. 


For  those  that  live  in  the  warmer 


ciimatc-s  the  conditions  under  which 


e  present  these  concerts  should  prove 
very  interesting.  The  temperature 
ranges  from  thirty  degrec-s  above  to 
thirty  degrees  below  zero.  This  year  we 
were  lucky  going  to  Holt  as  it  w'as 
ten  above.  Last  year  we  made  the  trip 
while  the  thermomc*ter  stcxid  at  thirty 
degrees  below  zero.  Tliere  is  alway 
plenty  of  snow  to  wade  through  and 
the  roads  are  apt  to  be  slippery  to  im 
pede  our  travel.  We  travel  in  one  bus 
and  a  panel  truck.  The  truck  with 


instruments  must  be  sent  hours  ahead 


of  us  so  the  instruments  can  be  un 


loaded  and  thawc-d  (Hit.  During  the 


Holt  concert  soft  shimmering  snow 
flakc-s  were  falling  to  the  earth  making 


the  playing  of  "White  Christmas" 
very  appropriate. 

These  concerts  which  have  betomc 


annual  events  let  us  say  "Merry  Christ 
to  our  school  community  in  a 


big  way 


SU. 


A  nationally  known  symphonic  mu 
sic  conductor  and  a  Renhester  Disc 


jenkey  are  beating  the  drum  these 


Pictured  on  the  left  is  the  surprised  disc 


jockey.  Bob  E.  Lloyd,  and  on  the  right 


is  Frederick  Fennell,  Conductor  Eastman 


Symphonic  Wind  Ensemble. 


days,  guaranteeing  music-lovers  and 
pop  rc-cord  fans  a  full  hour  of  laughs 


at  WHEC,  Rochester! 


Frederick  Fennell,  Conductor  of  the 


Eastman  Symphonic  Wind  Ensemble 
and  Bob  E.  Lloyd,  deejay  of  WHEC  s 
Lloyd's  Unlimited”  are  the  stars,  and 


a  symphony  size  copper  kc-ttle-driim 
is  getting  the  beat. 


It  all  began  when  Lloyd,  known  to 


Rtxhester  radio  fans  for  his  "off-beat' 


brand  of  humor,  casually  mentioned 


on  his  afternoon  .show  that  he  liked 


the  sound  of  the  kc-ttle-drum  at  the 


close  of  the  C(xa  Cola  commercial 


'We  oughta  get  F'red  Fennell  of  th 


Eastman  Sch(x>l  up  here  with  a  ketti 
drum  one  of  these  days,”  qiiippc 


Fennell  heard  the  broadcast  just 


before  hopping  a  plane  to  keep  a  con 
cert  date  in  Cherokee,  Iowa.  Enroiitc 


to  the  concert,  he  stopped  off  in  Chi 
cago  for  dinner  with  old  friend  Bill 
Ludwig,  Jr.  of  the  Ludwig  Drum 


Con  i:)any.  Fred  mentioned  Lloyd's  yen 
V  for  ..  kettle-drum.  Ludwig’s  immediate 
;  rejoinder  was,  "Let’s  send  him  one!” 

!  To  ihe  amazement  of  Fred  Fennell, 

I  a  symphony-size  kettle-drum  was 
"  shipped  from  the  Ludwig  Manufac¬ 
turing  Company  in  Chicago  to  Bob  E. 
Llo\d  in  Rochester  the  next  day! 

'The  real  twist  to  the  story  is  that 
Bob  E.  Lloyd,  who  started  it  all,  was 
the  most  surprised  deejay  in  America 
when  a  Gigantic  carton  was  delivered 
to  him  at  the  WHEC  studios  four 
da)>  later.  Fred  Fennell  had  tipped 
off  the  other  studio  personnel  on  his 
return  to  Rochester  just  an  hour  be¬ 
fore  the  drum  w'as  delivered  and  was 
waiting  for  Lloyd  and  the  unveiling! 

Result?  Bob  E.  Lloyd  has  his  kettle¬ 
drum,  makes  his  own  noises  for  the 
sponsors  and  Frederick  Fennell  is  a 
regular  studio  guest  on  "Lloyd’s  Un¬ 
limited” — giving  Bob  E.  instructions 
on  foot-pedal  and  drum.sticks.  Every¬ 
body  in  Rochester  is  drum  happy, 
thanks  to  William  F.  Ludwig,  Jr.  of 
Chicago. 


c  on  If^araJle 
^e^inS  SeconJl  Seaion 


By  Travis  Ball,  Jr. 

Vice-President 

Grace  Moore  Junior  Music  Club 
Newport,  Tennessee 

I  am  writing  to  tell  you  about  our 
club’s  series  of  programs  over  WLIK- 
radio. 

Last  March  our  club  sent  a  Ic-ttcr 
to  WLIK  asking  for  better  music. 
Later  that  month  I  met  Mr.  Ira  Crisp, 
Manager  of  WLIK  and  he  said  that 
we  could  have  a  half  hour  of  free  time 
to  present  the  type  of  music  w'e 
wanted. 

We  began  on  April  ^th,  1956. 

Much  of  our  music  had  to  be  recorded, 
and  we  featured  the  world’s  greatest 
artists  performing  the  world’s  greatest 
music.  Between  the  selections  I,  as  the 
narrator,  told  items  of  interest  about 
the  piecc-s.  We  also  had  several  pro¬ 
grams  featuring  local  artists.  Among 
those  featured  were  Miss  Dorothy 
Mathis  and  Miss  Patricia  McNabb. 

Miss  Mathis  is  the  1955  winner  of  the 
Eugenia  Buxton  Cup  which  is  given 
in  the  Difficult  Class  I  in  the  Spring 
Music  Festival  in  Tenne-s-see.  Miss  Mc- 
Nabb  has  won  many  honors  in  both 
the  Spring  Music  Festival  and  The 
National  Piano  Auditions. 

We  continued  through  September. 
There  were  many  enthusiastic  com¬ 
ments  about  our  series.  These  made 

the  efforts  put  into  the  programs  seem 
justified. 


WLIK  has  been  very  generous  in 
giving  us  the  time  and  help  to  make 
the  programs  the  success  they  were. 
Now  Mrs.  P.  T.  Bauman,  counselor  of 
our  club,  Mr.  Crisp,  and  I  are  plan¬ 
ning  the  1957  series  of  Music  on 
Parade. 

We  plan  to  present  a  program  fea¬ 
turing  the  works  of  several  young 
composers.  This  program  is  presented 
in  co-operation  with  THE  PARADE 
OF  AMERICAN  MUSIC  OF  THE 
NATIONAL  FEDERATION  OF 
MUSIC  CLUBS.  We  also  plan  to  pre¬ 
sent  programs  in  memory  of  Arturo 
Toscannini,  Walter  Gieseking,  and 
Hans  Barth. 


C^kartieri  6 

Sump”  S„cce>. 


By  Rutliie  Cheslock 
Teen-Age  Reporter 
Cliartiers-Houston  High  School 
Houston,  Pennsylvania 


Every  year  our  Marching  Band  spon- 
.sors  a  school  activity.  Since  there  are 
so  many  sources  which  help  us,  we 
find  it  not  necessary  to  make  money 
at  this  event.  Last  year  we  sponsored 
a  Sejuare  Dance.  This  year  we  tried 
something  new.  We  contracted  a  local 
dance  orchestra  and  called  our  dance 
"The  Jazz  Bow  Jump.”  The  under¬ 
lying  idea  W'as  to  give  everyone  an 
opportunity  to  go  to  a  dance  where 
there  w'as  "live  music.”  At  most  all 


Germany  to  Disneyland.  At  his  famous 
fun  mecca  Walt  Disney  accepts  a  Hohner 
Mignon  accordion  from  two  German 
youngsters,  Silvia  Friedrich-Rust  ond 
Horst  Ketel,  who  os  "Junior  Ambassa¬ 
dors  to  the  U.  S.  A."  enjoyed  o  two- 
week  coost-to-coost  tour  sponsored  by 
the  State  Department,  Disney,  and  Trans 
World  Airlines.  The  visitors  brought  the 
accordion  with  them  from  the  M.  Hohner 
factory  in  Trossingen,  Germany. 


the  informal  dances  recordings  are 
used.  The  dance  was  a  success.  We  fee! 
that  students  will  accept  music  if  it 
is  danceable.  A  high-light  of  the 
evening  was  the  "Jam  Session.” 

Now'  that  our  dance  is  over,  we  arc- 
focusing  our  energies  towards  the 
Spring  Concert.  The  theme  will  be 
"A  Springtime  Festival.  ”  Our  concert 
is  combined  with  our  chorus. 


mn  mu  moskm  /.  <k? 
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schools  arc  participating.  The  clay’s 
activities  will  begin  at  8:30  A.  M.  .vith 
piano  and  vocal  auditions  followed  by 
a  Tri-M  meeting  for  all  Chapter  ntem- 
bers  and  visiting  music  students.  The 
San  Antonio  Chapters  are  conferring 
Honorary  Membership  in  Modern  Mu¬ 
sic  Masters  upon  William  J.  Marsh  of 
Ft.  Worth,  well-known  composer  of 
the  official  state  song,  "Texas,  Our 
Texas.”  Mr.  Marsh  has  been  actise  in 
music  w'ork,  serving  the  church  .ind 
the  community  as  organist,  choral  di¬ 
rector  and  composer  for  fifty  yc-ars. 

The  afternoon  program  will  include 
an  individual  performance  by  each 
choral  group.  The  highlight  of  the 
day  will  come  when  all  the  choruses 
join  in  singing  four  numbers  with 
William  Marsh  and  Gerald  Ingraham 
as  guest  conductors. 

Top-Notchers  for  April 

Jim  Barbre,  president  for  the  second 
consecutive  year  of  the  Anderson  H.S. 
Chap.  #46,  Anderson,  Ind.,  started 
his  musical  ca¬ 
reer  as  a  pianist 
but  is  now  mak¬ 
ing  a  greater 
name  for  him¬ 
self  as  a  vocalist 
and  student  di¬ 
rector. 

After  study¬ 
ing  piano  for 
eight  years,  he 
took  up  the  vi¬ 
ola  ancl  has  been 
a  member  of  the 
H.S.  Concert  Orchestra  and  has  betn 
selected  upon  several  occasions  to  play 
in  orchestras  throughout  the  state  of 
Indiana. 

Transfering  his  main  interest  to 
vcKal  work,  Jim  has  become  a  mem¬ 
ber  of  the  70-voice  Choral  Club  and 
the  12-voice  Madrigal  Singers.  He  is 
also  a  member  of  the  adult  choir  in  his 
church,  and  was  selected  for  the  All- 
State  Chorus.  As  student  director  of 
the  Choral  Club  he  demonstrated  his 
remarkable  ability  by  conducting  a  pro¬ 
gram  before  the  Indiana  Teachers  As¬ 
sociation  in  the  absence  of  the  regular 
conductor.  Jim  is  the  youngest  to  sers  e 
as  director  of  the  Youth  Choir  in  his 
church. 

In  addition  to  his  many  official  du¬ 
ties  as  Tri-M  president,  Jim  is  busy  as 
vice  president  of  his  senior  class  and 
vice  president  of  the  Choral  Club.  He 
has  attended  a  state  and  a  national 
conference  of  music  educators.  Very 
few  high  school  students  can  match 
this  distinction.  Congratulations,  Jim! 

Another  Top-Notcher 

"Our  Miss  Musical”  is  the  way 
Erma  Mowery  is  known  to  the  mem- 


I  P.O.  Box  347,  Park  Ridge,  III. 

A  Notioned  Nonprofit  Educational  Society 

In  Our  Mailbag  by  Chapter  Sponsors  from  the  southern 

states. 

letter  should  have  been  in  A  demonstration  of  the  Society's  Ini- 

ssession  several  years  ago.  I  tiation  Ceremony  is  under  the  direction 
:-n  intending  to  write  you  stat-  of  Laura  G.  DeFonso,  organizer  of 
personal  endorsement  on  the  Chapter  #21  at 

'  Tri-M  to  our  student  body.  Miami  Jackson 

masterful  idea  it  was  to  organ-  H.S.  and  Jr. 

type  of  activity  to  reward  the  Chapter  #226 

ing  music  studemt!  Prior  to  M  at  Robert  E.  Lee 

lation  of  our  Chapter  #23,  we  V  jr.  H.S.  Chap- 

;*  award  point  system.  I  had  i  ter  it43  of  Mi- 

-  - r..  ml  ..  „ 

ami  Sr.  H.S., 

under  the  fac¬ 
ulty  sponsorship 
of  Hazel  Petit, 
will  present 
their  student  of¬ 
ficers  as  the  in¬ 
stallation  team:  Joanne  Fusco,  presi¬ 
dent;  Nancy  Barrick,  vice  president; 
Dorothy  Malin,  secretary;  Carole  Jean 
Upchurch,  treasurer;  Norena  Rivero, 
historian;  and  Dolores  Daniel,  chap¬ 
lain.  The  other  eight  Chapters  in  the 
Miami  area  will  also  assist  in  the 
program. 

HAW^AUAN  MUSIC  HONOR 
STUDENTS  will  now  become  Tri-M 
members  too,  as  a  Chapter  has  just 
been  chartered  at  H.  P.  Baldwin  H.S., 
Wailuku,  Maui,  Hawaii.  This  school 
has  over  1200  students  with  240  in 
the  bands.  Saburo  Watanabe,  the  Fac¬ 
ulty  Sponsor,  has  written,  "We  feel 
greatly  honored  to  be  the  first  Hawai¬ 
ian  Chapter  of  Modern  Music  Masters. 
Our  principal,  Mr.  Isaac  H.  Aoki,  has 
enthusiastically  approved  a  Chapter  at 
Baldwin  H.S.”  < 

Texas  Chapters  Spansar 
Music  Festival 

Three  Chapters  in  San  Antonio 
(#1 19  of  Our  Lady  of  the  Lake  H.S., 
#123  of  Providence  H.S.  and  #179 
of  Blessed  Sac¬ 
rament  H.S.)  f 
and  one  in  Abi-  ^  "wr 
lene  (#223  of 
St.  Joseph  H.S.) 
are  again  spon- 
soring  the  an- 
nual  music  festi- 

Lady  of  the  Lake 
College  on  Sat- 
urday,  April  3rd. 

Choral  groups  Wm.J.  Marsh 
and  instrumen¬ 
tal  soloists  from  a  number  of  high 


Laura  G.  DeFonso 


"We  have  found  here  that  in  spite 
of  busy  schedules  and  many  activities 
that  there  is  a  definite  place  for  Mod¬ 
em  Music  Masters.  It  serves  as  a  re¬ 
ward  for  students  who  qualify  and  as 
an  incentive  for  others  to  work  harder. 
We  also  find  that  it  ranks  as  an  im¬ 
portant  activity  group  among  our  other 
school  clubs.  We  recently  joined 
forces  with  our  Student  Council  in  a 
Recreation  Night  to  help  raise  funds 
for  a  foreign  exchange  student.” 

Leslie  Gilkey,  Sponsor,  Chapter 
#111,  Waukegan  Twp.  High 
School,  Waukegan,  Illinois. 

Tri>M  an  Miami  Menc  Pragram 

A  Modern  Music  Masters  program 
is  scheduled  for  Saturday,  April  27,  at 
the  Southern  Division  meeting  of  the 
Music  Educators 

^  bein^ 


Jim  Barbra 


>s  fjen- 

eral 

and  will  moder- 
Paul  B.  Fry  Bte  a  panel  dis¬ 

cussion  on  the 
program  and  objectives  of  the  Society 
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bcrs  of  Chap.  #108  at  Kennewick 
Stnior  H.S.,  Kennewick,  Wash.  She 
was  recently  chosen  "The  Most  Mu¬ 
sical  Person”  at  her  school.  As  vice 
prc'sident  of  Tri-M,  she  has  done  much 
to  foster  the  joy  of  music  in  school, 
cliurch  and  community. 

Here  are  some  of  the  accomplish- 
nii-nts  of  this  talented  17-year-old  mu¬ 
sician:  she  accompanies  the  Concert 
Chorus,  Mad  Hatters  Senior  Girls’ 
Trio,  Senior  Boys’  Trio,  the  sophomore 
and  junior  sextets,  Fife  and  Jug  Band, 
and  the  Combo.  All  of  these  groups 
have  performed  this  year  at  school  as¬ 
semblies,  social  clubs  and  at  civic  con¬ 
certs. 

Accompanying  vocal  and  instrumen¬ 
tal  .soloists  and  ensembles  is  another 
of  her  major  activities.  This  year  she 
will  accompany  vocal  and  clarinet  con¬ 
testants  from  her  school  at  Yakima, 
Walla  Walla  and  Spokane.  She  is  also 
frequently  called  upon  to  play  for  wed¬ 
dings  and  church  functions.  Because 
of  these  many  activities,  Erma  could 
well  be  renamed  "Kennewick’s  Busiest 
Girl.”  Congratulations,  and  keep  up 
the  fine  work. 

Chapter  News  Parade 

The  members  of  Chapter  #35,  Al¬ 
bemarle  H.S.,  Albemarle,  N.C..  sold 
stationery  in  order  to  raise  funds  for 
special  projects.  They  are  planning 
to  sponsor  the  organization  of  other 
North  Carolina  MMM  chapters.  Plans 
are  being  developed  for  a  musical 
program  to  be  given  by  the  members 
of  the  chapter  for  the  student  body  of 
the  high  school.  A  yearbook  was  pub¬ 
lished  by  the  vice-president  and  a  com¬ 
mittee  listing  all  club  projects  and 
activities.  It  contains  pictures  of  each 
chapter  member. 

The  members  of  Chapter  #230, 
Horton  Watkins  H.S.,  Clayton,  Mo., 
sponsored  a  party  for  members  of  the 
music  departments  and  graduates.  They 
are  going  to  have  a  private  concert, 
where  each  new-  and  old  member  will 
play  or  sing  a  solo  and  be  judged 
critically  on  all  aspects  of  his  perform¬ 
ance.  Members  plan  to  have  some  out¬ 
standing  community  musicians  and 
nearby  college  instructors  speak  at 
some  of  their  meetings. 

Chapter  #108  of  Kennewick  Senior 
High,  Kennewick,  Washington,  has 
successfully  completed  a  "learn  the 
song”  campaign,  teaching  the  school’s 
new  Alma  Mater  to  the  student  body. 
The  members  have  ushered  and  sold 
concessions  at  a  performance  of  the 
world  famous  ’’Ballet  Russe  de  Monte- 
Carlo”  in  their  school  auditorium. 
They  have  charge  of  all  publicity  and 
programs  for  the  Tri-City  Music  fes¬ 
tival.  Each  year,  the  Chapter  awards  a 
gold  trophy  to  the  outstanding  mem¬ 
ber  in  each  of  the  sections  of  the 
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Officers  of  Chapter  ^6,  St.  Vincent  H.S.,  Akron,  Ohio,  pose  in  front  of  their  Tri-M  bulletin 
board  which  stresses  service  to  "School,  Church  and  Community."  This  is  the  Chapter 
which  made  the  initial  contribution  ($25.00)  to  the  newly  established  Tri-M  Loyalty  Fund. 
This  fund  will  be  used  to  promote  the  growth  and  extension  of  the  Society  throughout  the 
nation.  A  suitable  way  of  recognizing  future  Chapter  donations  is  being  studied  by  the 
National  Office.  Seated  from  I  to  r,  Irene  Sherman,  iHstorian;  Ellen  Wazniak,  Secretary; 
William  Owen,  President;  Sigmund  Lembo,  Treasurer;  and  Rita  Reymann,  Vice  President. 


Music  Department:  Orchestra,  Chorus 
and  Band. 

Members  of  Chapter  #245  of  Pat¬ 
rick  Henry  Jr.  H.  S.,  New  York,  N.Y., 
attended  the  Telephone  Hour  Pro¬ 
grams  at  Carnegie  Hall,  featuring  the 
Bell  Telephone  Orchestra  and  soloists 
from  the  Metropolitan  Opera.  The 
Senior  Band  and  Dance  Band  have 
given  over  15  concerts  this  season  at 
the  Museum  of  the  City  of  New  York, 
Children’s  Shelter,  neighboring  schools 
and  their  own  school.  Guests  at  somc 
of  these  concerts  were:  officials  from 
the  Board  of  Education,  the  President 
of  the  Academy  of  Medicine,  and  re¬ 
porters  and  photographers  from  two 
leading  New  York  Newspapers. 

The  members  of  Chapter  #196  of 
Reno  H.S.,  Reno,  Ncv.,  traveled  60 
miles  to  Fallon,  Nevada  to  install 
Chapter  #276  of  Churchill  County 
H.S.  The  Chapter  gave  a  recital  for 
parents  in  February,  is  sponsoring  the 
Music  department’s  Spring  concert  and 
the  members  are  participating  in  the 
solo  festival  of  their  district. 

Some  members  of  Chapter  #  1 39  of 
McHenry  Community  H.S.,  McHc-nry, 
III.  went  to  Woodstock.  III.  to  the 
Children’s  Home  and  Old  People’s 
Home  to  present  a  half-hour  program 
for  each.  A  surprise  came  when  several 
of  the  people  at  the  Old  People’s 
Home  began  to  recite  poetry,  sing 
songs  and  tell  stories  to  the  members. 
TTiis  Chapter  is  planning  to  return 
there  at  Easter  and  several  other  times, 
if  possible. 

Correspondence  Invited 

Anyone  desiring  a  copy  of  the  bro¬ 
chure,  "What  a  Tri-M  Chapter  Will 
Do  For  Your  Music  Education  Pro¬ 
gram,”  is  invited  to  write  to  Modern 
Music  Masters,  P.O.  Box  347,  Park 
Ridge,  Illinois. 


RIVJ4S 


lAJinfer  lJ3and  Concert 


By  Eugene  Hawke 
Teen-age  Reporter 
Central  High  School 
Red  Wing,  Minnesota 


The  Red  Wing  High  School  Band 
under  the  direction  of  Reynold  J. 
Christenson,  presented  their  annual 
winter  band  concert  Tuesday  Febru¬ 
ary  19. 

Featured  on  the  program  was  Peter 
Vollmers,  who  along  with  Gale  Holst 
played  "Concerto  for  Clarinet”  by  Mo¬ 
zart.  Although  Pete  is  young  in  the 
field,  he  is  an  accomplished  clarinetist 
and  musician.  He  has  been  a  student 
of  Mr.  Thelan,  who  is  first  chair  clari¬ 
netist  of  the  Minneapolis  Symphony. 
Gale,  who  accompanied  him  on  the 
piano,  is  first  chair  flute  player.  She 
can  also  hold  her  own  on  the  piano 
as  she  played  "Warsaw  Concerto” 
with  the  band  accompaniment  in  the 
1955  winter  concert. 

Also  featured  on  the  program  was 
the  drum  section.  They  along  with  the 
cornet  section  made  up  a  drum  and 
bugle  corp  and  played  the  popular 
march  "Semper  Fideles”  by  John  Phil¬ 
lip  SoiKsa. 

Other  numbers  on  the  program  in¬ 
cluded:  "Glory  of  the  Trumpets”  by 
Brockenshirc,  "The  Legend  of  Little 
John”  by  Laas,  "Der  Freischutz”  by 
Von  Weber,  "Cossack  Invocation  and 
Dance”  by  Lenckow,  "Zacatecas” 
(Mexican  March)  by  Farrar, 
"Themes-Caucasian  Sketches”  by  Ip- 
politoo-Ivanow,  and  "Beguine  for 
Band”  by  Osser. 
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Selmer 


ElKHART,  -INDIANA 


music.  Italy  seemed  to  be  the  count.") 
where  the  tetm-agers  leaned  toward 
the  classics. 

Karen  plans  to  attend  the  Enul, 
Oklahoma  25th  anniversary  Festiv.il 
on  May  2,  3,  and  4.  She  has  made  ap¬ 
plication  to  sing  in  the  300  voice 
Festival  Chorus.  She  is  looking  for¬ 
ward  to  meeting  many  Teen-Age  Re¬ 
porters  at  the  Enid  Festival  this  year. 

Though  a  very  busy  student,  she 
still  enjoys  her  favorite  hobby  of 
"fencing”.  She  is  quite  good  at  this 
art,  having  defeated  all  except  one  in 
her  Junior  class.  She  is  happiest  when 
she  receives  mail  from  the  readers 
of  her  section.  She  invitc-s  any  teen¬ 
ager  anywhere  to  write  her  and  ask 
for  the  "Teen-Age  Reporters  Guide' 
We  hope  that  one  day  you  will  have 
a  chance  to  meet  Karen  Mack,  for  we 
are  sure  you  will  enjoy  knowing  her 
as  much  as  we  enjoy  having  he-r  here 
at  THI-:  scHtxiL  MUSICIAN  office. 


By  L.  J.  Cooley 
Editorial  Stall 
The  SCH(X)L  MUSICIAN 


We  have  had  so  many  requests  at 
The  SM  office  to  run  a  picture  of  our 
little  Miss  Karen  Mack,  Teen-Age  Edi¬ 
tor  of  THI-:  SCHOOL  MUSICIAN,  that  we 
decided  to  tell  you  a  little  about  her 


NEW  ^ 

LOW 

PRICES! 


By  Janet  Auchter 
Band  Reporter 
Sharpsville,  Pa. 


The  Sharpsville  Pa.  High  Senior 
Band  gained  its  present  director,  Paul 
Cerbus,  in  September  1954.  At  that 
time  the  band  had  only  forty-five  (45) 
members  and  lacked  many  instruments 
entirely.  Today  it  has  over  ninety  (90) 
members  and  while  rounding  out  most 
sections  has  added  many  new'  and 
needed  instruments. 

Every  August  two  or  more  weeks 
of  practice  are  put  in  by  the  marching 
band  and  majorettes.  Football  sea.son 
is  always  a  time  of  hard  work  for 
our  band  and  its  director.  As  our  band 
performs  at  every  game,  we  learn 
many  shows  each  year.  Homecoming 
requires  special  effort.  This  year  our 
director  arranged  and  directed  a  story 
of  our  Queen’s  life  in  music. 

In  our  first  valley  wide  parade  a 
year  ago,  we  won  first  prize  for  our 
costumed  routine.  Further  parades 
have  brought  us  prizes  and  recogni¬ 
tion. 


KAREN  MACK 
Tean-oge  Editor 

THE  SCHOOL  MUSICIAN  Magaiine 

background.  She  is  a  17  year  old 
junior  at  the  Jolic*t  Township  High 
‘khool,  Joliet,  Illinois.  She  is  only 
four  feet  ten  inches  high.  She  wears 
a  size  2I/2  shoe.  We  call  her  our  little 
Cinderella. 

Karen  seems  quiet  and  modest,  but 
we  have  observed  her  at  some  of  her 
"Coke-tail  Parties,”*  and  she  is  an 
atomic  youngster  who  bubbles  w'ith 
laughter  and  fun.  When  she  comes  to 
the  office  two  nights  a  wc-ek  and  on 
Saturday  morning  to  edit  her  Teen- 
Age  Section  and  answer  her  gobs  of 
mail,  she  is  serious  and  studious.  Her 
natural  inquisitiveness  helps  her  main¬ 
tain  a  B  average  in  her  school  w’Ork. 
She  plays  the  electric  organ,  piano, 
and  sings  an  excellent  alto.  She  is  par¬ 
ticularly  proud  of  being  a  member  of 
her  Methodist  church  adult  choir. 

During  the  Summer  of  1956,  Karen 
toured  seven  countries  of  Europe  to¬ 
gether  with  21  other  teen-agers.  While 
there,  she  had  an  opportunity  to  ob¬ 
serve  and  discuss  the  likes  and  dis¬ 
likes  of  the  tc'en-agcrs'  tastes  in  music. 
Much  to  her  surprise,  the  teen-agers 
of  other  lands  setmed  to  like  the  same- 
kind  of  music  as  our  young  pc-ople  of 
the  United  States,  namely,  popular 
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Straight  Modal 
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•  Precision  molded  of  Polystyrene  plastic  by 
Selmer  (London) 

•  Natural  resonance  for  surprising  tonal 
brilliance 

•  Resistant  to  swelling,  warping  and  fraying, 
thanks  to  unusual  dimensional  stability 

•  Highly  resistant  to  dents,  breakage  and 
moisture 

•  Finished  in  gold  color,  trimmed  with  crimson 

•  All  three  for  less  than  the  cost  of  one  good 
metal  mute. 
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AMERICAN  BANDMASTERS  ASSOCIATION 
CONVENTION  ONE  OF  FINEST  IN  HISTORY 


(George  Reynolds  Plays 

Host  Tit  Nations  Finest 

The  Twenty  Third  Annual  Conven¬ 
tion  of  the  American  Bandmasters  As¬ 
sociation  will  go  down  in  history  as 
one  of  the  finest  from  every  stand¬ 
point.  Mr.  George  Reynolds,  an  Active 
member  of  A.B.A.  and  director  of  the 
famed  Carnegie  Tech  Kiltie  Band,  was 
host  to  well  over  one  hundred  of  the 
nation’s  finest  band  directors  and  their 
ladies.  Mr.  Reynolds  and  his  col¬ 
leagues  are  to  be  congratulated  for 
presenting  such  an  efticic-ntly  run  con¬ 
vention.  Bight  concerts  were  pre-sented 
by  four  of  the  nation's  greatest  bands. 
These  bands  consisted  of  the  United 
States  Air  Force  Band,  under  the  lead¬ 
ership  of  Colonel  George  S.  Howard; 
the  United  States  Army  Field  Band, 
under  the  leadership  of  Major  Chester 
A.  Whiting;  the  Carnegie  Institute  of 
Technology  Kiltie  Band  under  the 
leadership  of  Gc-orge  Reynolds;  and 
the  Penn.  State  Band  under  the  ‘lead¬ 
ership  of  Jamc-s  W.  Dunlop. 

Many  A.B.A.  members  acted  as 
Guest  Conductors  of  these  four  bands. 
Some  of  the  familiar  names  to  take  the 
|x>dium  were  A.  Austin  Harding,  Di¬ 
rector  Emeritus,  University  of  Illinois 
Band  and  Honorary  Life  President, 
Mark  H.  Hindsley,  Director  of  the 
U.  of  I.  Band;  Gerald  Prescott;  Cap¬ 
tain  Samuel  Laboda;  Harold  Bach¬ 
man;  Herbert  Johnston;  Lt.  Com¬ 
mander  John  McDonald;  Raymond 
Dvorak;  Col.  Howard  Bronson;  Glenn 
C.  Bainum;  Paul  Yoder;  William  D. 
Rcwelli;  Lt.  Col.  Francis  Resta;  Ferde 
Grofe;  Frank  Simon :  Karl  King;  Rich¬ 
ard  Goldman;  Lt.  Col.  William  San- 
felmann;  and  many  others. 

Soloists  for  this  year’s  convention 
were:  Leonard  Smith,  cornet;  James 
C  hambers,  French  Horn;  Alfred  Gal- 
ladoro.  Clarinets  and  Saxophone; 
and  the  w'onderful  Singing  Sarge-ants, 
United  States  Air  Force,  under  the 
direction  of  Captain  Robert  Landers. 

The  members  showc-d  a  genuine  in- 
terc-st  in  the  progress  reports  submitted 
by  the  various  committee  chairmen 
during  the  five  business  sc-ssions.  In 
.iddition  to  the  outstanding  concerts, 
the  members  and  their  wives  were 
treated  to  a  Shake-spearean  Play  by  the 


members  of  the  Carnegie  Tech  Fine- 
Arts  Theatre,  a  trip  through  the  U.S. 
Steel  Home-stead  Plant  1,  and  the  H.  J. 
Heinz  plant.  The  "In  &  About  Pitts¬ 
burgh  Music  Educators  Club”  gave  a 
Buffet  at  the  Park  Schenley  Restaurant 
on  the  opening  night.  During  the  An¬ 
nual  A.B.A.  Banquet,  Lynn  Sams  and 
Paul  Yoder,  M.C.  and  Co-M.C.,  kept 
the  members  in  a  mirthful  mcxid. 


Prof.  Mark  H.  Hindsley 
New  President  of  A.  B.  A. 


Newly  Elected  Officers 

The  following  men  were  elected  of¬ 
ficers  for  the  19^7-58  term: 

President  .  .  .  Prof.  Mark  H.  Hindsley, 
Director  of  Band.s,  University  of  Illi¬ 
nois,  Urbana,  Illinois. 

Vice  President  .  .  .  Herbert  N.  John¬ 
ston,  Director  of  the  Philco  Band, 
Philadelphia,  Pennsylvania. 
Secrc-tary-Treasurer  .  .  .  (re-elected) 
Prof.  Glenn  C.  Bainum,  Director 
Emeritus,  University  of  Northwestern, 
Evanston,  Illinois. 

Board  of  Directors 

Elected  to  serve  as  the  Board  of  Di¬ 
rectors  are  the  following  members: 
Captain  Samuel  R.  Lolwda,  Asst.  Di¬ 
rector,  United  States  Army  Band,  Ft. 
Myer,  Virginia. 

George  E.  Reynolds,  Director  of 
Band.s,  Carnegie  Institute  of  Tech¬ 
nology  Kiltie  Band,  Pittsburgh,  Penn¬ 
sylvania. 

Dr.  Raymond  F.  Dvorak,  Director  of 


Page  39 


Bands,  University  of  Wisconsin,  Madi¬ 
son,  Wisconsin. 

Franklin  C.  Kreider,  Director  of 
Bands,  Collinsville  High  School,  Col¬ 
linsville,  Illinois. 

Col.  George  S.  Howard,  Director 
United  State-s  Air  Force  Band,  Wash¬ 
ington,  D.C.  (out-going  president). 

University  of  Illinois 
to  Host  1958 

The  1958  convention  of  the  Ameri¬ 
can  Bandmasters  Association  will  be¬ 
held  March  5,  6,  7,  8  at  the  University 
of  Illinois,  Urbana,  Illinois.  The  Ur¬ 
bana  Lincoln  Hotel  will  be  the  Head¬ 
quarters  of  the  convention.  Pre-sident 
Mark  Hindsley  will  be-  the-  Official 
Host. 

1957  Ostwald  Award  Winner 

The  winner  of  the-  1957  Ostwald 
Award  is  Clifton  Williams  of  the  Uni¬ 
versity  of  Texas,  Au.stin,  Texas.  Mr. 
Williams  also  won  this  award  of  the 
American  Bandmasters  Assexiation 
when  made  for  the  first  time  in  1956 
at  the  22nd  Annual  Conve-ntion  held 
in  Santa  Fe,  New  Mexico.  There  will 
be  an  Ostwald  Award  in  1958  for  the 
tinest  new  hand  composition. 


As  the-  members  departed  for  their 
(Turn  In  l?(ige  66) 


John  Philip  Sousa 


This  newly  discovered  picture  of  the 
great  "March  King,"  who  was  the  first 
Honorary  Life  President  of  the  A.  B.  A., 
adorned  this  years  convention  program 
cover. 
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FIFTH  ASBDA  CONVENTION  DECEMBER  27-30,  1957 


By  Arthur  H.  Brandunburg 
Prutidunt  of  ASBOA 
1128  Coolidga  Rood 
Elizoboth,  Now  Jarsoy 


Suwannee  Hotel  Is  Hqs. 


In  order  that  all  Active,  Affiliate  and 
Associate  Members  of  the  American 
School  Band  Directors’  Association 
may  have  ample  time  in  which  to  make 
plans  to  attend  the  Fifth  Annual  Con¬ 
vention  scheduled  for  St.  Petersburg, 
Florida,  it  is  expedient  to  release  now 
the  official  dates  it  will  be  held — De¬ 
cember  27,  28,  29  and  30,  1937.  Mr. 
Everett  L.  Roberts,  Chairman  of  the 
1957  Convention,  has  completed  ar¬ 
rangements  with  the  Suwannee  Ho¬ 
tel  for  general  headquarters,  meeting 
rooms  and  exhibit  space.  Associate 
members  may  expect  to  receive  a  de 
tailed  plan  of  exhibit  area  from  Mr. 
Roberts  soon.  Space  will  be  allotted  in 
order  of  first  come  first  served,  with 
some  firms  making  tentative  reserva¬ 
tions  early. 

"The  Sunshine  City,”  through  its 
Chamber  of  Commerce,  hotel  man¬ 
agers  and  public  school  system,  pledge 
their  fullest  support  and  cooperation 
tow'ard  the  successful  operation  of  this 
year’s  annual  convention.  Pictures  such 
as  the  one  related  to  this  article  point 
up  the  opportunity  of  visiting  a  very 


delightful  climate  and  scenic  part  of 
our  U.S.A.  to  be  enjoyed  in  the  midst 
of  a  possible  apprehensive  winter  sea¬ 
son,  particularly  to  many  of  our  mem¬ 
bers  rc-siding  in  colder  climates.  Infor¬ 
mation  pertinent  to  winter  travel  in 
Florida  will  be  mailed  directly  from 
the  Chamber  of  Commerce  office. 
Please  file  it  for  future  reference,  and 
keep  it  handy  so  families  can  help  plan 
such  a  trip  together,  even  though  it 
might  mean  celebrating  one  seasonal 
holiday  enroute. 

To  be  sure  that  all  information  per¬ 
taining  to  the  American  School  Band 
Directors’  Association  is  coming  to 
every  member  regularly  and  on  time, 
it  b«:omes  extremely  important  that 
membership  dues  be  in  order,  and 
mailing  lists  be  periodically  revised 
for  changes  of  address,  or  changes  of 
firms’  authorized  personnel.  Mac  E. 
Carr,  ASBDA’s  Treasurer  for  1937 
sends  through  these  columns  a  clear 
and  precise  explanation  of  the  three 
categories  of  memberships. 

Annual  Dues 

(Active.  Affiliate  and  Associate) 

It  might  be  well  at  this  time  to  re¬ 
view  the  various  types  of  membership 
available  in  the  American  School  Band 
Directors’  Association.  According  to 
the  Constitution  and  By-Laws  of  the 
ASBDA,  there  are  three  types  of  mem¬ 
bership  available. 

The  ACTtVK  MFMBHRSHIP  includes 
such  members  as  have  been  duly 


elected  to  membership  by  the  commit¬ 
tee  of  the  whole  at  an  annual  conven¬ 
tion.  It  is  required  that  the  band 
director  be  actively  engaged  in  the 
teaching  of  Instrumental  music,  either 
in  the  Elementary  school,  the  Junior 
High  School  or  the  Senior  High 
School,  public  or  parochial.  ‘  A  mini¬ 
mum  of  seven  years  of  successful  ex¬ 
perience  in  the  field  is  essential.  The 
dues  for  this  group  are  ten  dollars 
($10.00)  per  year  and  are  operative 
from  January  1st  of  a  given  year 
through  December  31st  of  that  same 
year.  All  dues  in  this  category  must 
be  paid  in  full  90  days  previous  to  the 
next  convention.  Failure  to  comply 
with  this  item  means  a  forfeit  of  the 
active  membership  status. 

The  AFFILIATED  MEMBERSHIP  clas¬ 
sification  is  presented  for  those  former 
active  members  who  are  no  longer  ac¬ 
tively  engaged  in  the  teaching  of  in¬ 
strumental  music  in  the  elementar)' 
school,  the  junior  high  school  and  the 
senior  high  school,  public  or  parochial, 
but  have  changed  to  positions  in  fields 
other  than  those  listed  above.  (For 
example,  some  of  our  members  are 
now  in  charge  of  bands  on  the  college 
level  or  have  changed  to  the  field  of 
school  administration.)  For  these  for¬ 
mer  active  members  who  wish  to  be 
associated  with  the  American  School 
Band  Directors’  Association,  they  may 
apply  for  the  Affiliated  Membership. 
The  year’s  dues  are  five  dollars  ($5.00) 


ASBDA  BAND  OF  THE  MONTH  .  .  .  Thii  "Clan  A"  Band  of  108  mem  bars  from  Boulder  High  School,  Boulder,  Colorado  deMrvet  our  honors 
this  month.  It  has  won  First  Division  "Superior"  ratings  in  state  music  contests  since  1936.  The  bond  is  under  the  direction  of  Ed  Kehn,  an 
ASBDA  member,  its  present  Secretary  for  1957,  and  was  1956  Convention  choirmon  at  Boulder,  Colorado. 


St.  Petersburg  waterfront;  three  yacht  basins,  and  Whitted  Airport.  Center  foreground, 
Vinoy  Pork  Hotel,  center.  Waterfront  Pork,  in  which  ore  located  the  St.  Petersburg  Yacht 
club  and  Al  Long  Field,  Spring  training  grounds  for  the  major  league  baseball  teams. 


an(i  include  all  rights  and  benetits  of 
the  Association,  except  voting.  The 
mc  .’ibership  runs  from  January  1st  of 
a  given  year  through  Decem^r  31st 
of  :he  same  year,  and  dues  must  be 
paid  90  days  previous  to  the  annual 
convention. 

'i'he  ASSOCIATE  MEMBERSHIPS  are 
open  to  all  instrument  manufacturers, 
music  publishers,  uniform  manufac¬ 
turers,  music  and  instrument  dealers 
and  members  of  allied  industries  whose 
products  are  used  in  connection  with 
the  maintenance  of  an  instrumental 
music  program.  The  dues  of  this 
classitication  are  twenty-five  dollars 
(S2^.00)  per  year.  Dues  are  payable 
on  January  1st  of  a  given  year  and  are 
operative  through  December  31st  of 
the  same  year.  The  following  services 
are  made  available  to  all  associate 
members: 

A  listing  of  the  firm  will  be  given 
in  the  annual  convention  program. 

A  yearly  roster  of  all  active,  affiliate 
and  associate  members  will  be 
mailed. 

Authorized  representatives  of  music 
firms  are  permitted  to  attend  all 
sessions  or  the  annual  convention 
except  business  meetings. 

Associate  members  are  the  only 
firms  permitted  to  register,  and 
contract  for  exhibit  space  at  the 
ASBDA’s  annual  convention  site 
This  year  all  dues  are  payable  to  the 
19^7  Treasurer,  Mac  E.  Girr,  122 
Pine  Street,  River  Rouge  18,  Michi¬ 
gan. 

1957  Major  Surveys 

The  American  School  Band  Direct¬ 
ors’  Association,  through  its  officers, 
board  members  and  authorized  com¬ 
mittees,  looks  to  the  completion  of  the 
three  surveys  undertaken  so  far  this 
year  with  great  anticipation  and  in¬ 
terest.  They  represent  probably  one 
of  the  most  forward  looking  steps  ever 
taken  for  the  improvement  of  instru¬ 
mental  instruction.  The  first  responses 
by  a  large  group  of  the  active  member¬ 
ship  bears  out  the  pressing  need  for 
thc-se  studies,  and  the  results  arc  be¬ 
ginning  to  point  to  trends  in  instruc¬ 
tion  that  may  be  far  different  from 
what  many  leaders  looked  for.  This 
may  lead  to  a  revision  of  procedure 
and  plans  in  many  communities  sup¬ 
porting  school  bands. 

Since  the  results  of  ASBDA  sur¬ 
veys  depend  on  mail  service  for  com¬ 
pletion,  each  active  member  will  need 
to  cooperate  to  make  the  tabulation 
from  388  band  leaders  a  united  proj¬ 
ect.  In  order  to  economize  on  mailing 
costs,  which  are  mounting,  some  sur- 
v^s  were  sent  out  to  the  membership 
via  second  class  rate.  During  the  sea¬ 
son’s  holiday  rush  some  of  the  blanks 


may  not  have  arrived  where  there  were 
changes  of  address.  Too,  some  mem¬ 
bers  graciously  admitting  oversight  or 
misplacement,  courageously  asked  for  a 
second  set  of  blanks.  A  well  lhot4ght 
out  response  is  respectfully  sought 
from  each  active  member  in  ASBDA. 
Let  us  not  have  a  single  man  delin¬ 
quent  to  this  request.  The  compilation 
pertaining  to  these  surveys  will  natur¬ 
ally  be  a  long  and  tedious  undertak¬ 
ing.  In  fairness  to  the  band  director, 
who  being  already  overwhelmed  with 
activity  and  administrational  duties  in 
his  local  set-up,  takes  on  additional 
responsibilites  for  the  ASBDA  and 
each  one  of  us  ought  to  see  that  time 
and  effort  are  saved  for  him  at  every 
turn.  Dale  C.  Harris,  Chairman  of 
'”rhe  Continuing  and  Comprehensive 
Program  for  the  Improvement  of 
School  Bands”  committee  has  been  re¬ 
minding  the  membership  of  the  ex¬ 
treme  urgency  for  every  member  to 
reply  promptly  to  all  official  communi¬ 
cations  from  ASBDA  that  specify  an 
answer.  This  will  make  it  possible  to 
save  on  mailing  costs  and  conserve 
valuable  time  otherwise  taken  up  with 
preparing  duplicate  and  triplicate  com¬ 
munications. 

So  that  in  the  future  all  activities  of 
ASBDA  may  be  carried  forward  punc¬ 
tually,  will  all  members  apprize  their 
school  authorities  and  secretarial  staffs 
of  the  necessity  to  give  ASBDA  com¬ 
munications  "top  priority.” 

Convention  Program 

The  middle  of  May  at  St.  Peters¬ 
burg,  Florida,  the  president  and  a 


member  of  the  board  will  meet  with 
Everett  L.  Roberts  to  lay  the  ground 
work  for  the  four-day  convention  in 
December.  A  preliminary  plan  for  the 
program  will  then  be  drawn  up  for 
consideration  by  the  full  ASBDA  exec¬ 
utive  board,  meeting  at  Baldwin-Wal- 
lace  College — Music  Department,  Be¬ 
rea,  Ohio,  the  last  week  in  June. 

In  order  to  fully  meet  the  nc*eds  and 
desires  of  the  school  band  leaders, 
affiliate  members  and  our  associates 
from  the  music  business  field,  the  prc's- 
ident  and  the  executive  board  will 
want  to  know  what  changes  or  repeti¬ 
tions  should  be  sought  in  our  next  con¬ 
vention  program.  Feel  free  to  write 
to  any  member  of  the  board  and  ex¬ 
press  your  thoughts.  Should  there  be 
items  that  should  be  discussed  jointly 
by  band  leaders  and  associate  members, 
a  session  can  be  arranged  to  allow  for 
this  gave  and  take  between  the  two 
groups,  if  the  planning  committee 
knows  it  ahead  of  time. 

Some  excellent  comments  have  come 
in  to  date,  but  it  seems  reasonably  sure 
that  there  are  others  worthy  of  con¬ 
sideration.  The  officers,  one  and  all, 
want  to  carry  out  the  wishes  of  the 
group  if  they  are  for  the  good  of 
bands  in  America,  so  here’s  a  chance 
to  exercise  the  perrogative  of  being 
heard. 


Do  we  have  YOUR  band 
picture  in  the  ASBDA  files? 
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National  ratholie 
Bandmaster’s  Association 


O 

By  Reb«rt  0‘Brimm 
Pftidmnt,  NCBA 


Notre  Dome  University 
Metre  Dome,  Indiana 


Nun  Replies  to  Open  Letter 
to  NCBA  Membership 

Mr.  Robert  F.  O’Brien,  President 
National  Catholic  Bandmasters’  Asso¬ 
ciation 

Box  87,  University  of  Notre  Dame 
Notre  Dame,  Indiana 

Dear  Mr.  O  Brien: 

"I  do  not  tc'cl  that  bands  need  jus¬ 
tification  in  our  (Catholic  schools.  We 
all,  with  a  very  few  exceptions,  feel 
that  they  are  a  necessary  feature  in  our 
school  life  and  school  experience.  I 
can  rcxall  when  bands  first  came  into 
prominence  in  New  Orleans  in  our 
C  atholic  school  systems.  We  be^an  to 
feel  the  need  of  scIuhiI  bands  in  the 
middle  20’s.  Acadamies  were  able  to 
charge  the  students  suHicient  tuition  to 
help  pay  for  a  band  director.  Under 
this  system  bands  came  into  bein^  and 
flourished.  Some  few  years  later, 
marching  bands  were  needed  for  out¬ 
door  events  on  a  sc-tondary  level.  The 
nc-ed  w'as  ^rowin^  and  financial  .solu¬ 
tions  were  not  forthcoming. 

"Most  Catholic  schools  ojxrate  on  a 
tuition  basis  and.  without  supplement¬ 
ary  assistance  could  not  be  maintained. 
An  already  overburdened  Pastor  can¬ 
not  be  asked  for  additional  funds  to 
start  or  develop  a  band.  With  the  in¬ 
crease  in  student  population  and  the 
continued  problem  of  larger  .staffs, 
more  space  and  modernization  the  pas¬ 
tor  is  immediately  concerned  with  the 
improvement  and  maintenance  of  his 
school. 

"With  the  steadily  growing  number 
of  new  Catholic  school  systems.  Sister 
and  Brother  teachers  have  bc-come  a 
remium  and  sc'tular  teachers  have 
een  brought  into  the  systems  on  a 
permanent  basis. 

"This  influx  of  lay  teachers  presents 
a  great  financial  burden  to  the  admin¬ 
istration.  The  lay  faculty  must  re¬ 
ceive  wages  comparable  to  the  public 
schools.  The  eventual  responsibility  of 


financing  a  Catholic  education  lies 
with  the  average  parishioner. 

"The  dedicated  Sisters  are  content 
to  rcteive  a  small  salary — working  for 
God  and  Community,  but  sc-culars  need 
an  adequate  wage  to  assume  the  main¬ 
tenance  of  their  families  and  homes. 
Many  have  somehow  managed  to  tc-ach 
in  Catholic  schools  at  a  minimum  sal¬ 
ary.  In  addition  to  the  fctling  they 
are  assuming  a  lay  apostolate  many 
state  they  apprc-ciate  Catholic  discip¬ 
line  and  high  academic  standards. 

"This  still  leaves  bands  and  orchc*s- 
tras  to  be  considered.  Some  of  the 
Sisters  of  various  Communities  have 
taken  over  with  little  or  inadequate 
training  and  have  attempted  to  organ¬ 
ize  and  run  bands.  Thc^  are  really 
doing  as  fine  a  job  as  their  training 
permits.  Our  schools  just  have  bt'cn 
unable  to  cope-  with  the  public  schcxil 
systems  where  bands  are  on  a  stable 
footing,  with  full  time  dirextors  on 
the  elementary  and  secondary  levels. 

"Fnthusiastic  pastors  can  do  little. 
They  just  do  not  have  the  means.  As 
far  as  I  know,  there  is  only  one  school 
in  my  entire  Archdiocc-se  which  has  a 
flourishing  band  and  feeder  band 
where  the  pastor  hirc-s  and  pays  for  a 
full-time  dirextor.  This  band,  in  a 
year’s  time,  made  tremendous  strides. 
Private  academic-s  are  faring  a  little 
better,  for  they  manage  to  kexp  bands 
up.  So  really,  I  don’t  think,  in  our 
situation,  bands  ncx-d^to  be  justified — 
we  ju.st  need  the  wherewith.  The 
youngsters  are  more  than  w'illing,  the 
Si.sters,  on  a  whole  are  willing  and 
even  anxious.  Someday,  as  our  finan¬ 
cial  problems  are  solvcxl  and  we  arc- 
able  to  adequately  support  a  full-time 
director  in  e*ach  of  our  schools,  we  will 
measure  up.  The  entire  burden  can¬ 
not  be-  placed  on  Parent’s  Clubs.  Most 
of  them  are  taxed  w'ith  many  other 
problems.  It  doe*s  not  seem  fair  to 
burden  them  further. 

"A  good  example  of  our  problem 
can  given  indicated  by  comparing  the 
private  and  public  school  bands  in  the 
state-  of  Florida.  Since  I  can  remember, 
they  have-  alw-ays  had  fine  bands.  Al¬ 
most  every  magazine-  that  you  pick  up 
mentions  them.  You  will  seldom  see 
a  refere-nce  to  a  Catholic  band.  Why? 
For  the  same-  reason  as  in  Louisiana — 
funds.  I  really  don’t  think  that  it  is  be¬ 
cause  we  do  not  appreciate  or  justify 


bands,  but  that  the  resources  are  not 
present  to  give  us  w-hat  we-  want  and 
need  to  show  to  advantage. 

"The  youngsters  take  advantage  of 
city  bands  and  youth  organizations. 
They  are-  e-ncouraged  to  study  m.isic 
privately.  Music  appreciation  in  the 
form  of  concerts,  recordings,  is  part 
and  parcel  with  our  general  music 
program. 

"So  you  sexr,  there  is  a  certain 
amount  of  instrumental  music  for  chil- 
dre-n  and  we,  in  our  Community  are 
waiting  for  the-  day  when  we  can  have 
a  set-up  by  which  we-  can  afford  to 
have  full-time  band  dirextors. 

Sincerely, 

/I  Sister  BunJ/naster  and  tneiii- 
her  of  the  NCBA 

Convention  Dates  at  Notre  Dame 

AUGUST  9  —  AUGUST  11. 

Summer  Band  Camp  Dates 
at  Notre  Dame 

AUGUST  II  —  AUGUST  /«.  All 
rexjuests  for  information  concerning 
the-  NCBA  Summer  Band  Camp 
should  be  addre-ssed  to  Robert  O’Brien, 
President  NCBA,  Box  87,  University 
of  Notre-  Dame,  Notre-  Dame,  Indiana. 

Survey  Results 

The  NCBA.  in  cooperation  with  the 
music  department  of  the  University  of 
Notre-  Dame,  recently  made  a  surve)’ 
of  colleges  and  universities  in  order  to 
determine  current  trends  and  organi¬ 
zational  procedures. 

The  results  are-  as  follows: 


Music  Survey  Resnits  — 

Questionnaire-s  sent  to 

230 

Returns 

130 

Schools  who  fe-turned  forms 

but  had  no  band 

10 

Enrollment  breakdown: 
under  1,000  —  24 
1001-3000  —  36 
3000-6000  —  22 
6001-10,000  —  24 
over  10,000  —  14 
Assistant  directors: 

Schools  having  one 

faculty  assistant  29 

Schools  having  more-  than 

one  faculty  assistant  9 

Schools  using  faculty  other 
than  assistant  dirextors  in 
the-  band  organization  20 

Schools  having  one  graduate- 
student,  and  /or  teaching 
fellow',  and/or  students 
w'hose  status  were-  not 
specified  on  replies  27 

Schools  having  more  than 

one  student  assistant  1 

Assistants,  graduate  students 
or  student  (teaching  fel¬ 
lows)  teaching  other  courses 
along  with  band  duties  ^3 
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hinds  having  non-student 

(full  time)  secretaries  18 

Sei  i  lioH  of  hand  personnel: 

Hy  audition  120 

Admitted  without  audition  20 

Sii'iiher  in  marching  band: 


0-20 

—  7  schools 

21-35 

—  8  schools 

36-45 

—  6  schools 

f6-35 

— 15  .schools 

36-65 

— 16  schools 

66-73 

— 21  schools 

76-90 

— 21  Schools 

over  90 

—46  schools 

Siimber  in 

concert  band: 

0-20 

—  6  schools 

21-33 

— 11  schcxils 

36-45 

— 16  schools 

^6-60 

— 30  schcxils 

61-80 

— 33  schools 

81-100 

— 20  schools 

101-123 

—  2  schools 

Tuition  Scholarships: 

■/3  tuition  1 5 

tuition  1 5 

l/>  tuition  30 

^3  tuition  6 

I'ull  tuition  20 

total  86 

No  tuition  34 

total  34 

Concert  band  tour: 

Schools  making  a  tour  103 

Schools  not  making  a  tour  33 

Tour  expenses: 

Portion  paid  by  the  school  23 
All  expenses  paid  by  school  30 
total  73 

No  expenses  paid  by  school  30 
total  30 

Tune  of  tour: 

During  school  time  75 

During  vacations  30 

Breakdown  for  schools  of  3,000-7,000 
population 

Total  number  of  schools 

(3,000-7,000)  34 

Assistant  directors: 

Schools  having  one  faculty 

assistant  14 

Schools  having  more  than 

one  faculty  assistant  1 

Schools  using  faculty  other 
than  assistant  directors  in 
the  band  organization  13 


Schools  having  one  graduate 
student,  and/or  teaching 
fellow,  and/or  students 
whose  status  were  not  speci- 


fic*d  on  replies  10 

Schools  having  more  than  one 
student  assistant  4 

Bands  having  non-student 

(full-time)  secretaries:  4 

Selection  of  band  personnel: 

By  audition  23 

Admittc*d  without  audition  9 

Tuition  Scholarships: 

V2  tuition  7 

Full  tuition  3 


one  school  gives  20//  for  first 


7  semesters  and  full 
on  the  8th  1 

one  school  has  work  scholar¬ 
ships  which  pay  full  tuition  1 
No  tuition  22 

Music  organization  scholarships  given: 
Schools  giving  them  2 1 

Schools  not  giving  them  13 

Concert  band  tour: 

Schools  making  tour  32 

Schools  not  making  tour  2 

Tour  expenses: 

Portion  paid  by  school  5 

All  expenses  paid  by  school  14 

No  expenses  paid  by  school  1 3 


Time  of  tour: 

During  school  time 
During  vacations 
Credit  and/or  grade: 
Schools  giving  credit  but 


no  grade  9 

Schools  giving  grade  but 

no  credit  1 

Schools  giving  grade  and  credit  16 

Schools  giving  grade  and 

credit  to  music  majors  only  1 

Credit  and/or  grade: 

Schools  giving  credit  but 

no  grade  36 

Schools  giving  grade  but 

no  credit  1 

Schools  giving  grade  and  credit  70 

Schools  giving  credit  but 

no  grade  to  music  majors  3 

Schools  giving  grade  but 

no  credit  to  music  majors  2 

Schools  giving  grade  and 

credit  to  music  majors  2 

Schools  giving  no  grade 

or  credit  30 


Biographies  Requested 

Please  return  the  request  sent  you 
for  biographical  information. 

NCBA  Information  Available 

Complete  information  concerning 
membership  in  the  NCBA  is  available 
from  the  national  office  at  Notre 
Dame.  Please  write  University  of 
Notre  Dame,  Box  87,  Notre  Dame, 
Indiana. 


Kay  Musical  Exhibits 

At  ASTA  Convention 

One  of  the  standout  exhibits  at  the 
ASTA  convention  held  in  Chicago  at 
the  Congress  Hotel  was  the  Kay  Mu¬ 
sical  Instrument  Co.  display  of  bass 
viols  and  violoncellos  expressly  de¬ 
signed  for  primary  and  secondary 
school  orchestras.  Kay  Musical  was 
the  only  manufacturer  of  basses  and 
cellos  to  exhibit. 

Included  in  the  Kay  display  were 
the  following  educational-line  instru¬ 
ments:  M-1  bass,  high  school  model; 
H-10  bass,  grade  school  model;  60 


Bob  Keyworth,  vice-president  of  the 
Koy  Musical  Instrument  Company,  ex¬ 
plains  the  finer  points  of  boss  viol  con¬ 
struction  to  Dr.  Angelo  La  Mariana  of 
the  State  University  Teachers  College, 
Plottsburg,  N.  Y.,  and  editor  of  the 
famed  "String  Clearing  House"  clinical 
column  which  appears  monthly  in  THE 
SCHOOL  MUSICIAN. 

cello,  high  school  model;  60/^  cello, 
junior  high  model;  601/2  cello,  grade 
school  model.  The  laminated,  crack- 
proof  construction  originated  by  Kay 
makes  these  school  instruments  ideal 
for  the  hard  wear  and  tear  inflicted  on 
orchestra  instruments  by  young  school- 
age  musicians. 

Kay  Musical  supplies  the  growing 
school  market  with  their  educational 
line  of  cellos  and  bass  viols  sized  and 
aligned  to  meet  the  physical  require¬ 
ments  of  the  various  age  groups  in  pri¬ 
mary  and  secondary  schools.  In  re¬ 
cent  years  this  line  has  enjoyed  a 
phenomenal  gain  in  sales.  The  instru¬ 
ments  are  made  according  to  the  rigid 
specifications  of  the  MENC  string  com¬ 
mittee  and  are  of  the  same  high  qual¬ 
ity  as  Kay  concert  instruments. 

Members  of  the  Music  Teachers  Na¬ 
tional  Association  and  the  American 
String  Teachers  Association  attending 
the  convention  were  vitally  interested 
in  the  unique  design  of  these  educa¬ 
tional-line  instruments  pioneered  by 
Kay.  ASTA  members  especially  were 
warm  in  their  praise  of  Kay’s  efforts  to 
provide  suitable,  properly  sized  basses 
and  cellos  for  stringed  music  programs 
in  the  schools  of  America. 

Wexler  Offers  Bass  Viol 

Carrying  Strap 


Bass  viol  players  will  like  this  "strap 
idea”.  Extra  strength  for  heavy  duty 
is  assured  by  use  of  an  extra  heavy, 
top  grain  cowhide  carrying  strap  of¬ 
fered  by  David  Wexler  &  Co.,  Chi¬ 
cago  wholesalers.  It  measures  1/2^^ 
in  width  .  .  .  has  leather  loop  and 
adjustable  buckle.  The  end  pin  holder 
is  of  double  thickness  and  securely 
stitched,  has  II/4"  reinforced  round 
opening.  Available  in  black.  List  price, 
S8.23  each.  Main  office-s  of  David 
Wexler  &  Co.  at  823  So.  Wabash, 
Chicago  3,  Ill.  Ask  for  it  at  your 
local  music  store. 
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ENID  SILVER  ANNIVERSARY  FESTIVAL  PLANS  COMPLETE 


Joliet,  III.  To  Send 

Two  Grade  School  Bands 


Final  plans  for  the  gigantic  Enid, 
Oklahoma  Tri-State  Silver  Anniversary 
Music  Festival  are  now  completed,  ac¬ 
cording  to  Dr.  Milburn  E.  Carey,  Fes¬ 
tival  Director,  and  Head  of  the  Music 
Department,  Phillips  University.  Dr. 
Carey  has  informed  the  school  mu¬ 
sician  that  some  10,000  elementary, 
junior  high,  and  high  school  students 
are  expected  to  compete  in  this  three 
day  festival  which  has  long  been  recog¬ 
nized  as  the  largest  and  finest  in  the 
world.  Most  music  directors  and  teach¬ 
ers  recognize  the  Enid  Festival  as  the 
National  Contest  for  bands,  orchestras, 
choruses,  soloists,  and  ensembles. 

The  internationally  famous  Joliet 
Grade  School  Band  from  Joliet,  Illinois 
will  enter  two  bands  in  all  competi¬ 
tions.  Mr.  Charles  S.  Peters,  Supervisor 
of  Music,  will  conduct  the  Concert 
Band  while  his  assistant,  Robert  Had- 
dick  will  conduct  the  Second  Band. 
The  Joliet  group  will  travel  to,  and 
live  in,  a  10  car  special  train  for  the 
Enid  trip.  Including  parents,  well  over 
200  will  be  in  the  group. 

Sixtec*n  States  will  be  repre-sented 
this  year,  including  groups  from  as  far 
away  as  New  Hampshire,  Pennsylvania, 
California,  and  Florida.  Approximately 
2400  soloists  will  enter  competition. 


Some  700  ensembles  will  vie  for  top 
national  honors,  and  more  than  100 
bands  will  appear  in  the  $1,000,000.00 
parade.  The  parade  is  so  named  be¬ 
cause  the  estimated  value  of  the  in¬ 
struments  and  uniforms  are  more  than 
a  million  dollars. 

Nationally  Famous  Judges 

The  Festival  features  nationally 
prominent  conductors,  adjudicators 
and  composers,  and  this  year  will  have 
Dr.  A.  A.  Harding,  Director  Emeritus 
University  of  Illinois  Bands;  Archie 
Jones,  Choral  conductor.  University  of 
Texas;  Dr.  Earl  D.  Irons,  past  Presi¬ 
dent  American  Bandmasters  Associa¬ 
tion  from  Arlington,  Texas;  Dr.  D.  O. 
Wiley,  Director  of  Texas  Tech  Bands, 
Lubbock;  George  Wilson,  conductor 
of  band  and  orchestra.  University  of 
Missouri,  Columbia;  Dr.  Joseph  E. 
Maddy,  President  National  Music 
Camp,  Interlochen,  Michigan;  Dr. 
Robert  Hawkins,  Director  of  band  and 
the  Summer  Music  Camp,  Western 
State  College,  Gunnison,  Colorado; 
Forrest  McAllister,  composer,  adjudi¬ 
cator  and  Publisher  of  THE  school 
MUSICIAN  magazine,  of  Joliet,  Illinois; 
Russell  L.  Wiley,  Director  of  Bands, 
University  of  Kansas,  Lawrence;  Dr. 
Gilbert  ^ephenson,  Ohio  University, 
Athens;  Harold  A.  Decker,  University 
of  Wichita,  Kansas;  Maurice  McAdow, 
North  Texas  State  College,  Denton; 


Fred  C.  Mayer,  Friends  University, 
Wichita,  Kansas;  Norval  Church,  C^o- 
lumbia  University,  New  York  City; 
Marvin  Rubin,  director  of  Youth  Sym¬ 
phony,  Lexington,  Kentucky;  Alfred 
Reed,  composer  of  New  York  City; 
Dr.  James  H.  Kincaid,  Texas  Wes¬ 
leyan  College,  Fort  Worth;  Charles 
Minelli,  Director  of  Bands,  Ohio  Uni¬ 
versity,  Athens;  and  John  D.  Ray¬ 
mond,  Director  of  Music,  Lafayette 
College,  Easton,  Pennsylvania. 

James  Burke,  famous  cornet  soloist 
of  the  Goldman  Band  of  Ne^’  York 
City  will  make  appearances  as  guest 
soloist.  Naomi  Schroeter  of  Wheaton, 
Illinois  and  Floyd  Zarbock  national 
champion  twirlers  will  be  featured  as 
twirling  exhibitionists  and  twirling 
contest  judges.  The  Bill  Ludwigs  of 
Chicago  will  present  percussion  lecture 
demonstrations.  Mr.  Burke  and  Don 
McCathren  of  Wisconsin  will  also  be 
featured  in  clinic  sessions. 

Festival  Dates 

This  year’s  Festival  dates  are  May 
2,  3,  and  4.  The  first  two  nights  fea¬ 
ture  a  marching  band  contest  in  the 
lighted  football  stadium.  The  day  time 
is  devoted  to  band,  orchestra,  chorus, 
solo  and  ensemble  competitions.  The 
Phillips  University  Band  under  the  di¬ 
rection  of  Dr.  Carey  will  again  present 
an  outstanding  concert.  The  climax  of 
the  three  day  event  is  the  Grand  Fc-sti- 


Two  wonderful  bonds  from  the  Joliet,  Illinois  Grade  School  system  will  compete  in  this  years  Silver  Anniversary  Tri-State  Music  Festival  at  Enid, 
Oklahoma  on  May  2,  3,  ond  4.  (Top  photo)  The  Joliet  Grade  School  Concert  Bond  will  compete  under  the  direction  of  Charles  S.  Peters.  (Lower 
photo)  The  Joliet  Grade  School  Second  Band  will  compete  under  the  direction  of  Robert  Haddick. 
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val  Concert  on  Saturday  night  which 
fe;  ures  the  specially  selected  Festival 
Ba  id.  Orchestra,  and  Choruses  which 
will  be  under  the  direction  of  nation¬ 
ally  famous  Guest  Conductors. 

Deadlines 

1  he  entrance  application  deadline 
for  solo  and  ensemble,  bands,  orches¬ 


tra,  and  choruses  competition  remained 
at  April  1st.  The  deadline  for  appli¬ 
cation  in  the  Festival  Band,  Chorus, 
and  Orchestra  was  March  18th. 

Festival  Manager  Carey  may  be  con¬ 
tacted  at  Phillips  University’  Station 
Post  Office,  Enid,  Oklahoma. 


NELS  VOGEL  BAND  CLINIC  SCORES  — 
JOLIET  BAND  PLAYS  FEATURE  CONCERT 


Nels  Vogel,  President  of  Nels  Vo¬ 
gel,  Inc.,  one  of  the  finest  music  stores 
in  America,  presented  a  highly  suc¬ 
cessful  band  directors  clinic  at  Moor¬ 
head,  Minnesota  on  February  1st  and 
2nd.  Some  three  hundred  directors 
from  the  four  north  central  States  at¬ 
tended.  The  Editor  of  the  school 
MUSICIAN  magazine  was  privileged  to 
be  the  guest  of  Mr.  Vogel  during  the 
exciting  two  days. 

A  special  feature  of  the  clinic  was 
the  appearance  of  the  national  cham¬ 
pionship  Joliet  Township  High  School 


This  fine  billboard  was  used  to  publicize 
the  clinic.  (Left)  George  Reynolds, 
(center)  Bruce  Houseknecht,  (right)  Korl 
King,  (bottom)  the  Joliet  High  School 
Bond. 

Band  under  the  direction  of  Bruce 
Houseknecht.  This  outstanding  band 
consisting  of  108  boys  and  2  girls  held 
an  audience  of  more  than  5000  liter¬ 
ally  spell  bound  for  two  hours  on  the 
opening  night.  At  the  close  of  the 
concert,  the  audience  saluted  the  band 
with  a  four  minute  standing  ovation. 

Saturday  morning  was  devoted  to 
the  reading  of  new  material  by  a  spe¬ 
cial  clinic  band  made  up  of  the  best 
players  from  the  local  college  and  high 
school  bands.  The  Joliet  band  was  used 
for  the  afternoon  reading  session. 
Guest  Conductors  were,  George  Rey¬ 
nolds,  Director  of  the  famed  Kiltie 
Band  of  Carnegie  Institute  of  Tech¬ 
nology,  Bruce  Houseknecht,  Forrest  L. 
McAllister.  Mr.  Reynolds  was  also  a 
fc'atured  comet  soloist  at  the  clinic. 


Bruce  Houseknecht,  director  of  the  Joliet 
Bond,  receives  a  beautiful  "attache" 
case  from  Nels  Vogel  a:  a  small  token 
of  his  appreciation  for  the  Joliet  Band 
appearance. 

Mr.  Heinrich  Roth,  President  of 
Roth  &  Reynolds,  together  with  Mr. 
McAllister  and  Mr.  Vogel,  were  inter¬ 
viewed  on  the  popular  TV  Show  of 
the  North  Central  States,  "Party  Line.” 

Mr.  Vogel  spares  no  expense  for  his 
annual  clinic.  Band  Directors  are  his 
guests  at  the  local  hotels  during  the 
clinic.  A  special  ball  was  given  the 
Joliet  band  following  their  concert, 
complete  with  a  seven  piece  profes¬ 
sional  "Dixieland  Band,”  and  80  local 
high  school  girls.  Nels,  as  he  is  af¬ 
fectionately  called  by  directors  from 
four  States,  feels  that  each  director  of 


The  Joliet  band  students  were  treated 
to  a  ball  after  the  concert,  complete 
with  professional  Dixieland  Band  and 
80  local  high  school  girls. 

his  more  than  700  schools  that  he 
ser\'es  should  receive  personal  atten¬ 
tion  at  all  times.  This  is  no  doubt  the 


secret  of  his  phenomenal  success  as  a 
music  merchant. 

The  SCHOOL  MUSICIAN  takes  pride 
in  saluting  Nels  Vogel,  one  of  the 
most  progressive  and  generous  music 
merchants  in  America. 


Michigan  State  Sets  Dates 
For  2nd  Marching  CAinic 

Jack  Lee,  Director  of  bands  at  the 
University  of  Arizona,  will  be  the 
guest  clinician  at  the  second  annual 
Marching  Band  Clinic,  August  2-3,  at 
Michigan  State  University.  Mr.  Lee 
will  join  with  Leonard  Falcone  and 
Oscar  Stover,  Director  and  Assistant 
Director  respectively  of  the  Michigan 
State  University  bands.  .  , 

Formerly  Assistant  Director  of  the 
University  of  Michigan  and  Ohio  State 
University  bands.  Jack  Lee  is  recog¬ 
nized  as  one  of  America’s  leading 
authorities  on  marching  bands. 

Included  in  the  program  will  be 
methods  and  techniques  of  formation 
design  and  planning  with  special  con¬ 
sideration  given  to  the  problems  of 
high  school  band  directors. 

There  will  also  be  sessions  for  drum 
majors  and  baton  twirlers. 

The  event,  to  be  held  at  beautiful 
Kellogg  Center  for  Continuing  Edu¬ 
cation,  is  expected  to  draw  more  than 
150  band  directors  from  across  the 
country.  Many  are  planning  to  com¬ 
bine  the  clinic  with  vacation  plans  in 
Michigan  and  nearby  states. 


Luther  College  Concert  Band 
Will  Tour  ISonvay — 1961 

A  tour  of  Norway  is  being  planned 
for  the  Lijther  College  Concert  Band 
in  the  centennial  year  of  the  college, 
1961,  according  to  President  J.  W. 
Ylvisaker. 

Last  spring  the  Luther  College  fac¬ 
ulty  music  committee  approved  a  Euro¬ 
pean  trip  for  one  of  the  musical  organ¬ 
izations.  The  College  administration 
endorsed  the  action. 

At  a  September  meeting  in  Oslo, 
Norway,  the  executive  committee  of 
Nordmanns  Forbundet  (the  World 
League  of  Norsemen),  Johan  Hambro, 
general  secretary,  approved  such  a  tour 
of  Norway  in  1961  and  offered  to 
sponsor  it.  The  committee  suggested 
that  the  organization  be  the  Luther 
College  Concert  Band  since  it  is  well 
known  in  Norway  and  most  other  col¬ 
leges  send  choirs  on  tour. 

In  October  the  Luther  College  Board 
of  Trustees  sanctioned  the  Centennial 
Norway  tour  by  the  Luther  band  in 
1961  on  the  condition  that  satisfactory 
(Turn  to  page  64 ) 
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Why  young  musicians 
sound  better  on 

ZALZER 

FRENCH  HORNS 


The  Brass  ' 
Ulorkshop 


By  B.  H.  Walker 


You  con  build  a 
for  stronger 
horn  section  if 
you'll  follow  the 
modern  swing  to 
ZALZER  Bb 
French  Horns. 


1.  ZALZER  Bb  is  comfortable  to 
pi*>y»  easier  blowing,  more  responsive. 

2.  Beginners  develop  good  em> 
bouchure  more  quickly  on  Bb  Horn 
and  more  easily  maintain  it 

3.  Tonal  production  is  easier,  and 

more  reliable. 

4.  Brilliant  Bb  Horn  tone  carries 

more  clearly  in  solo  or  in  large  en¬ 
sembles  both  indoors  and  in  the  open. 

5.  Actually  fun  to  play,  as  well  as 
being  more  effective  musically.  An  im¬ 
portant  factor  in  dealing  with  young 
musicians. 


6.  Designed  to  be  a  pleasure 

for  young  folks  to  handle.  Built  from 
brass  of  special  formula  and  temper  — 
very  thin,  extremely  resonant— compact. 


m  recruits  for 

SHmuUtes  interest  of  sW- 
pOtude  Test,  bti  irformation. 

The  FRED  GRETSCH  Mfa.  Co 


60  Broadway,  Brooklyn 


g.  Co. 
Tl,  N.  Y. 


I  Send  me  locti  on  the  Gret>ch-Tilson 
^  Music  Aptitude  Test. 

I  Send  me  more  details  on  both  Zolzer  6b  and  F 
'  French  Horns,  including  information  on  NEW 
SIMPLIFIED  FRENCH  HORN  TEACHING 
METFtOOS. 


Name 
School.. 
City  ... 
Stole 


Zone . 


The 


FRED.  GRETSCH 


Mfg.  Co. 


Fine  Musical  Instruments  Since  1883  I 


Pressure  or  Little  Pressure 

Much  has  been  written  and  said  in 
this  modern  day  of  brass  instrument 
playing  concerning  "no  pressure”  or 
"non  prc'ssure”  methods  of  producing 
a  tone.  Many  have  commercialized  and 
advertised  their  teachings  by  referring 
to  themselves  as  experts  in  "no  pres¬ 
sure”  playing.  Literally,  there  is  no 
such  thing  as  "no  pre-ssure”  in  playing 
a  brass  instrument  as  a  little  pressure 
is  even  required  to  correctly  form  the 
lips  so  as  to  seal  them  in  such  a  way 
as  to  prevent  the  air  from  escaping  at 
the  corners  of  the  mouth.  A  little  pres¬ 
sure  is  necessary  but  too  much  pressure 
is  a  serious  handicap  to  endurance,  tone 
and  technic.  This  is  why  1  have  used 
I  the  term  "little  pressure"  rather  than 
"no  pressure.” 

Excc-ssive  mouthpiece  pre-ssure  is  def¬ 
initely  one  of  the  most  serious  faults 
,  a  brass  player  can  have.  You  have  all 
■setn  the  brass  player  who  puffed  until 
his  face  was  red  as  a  bcc-t.  and  strained 
I  every  muscle  in  his  chc-eks  and  neck, 
like  a  locomotive  going  up  hill  on 
inadequate  fuel,  trying  to  play  some 
simple  march  or  solo.  He  often  puffs 
I  and  blasts  until  he  tirc-s  his  lips  out  in 
:  such  a  way  that  the-)’  become  numb 
becau.se  the  excess  pressure  has  cut  off 
I  circulation  of  the  blood,  and  he  is 
I  forced  to  either  res^  his  lips  or  throw 
his  instrument  away  in  disgust.  Excess 
pre-ssure  makc-s  ones  playing  sound 
labored,  reduces  his  flexibility,  hardens 
I  his  tone  and  decreases  his  endurance  by 
at  least  half. 

1  The  late  Herbert  L.  Clarke,  world 
famous  cornetist,  said,  "I  have  used 
minimum  pre-ssure  for  many  years  and 
it  has  proved  to  me  that  one  relieves 
the  strain  on  the  lips,  always  ket-ping 
them  fre-sh  and  pliable  and  never  tiring 
out,  no  matter  how  hard  the  work  may 
be.  When  this  knack  is  acquired  it  is 
as  easy  to  play  F  an  octave  above  the 
I  staff  as  F  on  the  first  space.  Don’t  tr)’ 
j  this  unless  you  know  the  knack  of 
I  using  minimum  pressure."  No  really 
j  great  brass  artist  has  es’er  reached  thc 
i  top  without  first  mastering  the  knack 
'  of  playing  with  a  minimum  of  pre-ssure. 

Pressure  is  an  easy  habit  to  acquire 
and  a  very  difficult  habit  to  break  and 


Sand  all  quatlioni  direct  ta  B.  H.  Walkor, 
Oiroctor  of  Mufic,  Gaffnoy  High  School, 
Goffnay,  South  Carolina. 


one  of  w'hich  most  players  are  guilty 
at  some  time  in  their  years  of  study. 
The  big  que-stion  concerns  how  little 
pressure  can  be  used  to  play  success¬ 
fully.  A  little  pre-ssure  is  needed,  not 
only  to  seal  the  lips,  but  to  support 
their  formation  and  their  vibrations. 
A  little  prt-ssure  feels  comfortable  for 
hours  of  practice  without  tiring  the  lips. 
This  is  the  corrc-ct  amount  of  required 
pressure. 

The  mouthpiece  should  never  k-ave 
a  definite  mark  or  imprint  on  the  lips. 
When  you  sc-e  such  a  ring  on  the  lips 
after  playing  a  short  time,  it  is  high 
time  to  examine  your  degree  of  pres¬ 
sure.  A  little  reddening  of  the  lips 
where  the  mouthpiece  rc-sts  is  a  differ¬ 
ent  thing  and  is  permissable  as  it  shows 
stimulated  blood  circulation  around  the 
mouth,  but  when  the  ring  appears,  be¬ 
ware,  as  the  kps  have  been  deprived  of 
their  share  of  oxygen  to  the  tissuc-s 
because  of  faulty  circulation  of  the 


iM^frr  bund  iMMrNin«*iilit  hIimn*  I1IJI2 


No  finer  Bond  Instruments  ore 
mode.  For  design,  attroctive  op 
peorance,  perfection  of  tone,  tune, 
ond  intonotion,  YORK  hos  no  peer. 
Demand  the  finest.  Get  it  with 
YORK.  Ask  for  YORK  at  your  mus¬ 
ic  dealer  today,  or  write  to: 


CARL  FISCHER 

MUSICAL  INSTRUMENT  CO., 

10S  East  16th  Street,  New  York  3,  N.  Y. 
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blood  squeezed  out  by  vice-like  pressure 
aroi.nd  this  small  bit  of  lip  tissue. 

1  have  never  had  a  student  who  used 
;  too  little  pressure  but  nearly  all  of  them 
'  ha\  -  to  be  remindt-d  constantly  to  use 
les>  pressure.  There  is  a  two  sided  prob- 
leoi  to  be  solved  in  breaking  the  pres¬ 
sure  habit  as  follows:  until  the  lips 
develop  strength,  the  player  must  use 
pressure  in  order  to  play  high  notes 
and  until  he  learns  to  use  little  pressure 
the  lips  will  not  develop  strength  due 
to  lack  of  circulation  of  the  blood. 
So  you  see  the  pressure  habit  is  a  tw-o 
way  circle  and  one  which  can  be  broken 
only  by  constant  effort,  patience  and 
determination.  The  beginner  does  not 
acquire  the  pressure  habit  slowly;  he 
Just  starts  out  w'ith  it!  So,  if  you  can 
gc-t  him  to  avoid  pre-ssure  from  the 
start,  he  may  never  be  faced  with  the 
problem  of  breaking  the  habit. 

Suggestions  For  Little  Pressure 

1.  Practice  daily  on  long,  .sustained 
tones  with  swells  and  diminishes  .so  as 
to  make  the  lips  flexible,  acquire  breath 
control,  and  in  other  w'ays  help  make 
the  high  note-s  respond  without  exces¬ 
sive  mouthpiece  pre*ssure. 

2.  Develop  the  knack  of  lip  slurring 
from  a  low  to  a  high  note  by  daily 
practice  and  study  of  slurs  by  contract¬ 
ing  the  lips  in  the  center,  pressing  them 
close  together,  closing  the  opening 
where  they  vibrate,  and  tightening  the 
cheeks  with  an  upward  and  slightly 
outward  movement  so  as  to  shorten  the 
vibration  so  the  high  notes  will  cerme 
without  pressure  excessisVly. 

3.  Since  most  of  the  tendency  to 
press  comes  about  in  the  playing  of 
high  note's  rather  than  low  notes,  learn 
the  knack  of  articulating  an  "e”  sound 
as  in  "tee”  by  raising  the  back  of  the 
tongue  when  playing  high  notes  and 
thinking  "ta-ee”  when  slurring  from 
a  low  note  to  a  high  note  and  "tee-aa" 
when  slurring  from  a  high  to  a  low 
note. 

1.  Increase  the  breath  pre*ssure  from 
the  diaphragm  rather  than  the  mouth¬ 
piece  pressure  when  trying  to  play  high 
notes. 

When  playing  a  high  note,  slight¬ 
ly  pivot  the  move-ment  of  the  lowxr 
jaw  forward  in  such  a  way  as  to  blow 
up  toward  the  top  rim  of  the  mouth- 
pieve. 

6.  I'or  a  few  minute-s  each  day  place 
the  Ixench  horn,  the  trombone  or  other 
instrument  on  a  shelf  or  table,  mantle, 
top  of  piano  or  other  place  w'hich  will 
/  enable  you  to  blow  into  the  mouthpiexe 
without  holding  the  instrument  or 
touching  it  with  your  hands.  Try  to 
play  long  open  notes  without  moving 
the  horn  progressing  higher  and  higher 
until  the  increasing  pressure  Anally 
moves  the  instrument  by  sliding  it  away 
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from  the  lips.  At  first  you  may  be 
unable  to  make  any  sound  at  all  but 
with  patience  and  practice  every  day 
you  will  begin  to  get  the  open  funda¬ 
mental  tone,  later  the  middle  tone  such 
as  fourth  line  F  on  the  trombone,  G 
on  the  cornet  (sexond  line),  low  C 
(below  the  staff)  on  the  French  horn, 
etc.  until  finally  with  months  of  prac¬ 
tice  you  may  be  able  to  hit  some  ex¬ 
tremely  high  note's.  Cornetists  have 
been  known  to  even  play  high  G 
(above  the  staff)  and  higher  w'ith  the 
cornet  suspended  from  the  ceiling  by 
a  string  without  touching  the  instru¬ 
ment  with  the  players  hands.  Some 
cornet  mouthpiece  companies  have  so- 
called  "no  pressure”  mouthpieces  with 
a  device  regulating  the  cup  such  as  to 


mc-asure  the  amount  of  pressure  used 
so  as  to  contantly  remind  the  player  to 
use  little  pressure  in  his  daily  practice. 
This  could  be  very  valuable  in  breaking 
the  pressure  habit  if  properly  used. 

Music  Reviews 

TRUMPET  TUNES  —  by  Walter 
Beeler.  Charles  H.  Hansen,  $1.50  in 
USA 

This  collection  includes  s  x  fine  solos 
in  one  volume  with  easy  piano  accom¬ 
paniments.  The  solos  are  written  by 
one  of  America’s  finest  brass  players, 
teachers,  composers,  arrangers  and  au¬ 
thors  —  Walter  Beeler,  Dirextor  of 
Bands,  Itica  College,  New’  York.  He 
(Turn  to  page  62) 
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By  Robert  A.  Clark 


The  true  musical  potential  of  the 
marimba  and  the  xylophone  is  often 
overlooked  and  many  consider  the  in¬ 
struments  only  in  terms  of  the  unique- 
tonal  coloring  that  they  may  add  to  an 
arrangement.  It  is  unfortunately  true 
that  a  virtuoso  of  the  marimba  or 
xylophone  is  treated  with  a  certain 
aloofness  by  serious  musicians  and 
critics.  I  remember  the  comments  of 
a  friend  and  colleague  who  expressed 
amazement  whe-n  he  discovered  that 
the  marimba,  for  instance,  could  be 
played  with  musical  sensitivity.  Yes, 
it  is  possible  to  turn  a  neat  phrase  on 
these  mallet  instruments.  A  warm  feel¬ 
ing  for  musical  expression  is  not  the 
sole  property  of  performers  on  other 
instrumc-nts.  We  drummers  have  a 
real  handicap  to  overcome.  We  arc 
gc-nerally  regarded  as  musical  mc-chan- 
ics  who  come  through  with  the  clever 
gimmicks  now  and  then  but  when  ex¬ 
pressing  things  musical,  display  hearts 


Sand  alt  quattioni  diract  to  Robart  A. 
Clark,  210  Parkviaw,  Plymouth,  AAich. 


of  stc-el.  It’s  up  to  us,  young  drum¬ 
mers,  to  dispel  thc-se  erroneous  notions 
by  constantly  striving  to  increase  our 
musical  wisdom  and  to  perform  with 
a  genuine  musical  feeling. 

Clair  Omar  Musser  is  one  man  who, 
in  my  opinion,  has  worked  hard  and 
has  succeeded  in  giving  dignity  to  the 
marimba  as  a  medium  of  serious  mu¬ 
sical  expression.  He  has  won  acclaim 
from  all  parts  of  the  world  with  his 
magnificent  artistry  as  a  recitalist  and 
the  organizer  and  director  of  fabulous 
marimba  bands  that  have  performed 
in  this  country  and  abroad.  Besides  his 
succc-ss  as  a  player,  he  has  made  count¬ 
less  contributions  in  the  field  of  de¬ 
sign  and  manufacturing,  first  with  the 
Deagan  Company  and  later  w'ith  the 


firm  bearing  his  own  name.  He  v  as 
instrumental  in  transforming  an  u,::ly 
duckling  instrument  into  a  thing  of 
beauty.  With  the  introduction  of  the 
arched  front  resonators  plus  the  lac¬ 
quered  brass  effects,  the  instrument  iias 
become  a  thing  of  dazzling  beauty. 
Besides  all  of  these  fine  contributions 
Mr.  Musser  instructed  my  first  xylo¬ 
phone-marimba  teacher,  Mrs.  Evelyn 
Benson.  I  shall  always  be  indebted  to 
her  for  her  patient  instruction. 

Serious  music  for  the  marimba  .ind 
the  xylophone  is  almost  non-existent, 
therefore,  it  is  ncxessary  for  the  serious 
student  to  borrow  from  the  repertoire 
of  other  instruments.  Violin  solos  are 
the  most  commonly  played  composi¬ 
tions  on  thc-se  instruments,  but  Mr. 
Musser  has  succeeded  in  transcribing 
several  Chopin  piano  works  for  ma¬ 
rimba.  These  excellent  solos  are  bound 
in  a  collection  under  the  title  "Master 
Works  for  the  Marimba,”  published 
by  the  Forster  Music  Company  of  Chi¬ 
cago,  and  sells  for  S3. 50.  The  most 
notable  solo  from  this  collection  is 
the  "Fantasia  Impromptu."  The  tol- 
Ic-ction,  I  might  add  is  strictly  for  the 
advanced  student. 

I  have  personally  raided  the  violin 
repertoire  to  find  interesting  material. 
A  fine  group  of  easy  and  moderately  ' 
difficult  solos  may  be  found  in  a  book 
entitled  "Mittell’s  Violin  Classics  for 


BANDMASTERS 

If  you  plan  to  attend  the  Regional  Meeting  at  Pasadena,  April  14-17 

Plan  to  Attend 


PERCUSSION  FAIR 


April  1st  to  30th 


We  will  be  displaying  one  of  the  most  complete  selections 
of  percussion  instruments  ever  assembled. 


We  will  be  happy  to  answer  any  questions  regarding 
the  instruments  being  displayed 


DRUM  CITY  ENTERPRISES,  INC. 


6124  SANTA  MONICA  BLVD.,  HOLLYWOOD  38,  CALIFORNIA 
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end  bass  drum  beater.  .  .  .  Tune  the 
bass  drum  low  enough  so  that  you  get 
a  "Boom”  rather  than  a  "Ping.”  .  .  . 
Medium  hard  rubber  xylophone  mal¬ 
lets  extract  a  nice  round  tone  from 
temple  blocks  without  chewing  up  the 
relatively  soft  surface  of  the  block. 
.  .  .  Handles  on  the  hand  cymbals  are 
not  a  good  practice  since  they  tend  to 
prevent  free  vibration  of  the  cymbals. 
A  rigidly  mounted  cymbal  is  more 
likely  to  crack  than  suspended  from  a 
leather  strap. 

May  I  urge  all  serious  students  of 
the  drums  to  seek  out  a  fine  percussion 
teacher  and  begin  private  instruction 
immediately.  Yes,  it  is  true  that  an 


Violin  and  Piano."  This  is  a  Schirmer 
pui  lication  being  listed  in  the  Schir- 
me'S  Library  of  Musical  Classics.  The 
pn«.c  is  $1.7^.  The  collection  includes 
thi.  "Waltz  from  Faust,"  by  Gounod, 

"(  inzonetta,"  by  Herbert,  "Loin  du 
Bai,"  by  Gillc't,  and  many  other  ex- 
ceilv.*nt  numbers. 

In  recerit  writings,  I  have  mentioned 
the  dearth  of  study  material  for  the 
mallet  instruments.  Instruction  meth¬ 
ods  written  for  other  instruments  may 
prove  to  be  very  helpful  when  used 
for  the  mallc-t  instruments,  providing 
the  student  reads  directly  without  trans¬ 
position.  Some  violin  studies  may 
prove  useful.  I  have  discovered  a  very 
challenging  collection  of  etudes  in  the 
"Kayser  Elementary  and  Progressive 
Studic-s  for  the  Violin.”  This  b(X)k 
also  is  published  by  Schirmer  and  at 
the  time  of  my  purchase  sold  for 
$1.00. 

For  those  students  who  have  aspira¬ 
tions  for  the  popular  field  on  either 
vibc-s  or  marimba,  a  very  thorough 
knowledge  of  all  possible  chord  com¬ 
binations  should  be  acquired.  "David 
Gornston’s  All  Chords  for  Marimba, 
Xylophone,  or  Vibes”  is  a  very  com¬ 
plete  book  of  chords  and  chord  exer¬ 
cises,  just  the  thing  for  the  student 
bent  on  modern  improvisation.  The 
book  is  published  by  the  Gate  Music 
Co.  and  sells  for  $1.25. 

Tips  That  Might  Help 

Match  your  snare  drum  sticks  in 
both  weight  and  sound  sound.  Make 
certain  that  they  are  straight.  .  .  .  Un¬ 
less  you  are  faced  with  radical  tem¬ 
perature  and  humidity  changes,  don’t 
alter  the  tension  on  the  snare  drum 
after  use.  Constant  tampering  makes 
it  more  difficult  to  tune.  ...  A  piece 
of  tape  placed  under  the  snares  where 
they  cut  across  the  collar  of  the  head 
will  prevent  cutting  of  the  snare  hc-ad. 

.  .  .  Va.seline  applied  on  the  tension 
screws  w’ill  keep  them  easy  to  adjust. 

.  .  .  Destroy  cracked  drum  sticks.  They 
lould  brc*ak  while  playing  and  punc¬ 
ture  the  head.  ...  Set  the  drum  .at 
the  correct  height  so  that  there  is  no 
danger  of  jabbing  the  sticks.  Learn 
to  use  wire  brushes  without  jabbing 
the  wire  ends  into  the  drum  head.  .  .  . 
Strike  the  cymbal  near  the  edge  so 
that  full  tone  and  free  vibration  will  be 
assured.  .  .  .  Tympanist  remember  to 
ktxp  the  tension  on  the  drums  after 
the  rehearsal  or  performance  in  order 
to  prevent  the  loss  of  the  collar.  .  .  . 
When  the  collar  of  the  tympani  is  lost, 
loosen  the  head  completely,  dampen 
with  a  wet  sponge,  and  then  rebuild 
the  collar.  .  .  .  Keep  the  tympani  cov¬ 
ered  in  order  to  discourage  curious 
fingers  ...  a  long  sustained  roll  on 
the  bass  drum  sounds  better  when  done 
With  two  sticks  rather  than  the  double 


occasional  outstanding  talent  comes 
along  with  remarkable  instinct  for 
doing  the  right  thing  without  the  help 
and  guidance  of  a  compe-tent  teacher. 
These  individuals  are  rare.  Most  of 
the  top-notch  professional  drummers 
have  come  the  hard  tedious  road  of 
diligent  practice  under  the  watchful 
eye  of  an  outstanding  percussionist. 
So,  young  drummers,  don't  bury  your 
hc^ds  in  the  sand.  Seek  out  the  help 
that  you  really  need  to  achieve  your 
goal  of  becoming  a  percussionist  ex¬ 
traordinaire. 


le  Vis 
n  ugly 
mg  of 
of  the 
iie  1.1C- 
ent  has 
txrauty. 
>utions 
t  xylo- 
Evclyn 
>tetl  to 


ba  and 
cistent, 
serious 
lertoire 
los  are 
mposi- 
it  Mr. 
.ribing 
)r  ma- 
bound 
Master 
)lished 
)f  Chi- 
:  most 
ion  is 
le  col¬ 
or  the 


violin 
aterial. 
erately 
a  book 
ics  for 


H06EHT  F  O’BmtN  difctof 


Th«  iMtieitally  famous  Notro  Dam#  land 
hcM  boon  a  constant  usor  of  Loody  Drum 
oquipmont. 

Ttioy  uso  tho  loody  National  drums  illus* 
tratod  bolow. 
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Aitirawco 


AVEPICAN  PAWHIDE  MANUFACTUPING  CO 
tl03  N-  NOPTM  BPANCM  ST  ,  ChiCaGO  :2.  iu 

THE  ONLY  THICKNESS-GAUGED 
DRUM  HEADS  IN  THE  WORLD! 


The  Students  Are  the  Stars 

(Couthmed  from  page  16) 

"It  sounds  wonderful,  but  is  it  prac¬ 
tical  ?”  Here  the  answer  must  be  "Defi¬ 
nitely  yes!"  Here  are  just  two  concrete 
examples:  A  young  man  from  Paris, 
Arkansas,  attended  "the  Point”  for  two 
summers  as  a  student.  Because  of  his 
outstanding  ability  and  leadership  qual¬ 
ifications  he  was  asked  to  return  the 
next  two  summers  as  a  member  of  the 
staff.  Partially,  at  least,  because  of  the 
extensive  and  thorough  training  re¬ 
ceived  at  Inspiration  Point,  he  is  now — 
at  the  age  of  23 — appearing  period¬ 
ically  on  the  "live"  NBC  Matinee 
Theatre  color  telecasts  out  of  Holly¬ 
wood.  Another  student,  from  Chand¬ 
ler,  Oklahoma,  who  has  attended  four 
summers,  has  become  quite  adept  in 
two  fields:  composition  and  opera 
direction.  Compositions  for  piano,  or¬ 
chestra,  band,  and  chorus  have  been 
performed  publicly  at  Inspiration  Point 
and  Oklahoma  City  University  w'here 
he  is  a  sophomore.  Operatically,  he 
has  done  such  fine  work  singing  leads 
in  several  productions  and  assisting  in 
producing  others,  that  he  w’as  asked 
to  stage  and  direct  one  of  two  operas 
presented  by  OCU  this  past  season. 

"Who  is  eligible  to  attend  Inspira¬ 
tion  Point  Students  of  bc-tter  than 
average  ability.  For  the  Opera  Work¬ 
shop,  voices  should  be  rea.sonably 
mature  and  of  distinctive  quality.  The 
Symphony  Orchestra  is  open  to  players 
of  serious  intent  and  superior  qualifica¬ 
tions.  In  other  words,  studemts  who 
have  won  either  superior  or  excellc-nt 
ratings  in  state  final  contests  are  defi¬ 
nitely  encouraged  to  take  advantage  of 
this  unique  opportunity  for  personal 
advancement.  However,  students  in 
schools  which  do  not  enter  contests, 
and  college  music  majors  are  also  given 
every  consideration.  College  credit 
from  Phillips  University  may  be  earned 
by  any  eligible  student. 

Because  they  have  seen  the  value  of 
such  a  music  camp — the  only  one  of 
its  kind  in  existence — the  Federated 
Music  Clubs  of  several  state*s  have 
united  to  help  provide  scholarships  for 
worthy  students,  and  the  National 
Council  of  the  FMC  has  also  scholar- 
shipped  several. 

"Such  a  camp  as  Inspiration  Point 
must  charge  a  great  amount  for  tui¬ 
tion.^”  "No,  it  doesn’t.”  For  approxi¬ 
mately  $30.00  per  week  not  discount¬ 
ing  anything  for  scholarships,  all  the 
previously  mentioned  things  are  made 
available  to  the  students!  In  addition, 
this  covers  room  and  board,  insurance, 
music,  costumes,  and  transportation  for 


all  camp  activities  not  held  on  tiie 
grounds. 

Because  of  the  nature  of  the  Colony 
— Every  Student  a  Star — the  enroll¬ 
ment  will  always  be  limited.  Inquiries 
concerning  the  Colony  may  be  add¬ 
ressed  to  Dr.  Henry  Hobart,  University 
Station,  Phillips  University,  Enid,  Ok¬ 
lahoma. 

The  End 

The  Band  Stand 

( Continued  from  page  14) 

Frank  Simon,  guest  cond.,  U.  of 
Arizona,  Tucson,  Ariz.  A  Bouquet  of 
Songs  .  .  .  Neuin. 

Also  on  these  same  programs, 
George  E.  Reynolds,  Carnegie  Tech., 
again  conducted  Hermann’s  Concerto 
for  Doubles,  with  Alfred  Gallodoro  as 
soloist;  and  James  W.  Dunlop,  Penn 
State  U.,  conducted  the  band  accom¬ 
paniments  for  comet  soloist  Leo¬ 
nard  B.  Smith,  for  The  Harp  of  1  at  a 
by  Rogers  and  Carnival  of  Venice  by 
Clarke. 

Among  the  officers  of  the  American 
Bandmasters  Association  before  the 
elections  at  the  March  6-9  Convention 
w'ere: 

Vice-President  —  Mark  H.  Hinds- 
ley,  U.  of  Illinois,  Urbana,  Illinois. 

Secretary-Treasurer  —  Glenn  (!. 
Bainum,  Emeritus,  Northwc*stem  U., 
Evanston,  Illinois. 

Honorary  Life  President — Dr.  A. 
Austin  Harding,  Emeritus,  U.  of  Illi¬ 
nois,  Urbana,  Ill. 

Member  of  Board  of  Directors  — 
Raymond  F.  Dvorak,  U.  of  Wisconsin, 
Madison,  Wis. 

Public  Relations  Committee  Chair¬ 
man  —  Arthur  L.  Williams,  Oberlin 
College,  Oberlin,  Ohio. 

The  next  issue  of  this  Band  Stand 
page  will  include  college  band  direc¬ 
tors  elected  to  membership  in  the 
American  Bandmasters  Association  as 
well  as  those  newly  elected  or  ap¬ 
pointed  to  officc-s  in  this  important 
band  fraternity.  Vl'atch  for  it! 

The  End 


JeN-Co 

Musical  Products 

World's  Lorgast  Production  of 
MALLET  PLAYED  INSTRUMENTS 
Vibos,  Marimbas,  Xylos,  Boll  Lyra 
Tubular  Chimos,  Orch.  Bolls, 
and 

Colosta,  Colestotto,  Colostina 
Also  Rapoirs  and  Rotuning  on  abovo 
instrumonts. 

G.  C.  JENKINS  CO. 
DECATUR,  ILL. 
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Tne  Salvation  Army's 
Premier  Band 

f  Continued  from  page  25  ) 


EASY  TO  SET-UP  •  MOVE  •  STORE 


IS . 

. Akron,  O. 

16 . 

. Columbus,  O. 

17 . 

. Cincinnati,  O. 

19 . 

. Chicago,  Ill. 

20 . 

. Long  Beach,  Cal. 

21 . 

. Los  Angeles,  Cal. 

22 . 

. Kalamazoo,  Mich. 

23 . 

. Detroit,  Mich. 

24 . 

. Cleveland,  O. 

2^ . 

. Niagara  Falls,  N.Y. 

27,  28  . 

. Toronto,  Ont. 

29 . 

. Montreal,  Qiie. 

30 . 

. Schenectady,  N.Y. 

MAY 

1  . Boston,  Mass. 

2  . Hartford,  Conn. 

5  . Newark,  N.J. 

We  suggest  that  directors  check 
with  the  newspapers  in  the  cities  listed 
for  performance  time  and  place. 

Editor’s  Note  .  .  .  thk  school 
MUSICIAN  takers  pride  in  presenting 
this  exclusive  story  of  the  soloists  of 
the  International  Staff  Band  of  the 
Salvation  Army,  London,  England.  We 
deeply  appreciate  the  efforts  of  Senior 
Captain  Richard  E.  Holz,  Territorial 
Music  Secretary  in  the  preparation  of 
the  story. 

ABOUT  THE  AUTHOR 

Senior  Captain  Richard  E.  Holz 

Head  of  the  Salvation  Army  Music 
Department  for  Eastern  United  States 
with  headcjuarters  in  New  York  City. 
Also  serves  as  the  present  Bandmaster 
of  the  Neu  York  Staff  Band.  Studied 
Music  Ed.  at  Oklahoma  University — 
Columbia  —  music  composition  with 
Eric  Leidzen. 

Chaplain  with  U.S.  Airborne  troops 
Vi'orld  W'ar  11  rank  of  Major — Served 
in  New  Guinea.  Philippines.  Okinawa. 


A  portion  of  the  group  of  Indiana  high 
school  bond  directors  who  attended  the 
Second  Annual  Purdue  Bond  Music 
Reading  Clinic  ore  shown  here  with 
chief  clinician,  Glenn  Cliffe  Boinum,  Di¬ 
rector  Emeritus,  Northwestern  University 
Bonds. 
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FOR  ANY  SIZE  BAND  . .  . 
ANY  STAGE  or  ARRANGEMENT 


Custom-built  to  fit  your  band.  Sturdy,  Safe, 
Guaranteed.  Set  up  fast . . .  take  down  quickly 
.  .  .  store  compactly.  Also  combination  risers  an  1 
portable  stages  for  any  event  or  performance. 
New  1966-57  catalog  illustrates  many  types  of 
risers,  portable  stages,  sousaphone  chairs,  variety 
shows,  and  other  items. 

Wenger  . . .  Top  name  In  risers  I 


Folds  down  smaller 
than  any  other 
riser! 


STORE 

COMPACTLY! 

Exclusive  "Down  the  Middle"  fold 
cuts  storage  space  in  half.  Wenger 
risers  fold  into  sections 


Write  for  FREE  Cota- 
lee  and  lew  prices. 
FREE  loyeet  given 
promptly. 


I*!  ONLY  2  FEET  WIDE 

Wenger  music  equipment  co. 

16  Wenger  Bldg.  Owotenno/  Minnesota 


RISERS  •  PORTABLE  STAGES  •  SOUSAPHONE  CHAIRS 
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^imawGO 


Drum  Heads  ^ 

. -☆■ . 


heads  you  choose,  you  get  the  best 
\  the  money  can  buy.  You’ll  like  the  feather-touch 
response,  the  full,  crisp  tone.  Let  Amrawco 
bring  out  the  best  in  your  drum— and  YOU! 


Amtawreo 


Professional. . .  Standard. . .  Economy. . .  Goatskin 


Amrawco  heads  for  every  player,  every  purse! 


AMERICAN  RAWHIDE  MANUFACIURING  CO. 

1105  N  NORTH  BRANCH  STREET  •  CHICAGO  22.  ILLINOIS 
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The  Band  music  Laboratory 


HALLMARK 

Soutaphonet  *  Altos  •  Borifono  Horns 

tempers  the  brass  ^ 

to  a  hardness  no  ^  X 

other  process  f  \ 

achieves!  result:  I  J  )  I 

vast  power  \  y  j 

of  tone,  ^ 
minus  l  U  ci 

able  cav-  U 
ity  reso- 
nance 


Only  the  HaUmark-York  factory  has  \ 
equipment  for  both  rotary  and  hori-  \ 
zontal  lapping  of  hard-drawn  TROM- 
BONE  SLIDES  in  playing  position!  > 

DAVID  WEXLER  &  CO. 

Exclusive  Distributors 
873  So.  Wabash  •  Chicago  S,  III. 


rJhiJtd  Disui^ 

on  lower 

reSce 

on  Alto 
and  Bass 
Clarinets  by 

A.  ROBERT 


(S  f  “ris 


Eliminotas  "wolfy"  ond  "foisy"  tonoi 
of  middle  register  .  .  .  especiolly  on 
octave  low  keysl  Old  style  octave  key 
mechanism  replaced  by  AUTOMATIC 
octave  mechanism  on  upper  body  for 
best  performance!  20  keys.  7  rings. 

Robert  Bats  Clarinets  also  available  in 
1 -Piece  Ebonite  (WON  T  WARPI) 

Try  Robert 
Bb  Clarinets,  too! 

At  Yonr  Dealer 

DAVID  WEXLER  &  CO. 

Exclusive  Distributers 

B23  So.  Wabash  O  Chicago  S 


Coordinated  by  David  Kaplan 


Reviewed  By  David  L  Kaplan 

Railroad  Suite  —  Lyudol  Mitchell, 
Shawnee  Press,  PB  12.00,  SB  15.00, 
1956. 

The  Shawnee  Press  has  been  very 
active  of  late  publishing  distinctive 
works  for  band.  This  Suite  is  the  work 
of  a  tc*acher  of  theory  and  composition 
at  Eastman. 

Part  1  is  based  on  two  versions  of 
John  Hcmry  and  another  song.  The 
movement  begins  Maestoso  4/4  in  E(). 
Characteristic  here  is  the  flatted  seventh 
step  w'hich  gives  a  kind  of  "bluesy” 
effect.  At  measure  21  the  theme  is 
Allegro  and  the  key  is  soon  A|j.  At  E 
the  tempo  is  Andante;  here,  the  flatted 
third,  raised  fourth,  and  flatted  seventh 
gives  the  flavor.  Much  contrast  exists 
between  the  soft  and  loud  sc-ctions. 
Important  passages  are  assigned  to  the 
clarinet,  oboe,  and  flute.  Part  2,  Lone¬ 
some  Whistles,  begins  as  a  3/4  Canta- 
bile,  key  of  B|j.  The  tune,  Birmingham 
Jail,  begins  in  the  clarinet  and  baritone. 
Giving  flavor  to  the  material  here  is 
a  little  sixteenth  motive  uttered  usually 
in  the  woodwinds;  this  sort  of  wailing 
off-harmony  effect  adds  much  to  the 
movement.  The  full  band  is  heard  at 
J  where  the  key  is  now  A|).  An  An¬ 
dante  4/4  carries  us  into  G  minor. 
At  N  the  old  key,  B|j,  and  the  3/4 
return.  Unity  is  gained  by  employing 
motivic  material  of  the  first  part.  Part  3 
begins  in  4/4  in  F.  After  a  first  meas¬ 
ure  of  percussion  the  clarinets,  horns, 
and  baritone  in  unison  utter  the  theme. 
At  bar  1 1  the  full  band  enters  and  the 
key  is  suddenly  Ejj.  Nine  bars  later  we 
are  in  B(j  with  the  second  song.  The 
sixteenth  note  woodwind  motive  of 
Part  2  is  also  used  here.  As  the  move¬ 
ment  closes  motivic-  material  of  the 
first  tw'o  parts  is  he*ard. 

There  is  a  good  deal  of  harmonic 
interest  in  this  music.  A  composer  of 
less  imagination  may  have  put  these 
tunc-s  in  rather  traditional  settings.  This 
delightful  number  is  intelligently  writ¬ 
ten  and  certainly  not  overly  technical. 
With  proper  attention  to  dynamics  and 
intonation  the  music  will  be  highly 
effective. 

The  flute  extends  no  higher  than 


Publiihors  and  Diroctort  should  diroci 
all  corrotpondanco  to:  .  .  •  David  Kap¬ 
lan,  Band  Music  Labaratory,  Music  De¬ 
partment,  West  Texas  State  College, 
Canyon,  Texas. 


high  G,  the  piccolo  to  high  Gjj,  the 
clarinet  only  to  B[j,  and  the  cornet  to 
several  A’s.  The  parts  are  well  written. 
Welcome  Class  B  music. 


Hoopla — Solo  for  Flute  or  Piccolo 
with  hand — John  J.  Morrissey,  E.  H. 
Morris,  FB  4.50,  SB  6.00,  1956. 

Here  is  a  cute  little  number  featuring 
the  solo  flute  or  piccolo.  The  key  is 
E|)  and  the  metre  alia  breve.  After  a 
twelve  bar  intro,  the  soloist  enters  with 
the  fast  theme.  At  B  the  theme  is  in 
slower  note  values  and  more  smooth. 
Just  before  the  close  there  is  a  one 
measure  cadenza.  The  range  of  the  solo 
flute  extends  from  d,  fourth  line,  up 
to  high  g.  Actually  the  part  is  not 
overly  demanding.  It  lays  well  even 


POSITION  OPEN  WITH 
GROWING  COMPANY 

Operating  overtime  since  last 
July,  and  all  through  1957. 
Need  one  or  two  Executive 
type  men  with  at  least  3  to  5 
years  band  instrument  experi¬ 
ence  in  handling  dealer  cor¬ 
respondence,  and  general 
sales  work  in  plant.  Must  be 
fully  experienced,  and  play 
some  type  of  instrument.  Pre¬ 
ferred  age  30  to  50.  Good 
salary.  All  correspondence 
strictly  confidential.  Address: 

T.  J.  Getzen,  President 

THE  GETZEN  COMPANY,  INC. 
ELKHORN,  WISCONSIN 
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at  a  bright  tempo.  The  band  parts  are 
all  -asy  and  in  conservative  ranges. 
Ket~>  the  accompaniment  light  while 
the  soloist  is  playing;  one  brass  on  a 
parr  will  be  sufficient,  and  keep  the 
dru:  IS  light.  As  an  attractive  little 
novi'Ity  this  number  fills  the  bill.  Class 
C  but  with  a  decent  flute.  Effective  on 

*  *  * 

Band  Day  USA — Forrest  L.  Buchlel, 
Kjos,  FB  1.30,  1936. 

Dedicated  to  Mr.  James  Kerr  of  the 
Univ.  of  Wichita,  this  opus  is  offered 
as  a  massed  band  feature.  It  begins 
in  E|>  and  in  Moderato.  Four  bars 
later  the  tempo  is  Andante.  An  alia 
breve  march  ends  the  number.  The 
ranges  are  easy  with  the  cornet  up  to 
g  and  the  clarinet  up  to  high  D.  Class 
C  easy. 

*  *  * 

Roll  Along  Iowa — John  H.  Wood¬ 
man,  FB  1.30,  Kjos,  1936. 

Here  is  a  fight  song  complete  with 
words,  the  key  A|j.  The  form  is  this: 
four  bar  intro.,  32  bar  theme  repeated, 
break  strain  of  12  bars,  and  a  D.S. 
The  march  is  thus  short  and  snappy. 
The  clarinet  reaches  up  to  high  E[;  the 
cornet  up  to  g.  Class  C. 

Reviewed  By  Charles  A.  Coulter 

Everglades  Overture  —  Paul  Yoder, 
Kpos,  1936,  F.B.  4.30,  S  B.,  6.30. 

This  selection  is  well  written  for 
training  of  young  bands.  It  has  the 
usual  type  Andante,  Waltz,  and  Allegfo 
sections.  Five  line  conductors  score 
for  easy  reading.  Lots  of  harmony  in 
thirds. 

Instrumentation:  Usual  brass,  winds 
and  percussion. 

Ranges  and  Difficulties:  Brass  parts 
he  well  within  the  range  of  first  year 
students,  2nd  clarinet  plays  much 
around  the  "break."  Top  cornet  note 
is  g.  Good  supplementary  training 
material.  Grade  D 

*  *  * 

Young  Prince  Overture  —  Forrest 
Buchtel,  Kjos,  F.B.,  4.30,  S.B.,  6.30, 
1936. 

Here  is  another  training  band  num¬ 
ber  for  young  bands.  Usual  brass 
winds,  and  percussion  parts.  Ranges 
and  difficulties  lie  within  the  grasp  of 
first  year  band  students.  Grade  D. 

*  *  * 

W"e7/  All  Have  Fun — Acton  Osling. 
Belwin,  F.B.,  4.00,  S.B.,  6.00,  1936. 

Here  is  a  clever  little  novelty  to  fill 
in  that  blank  spot  on  an  assembly  pro¬ 
gram  or  outdoor  concert.  The  novelty 
is  based  on  the  old  tune  "We’ll  All 
Have  Tea”  and  features  the  following: 
(A)  A  "Comyette”  solo,  (B)  Two 


TlawA.  p}JL  SandA. 

CONCORD  &  LEXINGTON 

a  thrilling  new  concert  march 
by  George  W.  Briggs,  Jr. 
arranged  by  John  A.  Finnegan 

$4.00  Full  Band 

5.50  Symphonic 
.75  Conductor 
.30  Ex  pts,  ea. 

THE  DAM  BUSTERS 

a  new  English  concert  march 
by  Eric  Coates 

arranged  by  William  C.  Schoenfeld 

2.00  Full  Band 

HIGHLIGHTS  OF  GEORGE  GERSHWIN 

arranged  by  Paul  Yoder,  including: 

Nice  Work  If  You  Can  Get  It,  They  Can't  Take 
That  Away  From  Me,  Love  Is  Here  To  Stay 

4.00  Full  Band 

5.50  Symphonic 
.75  Conductor 
.30  Ex  pts,  ea. 

HIGHLIGHTS  OF  KURT  WEILL 

arranged  by  Paul  Yoder,  including: 

September  Song,  Jenny, 

Speak  Low 

4.00  Full  Band 

5.50  Symphonic 
.75  Conductor 
.30  Ex  pts,  ea. 

TbiiVA,  ^A.  OjudhsLSJUvaA, 

HIGHLIGHTS  FROM  “THE  KING  AND  1“ 

by  Rodgers  and  Hammerstein 
arranged  for  School  Orchestra 
by  C.  Paul  Herfurth 

4.00  Set  "A" 

6.00  Set  "B" 

8.00  Set  "C" 

TUNE  AND  WORKOUT  FOR 

YOUTHFUL  ORCHESTRA 

easy  variations  on  "Skip  to  my  Lou" 
by  George  Kleinsinger 

4.00  Set  "A" 

6.00  Set  "B" 

8.00  Set  "C" 

JhsL.  ^happsdt  ^Aoup, 

Buxton  Hill  Music  Corp.,  Chappell  &  Co.  Inc.,  De  Sylvo  Brown  &  Henderson  Inc., 
Gershwin  Publishing  Corp.,  T.  B.  Harms  Co.,  Williamson  Music  Inc. 

RKO  Building  Rockpfullpr  Center  New  York  20,  N.  Y. 

S-P-R-E-A-D-S  FARTHER 
LASTS  LONGER 

HOLTON 

OIL 

Superior  sprooding  powor, 
slower  evaporation,  uniform 
consistency — HOITON  Oil  tests 
best  for  easier,  speedier  instru¬ 
ment  action. 

No.  1 — Trombone  Slides 
No.  2 — Volvo  Instruments 
No.  3 — Fine  Mechanisms 
30c  With  Swob  Applicator. 
35c  with  Dropper. 


BUY  IT  AT 

MUSIC  DEALERS  EVERYWHERE 


- 22nd  Season - 

FOSTER  MUSIC  CAMP 

Eastern  Ky.  State  College 
Richmond,  Kentucky 

For  High  School  Students 
4  WEEKS 

$80.00  ALL  EXPENSES 
BAND  AND  ORCHESTRA 

July  14th  -  Aug.  10th 

Privatm  lossens  $1.00  to  $1.50 

Write: 

James  E.  Van  Peursem,  Dir. 


April.  1957 
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Something  New 
has  been  Added 
to  the 

PLASTI-FOLIO! 


REAR  VIEW  L  OF  BACK 


A  Completely  New 
Molded  Plastic  Bock! 

New  “Grip’Tite"  Back  Design 
Anchors  Polio  to  Lyre 

The  new  Plasti-Folio  back  is  molded 
from  super,  high-impact  St>'rene  — 
a  tough,  resilient,  lightweight,  new 
plastic.  This  new  back  will  not 
break,  wear,  tear,  or  fray  at  the 
edges.  The  cut-out  lyre  design  in  the 
back  uses  an  aerodynamic  design 
principle  that  gives  both  added 
strength  and  less  weight.  The  "Grip- 
Tite"  feature  is  stoutly  molded  into 
the  plastic  and  firmly  anchors  the 
folio  to  the  lyre.  No  shake!  No 
rattle!  No  blow! 

Exclusive  Plasti-Folio  Features 

1.  Loose-leaf  windows  in  choice  of 
ring  or  wire-o  binding  styles.  2.  Easy 
insertion  with  slot-punched  perfora¬ 
tions.  3.  Music  windows  of  heavy- 
gauge,  finest  Eastman  special  formula 
acetate,  with  new  tear-resistant  addi¬ 
tive.  4.  Reinforcing  strip  cemented 
to  4-ply  binding  edge,  quadruples 
strength  at  binding.  Bottom  of  en¬ 
velope  is  heat-folded.  Windows  lie 
flat.  5.  New  "Grip-Tite”  back. 

STANDARD  MODEL  (S  Windows) 

$15  a  Dozen 

Also  Avoilablo  in  10,  12, 
or  16  Windows 

LOOSE-UAF  WINDOWS  $15  por  100 
SAMPLE  FOLIO  $1.25 

Order  today  from  Your  Favorite 
Music  Dealer  or  Direct  from 

Plasti-Music 

Company 

1 09  Porker  Drive 
Evansville  14,  Indiana 


one-armed  trombonists,  (C)  "Drum- 
actics,”  (D)  Solo  for  (1)  Clarinet 
(2)  Clari  (3)  Clar  (4)  Cl  (5)  C, 
(E)  A  "Base”  solo. 

There  are  many  alternate  ways  this 
I  number  could  be  performed  such  as 
j  buzzing  mouthpieces,  use  of  tonettes, 
etc.  Not  difficult  and  one  novel  way 
of  introducing  various  instruments  of 
the  band.  Grade  C  and  D  bands. 

I 

*  *  * 

Mission  Valley  Overture  —  Clifford 
Barnes,  Schmitt,  Minneapolis,  Minn., 
F.B.,  4.^0,  Sym  Band,  6.50,  1956. 

Big  notes  for  little  fingers.  Broad 
majestic  style  opening.  Chimes  arc- 
fitting  but  Glockenspiels  may  be  used. 
Allegro  moves  along  at  even  tempo. 
The  Andante  is  written  as  a  rhapsc^ic 
love  song  with  flexible  tempo.  The 
closing  five  measures  are  very  gran¬ 
diose  with  fullbodied  resonant  tones. 
Training  material  for  grade  C  band. 

Reviewed  By  Edward  Nelson 

i  Three  Hymns,  By  Palestrina  —  arr. 

\  Gordon,  Puh.  Bourne,  1955,  FB,  $6.00, 
SB,  $9.00. 

These  three  numbers  are  technically 
within  the  scope  of  almost  any  band, 
but  from  a  musical  standpoint  they 
have  a  place  in  the  library  of  the  most 
mature  band.  The  numbers  are  abun¬ 
dant  in  opportunities  for  phrasing  and 
expression,  as  well  as  containing  some- 
very  striking  antiphonal  effects.  Each 
hymn  is  about  one  minute  in  length 
and  harmonically  arranged  so  that  you 
can  go  from  one  to  the  other  with 
the  shortc-st  of  pauses.  A  full  tone 
quality  and  strict  adherc-nce  to  dynamic 
les-els  are  the  prime  factors  for  a 
musical  performance. 

In  each  of  the  hymns  there  are  defi¬ 
nite  breaks  between  the  groups  of 
instruments  in  some  of  the  antiphonal 
spots,  but  there  are  also  several  spots 
where  the  2nd  group  enters  before  the 
1st  group  has  finished.  Exercise  care 
that  the  first  group  doesn’t  just  dwindle 
away,  but  plays  the  phrase  in  full.  At 
number  5  in  both  hymns  2  and  3 
no  doubling  of  parts  can  be  used  very 
effectively. 

This  w'riter  for  one  is  very  happy 
to  find  something  of  Palestrina’s  other 
than  the  fine,  but  somewhat  worn, 
"Adoramus  Te”  to  perform.  These 
numbers  will  be-  appropriate  for  sacred 
as  well  as  secular  concerts,  and  could 
also  be  very  fine  fc-stival  numbers.  Class 
D 

*  *  * 

Holiday  In  Tyrol,  Nyquist,  Schmitt 
Publications,  1956,  P.B.,  4.50,  S.B., 
6.50,  Performance  Time,  4  minutes. 

An  easy  number  with  no  technical 
difficulties  and  nothing  in  extreme 
ranges  of  the  instruments,  the  piece 


NEW 

For  BAND 

Conpiata  Score*  in  Miniatura  now  avaii 
abJa  widiout  charge  on  receipt  of  jrour 
raguaat. 

BAND 


WITCH  DOCTOR  Clo.f  c 

by  Richard  W.  Bowlcn 

Full  Rand  incl.  Score  $5.00 

Sym.  Band  incL  Score  $7.50 

CANZONA  ciofi  c 

by  J.  A.  Ilasac 
Arranged  by 
Roland  L.  Moehimann 

Full  Band  incl.  Score  $5. .SO 

Sym.  Band  incl.  Score  $8.00 

CHORALE  (a  L'Eglise)  class  c 

by  Gabriel  Pieme 


Arranged  by  Ben  Vino 


Full  Rand  incl.  Score  $5.50 

Sym.  Band  incl.  Score  $8.00 

AVON  OVERTURE  class  d 

by  George  Borich 

Full  Band  incl.  (8  line)  Score  $4.00 

Sym.  Rand  incl.  (8  line!  Score  $6.00 


STRINGS 

The  HAPPY  HOBO 

by  Richard  W.  BuwIcm 

Set  .\  (Score.  Piano  4  StrinRs 

1-1-1»-I-1»  $2.00 

Set  B  (Score.  Piano  &  StriitRs 

4-4-3'-3-3)  $4.00 

*.lrd  Violin  (Viola  T.C.)  included 

Early  selection  assures  satisfaction 

H.  T.  FitzSimonB  (]o.,  Inr. 

Dept.  SM 

615  N.  l-aSalle,  Ghicago  10,  111. 


RAISE  THE  MONEY  WITH  : 
ANCELUS  BAND  BOOSTER 
DECALS. 

It's  so  easy.  All  you  do  is  mail  the  cou¬ 
pon,  we’ll  send  you  complete  information. 
You’ll  find  the  ANGELUS  BAND 
BOOSTER  DECAL  PROGRAM  is  a 
wonderful  way  to  get  all  those 
“extras"  like  trips  to  games  away 
from  home,  l>and  festivals 
and  parades. 


Anceu'S.Pacific  Company 
Band  Rooster  Decal  Program 
P.O.  Box  57065 
Los  Angeles  57,  Calif. 

Please  send  me  without  obligation  complete 
information  and  samples  of  your  Band  Booster 
Decals. 

Name _ 

School  Name _ 

Address _ 

City _ 


-Stats. 
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OUTSTANDING  BAND  MUSIC!. . . 

NEW  -  Hermann— BALLET  FOR  YOUNG  AMERICANS 

Full  Bond  12.00  Sym.  Band  18.00 

NEW  -  LeBaom— SUNDAY  AFTERNOON  AT  5:00 

Full  Band  6.00  Sym.  Band  9.00  * 

Leyden  -SERENADE  FOR  A  PICKET  FENCE 

Full  Band  6.00  Sym.  Band  9.00 

Osser— HIAWATHA  UND 

Full  Band  6.00  Sym.  Band  9.00 

Van  Heusen-Osser— MY  DREAM  SONATA 

Full  Band  S.OO  Sym.  Band  7.50 

Osser— HOLIDAY  FOR  WINDS 

Full  Band  6.00  Sym.  Band  9.00 

Hermann— NORTH  SEA  OVERTURE 

Full  Band  10.00  Sym.  Band  15.00 

Hermann— BELMONT  OVERTURE 

Full  Band  6.00  Sym.  Band  9.00 

Beebe-Paul— SCHOOL  MUSICIAN  MARCH 

Full  Band  4.00  Sym.  Band  6.00 

Gillis— UNCLE  WALT'S  WALTZ 

Full  Band  9.00  Sym.  Band  12.00 

^Hermann— KIDDIE  BALLET 

Full  Band  10.00  Sym.  Band  15.00 

*Osser— BEGUINE  FOR  BAND 

Full  Band  6.00  Sym.  Bond  9.00 

Gillis— THE  PLEASANT  YEARS 

Full  Band  9.00  Sym.  Band  12.00 

*at  racordud  by  Tha  Amarican  Symphonic  Band  Of  Tha  Air — Dacca  Album  DI-81S7  or  ED-2257 
ED-2258,  ED-2259 

At  Your  Mutit  Deafer  or  Writo 

EDUCATIONAL  MUSIC  SERVICE,  INCa 

147  West  46th  St.,  New  York  36,  N.  Y. 


;qve  steps.., 

on  sheet  music  shopping 


let  Lyon-Healy  send  you  free  listings 
of  the  world's  largest  selection  of 

Educational  Music 


NEW  CATALOGS  JUST  PRINTED: 

•  Secular  Choral  Music 

•  Kindergarten  and  Primary  Songs 

MUSIC  SENT  ON  APPROVAL  -  FAST  SERVICE 


LYON-HEALY  243  S.  Wabash,  Chicago  4,  III. 
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TWENTY-EIGHTH  ANNUAL 

SUMMER  MUSIC  CLINIC 

*  Bond,  Orchestra,  and  Chorus 
For  High  School  Students 
July  8  to  July  27 

*  Music  Directors  Conference 
July  25,  26,  and  27 

*  Church  Music  Conference 
August  1  and  2 

*  Elementary  Music  Institute 
August  7,  8,  and  9 

*  For  information  write: 

Music  Clinic 
Department  of  Music 
UW  Extension  Division 
Madison  6,  Wisconsin 
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24th  Annual 
Summer  Music  Camp 
WESTERN  STATE  COLLEGE 

Gunnison,  Colorado 

AUGUST  10-24,  1957 

Largest  in  Western 
United  States 

Faculty  of  55 — headed  by 

Mark  H.  Hindsley  Dr.  Frank  Simon 
Dr.  A.  A.  Harding  Alfred  Gallodoro 
Gerhard  P.  Schroth  W.  F.  Ludwig 
Ralph  E.  Rush  Max  Pottag 

Dr.  Wm.  D.  Revelli  Harold  Walters 
Al  G.  Wright  Charles  Minelli 

Dr.  Milburn  E.  Carey  Marion  Jacobs 
Paul  Yoder  Don  Durand 


Tuition: 

High  School  Students  . $17 

Directors  and  College  Students . $22 


All  phases  of  music  and  music  education. 
College  and  graduate  credit. 

Con  be  combined  with  Summer  Session 
study  for  AAaster's  Degree  in  Music. 
Write  fer  Infermetien 

ROBERT  HAWKINS 

Camp  Director 


A  NATIONAL  SERVICE 

Efficient,  reliable 
and  personalized 
service  for  teachers 
and  schools.  Under 
direct  Albert  man¬ 
agement  for  three 
generations. 

Original  Albart  MGmb»r  NATA 

_ 


75  L  JACKSON  tiVD.,  CHICAGO  A,  ILL| 
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TEACHERS 
AGENCY 
and  COLLEGE 
BUREAU 


The  April  Column  is  usually  de¬ 
voted  to  Music  Festivals.  Before  de¬ 
veloping  a  few  thoughts  on  the  main 
theme  let’s  consider  our  attitude  about 
this  yearly  event.  Our  approach,  as 
teachers,  is  very  contagious.  Our  values 
on  it  will  be  observed  and  absorbed  by 
the  students.  Let’s  establish  from  the 
beginning  that  our  approach  to  this 
year’s  festival  is  that  of  a  musical 
experience  regardless  of  the  final  de¬ 
cisions.  Relaxation  can  them  replace 
tensions  and  lead  to  eventual  festival 
enjoyment.  The  comments  of  the 
judges  will  then  have  real  value  pro¬ 
viding  preparation  has  conditioned  all 
of  us  to  appreciate  the  final  comments 
as  constructive  criticism  just  as  valu¬ 
able  in  learning  sense  as  perhaps  the 
highly  coveted  "First  Division.” 

Psychologically,  we  can  bolster  mor¬ 
ale  and  establish^  confidence  if  the 
student  is  "sure”  of  his  instrument. 
The  following  check-list  may  be  help¬ 
ful  in  accomplishing  this: 

All  Instruments 

1.  All  instruments  should  be  checked 
carefully  and  repaired  if  necessary 
by  a  competent  repairman. 

2.  Bridge  checked:  Especially  as  tc 
the  proper  position  and  proper 
string  spacing  height. 

3.  Nut  checked:  for  buzzes  caused  by 
improper  height. 

4.  Fingerboard  checked:  for  grooves 
caused  by  the  stHngs.  Have  finger¬ 
board  dressed. 

5.  Strings:  check  and  replace  if  neces¬ 
sary.  Also  have  an  extra  set  of 
strings  in  each  instrument  case. 

6.  Bow:  if  bow  needs  rehairing,  have 
it  done  so  that  the  student  can 
practise  with  the  rehaired  bow  be¬ 
fore  the  contest. 

Concerning  Rattles 

1 .  String  Adjuster:  See  that  the  string 
adjuster  is  secure  and  does  not 
rattle. 

2.  Chin  Rest:  Check  and  see  that  it  is 
properly  secured  and  not  loose. 
(Or  it  may  cause  a  rattle) 

3.  Cello  and  Bass  Pins:  If  pin  is  of 
the  notched  variety  and  it  rattles 
when  instrument  is  played,  try 
tightening  the  pin  in  the  un¬ 
notched  surface,  or  apply  a  thin 


Dr.  Angola  Lo  Mariano 

Stata  Univortity  Taachon  Collogo 

Plattsburgh,  Now  York 


coating  of  oil  or  vaseline  to  the 
metal  pin. 

Although  the  above-mentioned  "rat¬ 
tles”  are  disconcerting,  they  sometimes 
are  unavoidable  but  another  type  of 
"rattle”,  which  is  even  more  disturbing 
is  totally  avoidable.  This  is  the  rattle 
due  to  jewelry,  buttons  and  ornaments. 
Students  should  be  advised  to  either 
remove  or  cover  such  articles. 

Cello 

The  cello  presents  some  specific 
problems.  (If  you  are  called  upon  to 
act  as  Chairman  at  a  Festival,  please 
keep  in  mind). 

1.  Have  chairs  of  at  least  standard 
height.  (Short  chairs  handicap  the 
player  (knee  in  the  way)  in  bowing, 
which  is  serious  to  the  violin  or  viola 
player  and  disastrous  to  the  cellist). 
Chair  should  also  have  tapered  or  thin 
legs  to  accommodate  the  opening  in 
the  cello  board. 

2.  Supply  cello  boards  for  those 
who  will  forget  theirs. 

3.  (Applying  to  the  Student)  — 
The  student  should  use  an  adjustable 
pin  with  either  a  suitable  rubber  pro- 
tcxrtor  or  a  cello  board  or  a  string  with 
a  block  at  end  (or  any  similar  device 
to  prevent  cello  from  "getting  away" 
from  player. 

Bass 

The  board  and  end  pin  referred  to 
for  cellists  apply  also  to  the  Bass 
player.  If  at  all  possible,  the  Ba.ss 
Player  should  use  his  own  instrument. 
If  this  is  not  possible,  then  he  should 
at  least  use  his  own  bow. 

Attire 

The  students  should  be  urged  to 
wear  simple  and  loose  clothing  and  to 
practise  in  the  suit  or  dress,  he  will 
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wear  to  perform  in.  If  the  student 
we.>rs  a  coat,  he  should  unbutton  it. 

Hav0  on  Hand 

1.  Some  extra  Tail  Gut. 

2.  A  chin  rest  adjustor.  (If  not  avail¬ 
able,  a  thin  nail  or  even  a  bobby- 
pin  will  do  in  an  emergency) . 

3.  A  post  setter  (for  Violin  and 
Cellos). 

4.  Rubber  bands  (For  students  using 
shoulder  pads). 

5.  Extra  sets  of  strings. 

Accompanist 

An  accompanist  should  be  in  the 
same  class,  musically  speaking,  as  the 
performer.  He  should  play  loud 
enough  to  support  the  soloist  and  soft 
enough  to  permit  the  soloist  to  hear 
himself.  The  usual  rules  for  good  ac¬ 
companiment  hold  true. 

Composition 

I>>  choose  a  composition,  which 
really  rates  as  great  music  for  a 
stringed  instrument  rather  than  a  tran¬ 
scription  of  a  piano  concerto  or  a  sym¬ 
phony  theme.  There  are  many  such 
works  that  are  not  too  difficult  for 
performance.  After  selecting  the  com¬ 
position,  try  to  play  it  as  the  composer 
wrote  it.  (If  possible,  try  to  listen  to 
some  good  recordings  of  it).  Select 
the  solo  far  enough  in  advance  so  that 
it  can  be  perfected.  If  possible  arrange 
for  a  public  performance.  Also  time 
the  length  at  rehearsals.  The  musical 
value  should  be  left  to  the  judgement 
of  the  teacher,  who  in  turn  should 
consider  student  ability.  It  is  far  better 
to  have  a  student  perform  a  simpler 
piece  well  than  attempt  to  perform  a 
selection  beyond  his  capabilities. 

Concerning  Tuning 

Although  it  may  seem  superficial  to 
even  mention  it,  don’t  overlook  tuning. 
It  is  agreed  that  although  the  host 
school  endeavors  to  cooperate  fully, 
sometimes  the  physical  conditions  are 
often  poor.  The  "Warm-up”  room  is 
very  often  a  good  distance  (sometimes 
e\en  in  another  building)  from  the  per¬ 
forming  room.  The  students  "Warm¬ 
up”  and  tune-up  in  the  former  room 
but  in  the  interim  of  getting  to  the 
room  of  performance,  the  instrument 
gets  cold.  Naturally  the  change  affects 
the  strings.  Experienced  leaders  tune 
the  group  before  the  second  number 
as  well  as  before  the  first.  Let  the  stu¬ 
dents  profit  by  the  teachers’  past  ex¬ 
periences.  Remind  them  that  profes¬ 
sional  wind  performers  blow  into  their 
instruments  while  they  are  not  per¬ 
forming,  so  that  their  instruments  will 
be  in  tune  after  the  string  number. 

"Discussions" 

While  at  the  Festival,  if  it  is  at  all 


possible,  try  to  arrange  for  your  group 
to  observe  the  other  performing 
groups.  Actually,  then,  your  students 
will  see  many  of  the  points  that  you 
have  been  striving  to  drive  home.  They 
will  appreciate  stage  deportment  for 
its  real  worth  and  later  when  discus¬ 
sing  these  other  groups,  you  will  be 
(as  I  have  been)  amazed  at  how  criti¬ 
cal  and  accurate  in  noting  both  the 
assets  of  the  well-trained  students,  as 
opposed  to  the  detriments  of  the 
sloppy-performances  by  other  groups, 
that  your  students  have  observed.  Fol¬ 
lowing  the  students’  discussion,  you  as 
a  teacher,  can  skillfully  help  them  (as 
a  technician  yourself)  to  analyze  both 
their  own  performance  and  that  of 
the  other  groups.  Have  them  analyze 


why  one  group  (even  tho  numerically 
smaller)  receives  first  place  over 
another  group.  Both  groups  played  all 
the  notes.  Was  it  interpretation?  How 
about  note  values?  Dynamic  shadings? 
Phrasings?  Bowings?  Balance  and 
above  all  the  overall  picture  of  the 
composition?  Did  the  feeling  of  the 
tempo  coincide  with  that  of  the  com¬ 
poser  and  better  yet,  with  the  spirit  of 
the  composition  ?  Such  a  discussion  fol¬ 
lowing  the  festival,  will  serve  to  help 
the  students  evaluate  their  own  (and 
the  group  as  a  whole)  playing  ability; 
and  give  them  an  awareness  of  musi¬ 
cianship. 

By  thoughtful  preparation  and  by 
active  participation  (both  as  perform- 
(Turn  to  page  64) 
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MICRO 


Sav«i  pad»  and 
your  jobbar. 


CLARINET 

CLEANER 

This  convoniont  liltl*  kit  con¬ 
tains  the  neatest  clarinet 
swob  ever  devised.  Indi¬ 
vidually  and  conveniently 
packaged  for  convO^ient 
storage  in  your  instrument 
case.  A  soft,  yet  durable 
chamois  swab  attached  to 
a  braided,  smooth,  soil-proof 
cord  and  weight  mokes 
cleaning  easy  and  thorough, 
prevents  rust.  Order  from 


MICRO  Mufical  Rrodwcts  Cerperatien 
10  West  19th  Street,  New  York  11,  N.  Y. 


d^eal  Comfort  lor  the 
Clarinet  or  Saxophone  Placer 

A  thumb  protector  made  of  FOAM  RUBBER  pro¬ 
cessed  to  rubber  tubing  which  slips  easily  over  the 
thumb  rests  of  clarinets  and  saxophones,  proWding 
a  form-fittinc.  comfortable  cushion  for  the  thumb. 
Especially  desirable  for  younf  players,  THUM-EEZ 
makes  the  instrument  seem  lighter  and  makes 
PROPER  FINGER  POSITION  more  easily  atuin- 
able. 

Older  players  and  even  professionals  will  welcome 
the  extra  comfort  THUM-EEZ  affords. 

NO  MORE  SORE  THUMBS  OR  CALLOUSES 

Ar 
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OiMf:  9.  AfO.MOX  99 
MICHIGAN  CITY,  INDIANA 


!  The  Tonguing  Problem 

Too  little  and  too  late  is  an  oft 
quoted  cliche  that  might  be  used  to 
sum  up  the  clarinet  articulations  prob¬ 
lem.  1  o  this  phrase  we  might  add  im- 
;  proper  teaching  and  incorrect  concept. 

1  he  slurred  approach  has  much 
merit  in  the  teaching  of  beginners.  It 
is  only  when  the  principle  is  carried  to 
the  extreme  that  the  trouble  begins. 
Students  must  be  taught  to  use  the 
tongue  as  early  as  possible.  And  as 
soon  as  is  practical  the  student  should 
be  introduced  to  tonguing  exercises. 
If  it  is  but  slow  quarters  and/or 
eighths  the  exercises  will  do  their 
good. 

The  student  must  understand  the 
action  of  the  tongue:  how  the  end  part 
of  the  tongue  strikes  near  the  end 
part  of  the  reed  (and  not  the  lips  or 
roof  of  mouth).  The  syllables  "ta”  or 
"too”  may  be  used  at  the  beginning: 
the  spitty  attack  is  not  necessarily  to 
be  frowned  upon  here  since  it  does 
give  evidence  of  the  tongue  action.  The 
"da”  or  "doo”  may  be  taught  later  at 
a  point  where  the  student  may  com¬ 
prehend  it.  It  must  be  strongly  em¬ 
phasized  that  the  tongue  does  not  re¬ 
turn  to  the  reed  to  end  the  tone. 

Too  many  high  school  clarinetists 
are  afraid  to  tongue.  They  detest  the 
tonguing  process  because  of  its  "mar¬ 
ring”  effects  on  their  tones.  Conse¬ 
quently,  these  students  rarely  practice 
tonguing  (they  would  rather  slur 
everything)  and  when  they  must 
tongue  in  band  or  sdo  performance 
the  result  is  usually  a  heavy,  muffled 
type  of  sound. 

To  build  a  solid  tongue  technique 
the  student  must  first  understand  the 
tongue  process  and  then  practice  loads 
and  loads  of  tonguing  exercises.  Stu¬ 
dents  "learn  by  doing”  and  the  only 
way  to  learn  how  to  tongue  is  to 
tongue.  It  is  never  surprising  to  me 
when  a  youngster  discovers  the  fun  in 
tonguing.  With  proper  encouragement 
students  can  develop  the  tongue  to  a 
high  degree  of  skill.  With  the  tongu¬ 
ing  problem  controlled  the  student  is 
on  his  way  to  becoming  a  more  "com¬ 
plete”  player  and  a  player  who  finds 
more  enjoyment  ana  satisfaction  in 
playing  the  clarinet. 


Sand  aN  quatHont  dlrocl  !•  David 
Kaplan,  Inthvctor  of  Woodwind  InMni- 
manh.  Watt  Tanot  Stota  Colloga,  Can¬ 
yon,  Tmol 


NUGGETS  OF  NEWS 
THE  SYMPHONY  REEDS 

A  new  reed  made  of  Spanish  cane 
has  recently  come  on  the  market.  The 
reed  tapers  toward  the  stock  much  like 
that  of  a  hand  made  reed.  Distributed 
by  LEBLANC  the  new  reed  is  available 
in  several  strengths.  The  Symphony 
reed  warrants  our  investigation. 

T.M.E.A.  CONVENTION-DAUAS 
FEB.  13-16 

Two  outstanding  woodwind  pro¬ 
grams  were  presented  at  the  conven¬ 
tion.  On  Thursday  morning  Mr.  Lee 
Gibson  of  North  Texas  State  College 
presented  his  woodwind  choir  in  per¬ 
formances  of  the  Mozart  Serenade 
#10  and  the  Straus  Serenade.  Fine 
tone  quality  and  concept  marked  this 
performance.  The  students  played  a 
remarkably  fine  program  particularly 


The  finest  Clarinet  in  the  world  is  a 
BUFFET.  It  is  used  by  more  fine  sym¬ 
phony  and  popular  clarinetists  than  any 
other  clarinet.  See  the  BUFFET  at  your 
music  dealer  or  write  us  today  and  be 
convinced  that  BUFFET  is  the  one  clari¬ 
net  in  the  world  for  you. 


CARL  FISCHER 

MUSICAL  INSTRUMENT  CO.,  rw 

105  East  16th  Street,  New  York  3,  N.  Y. 
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#10.  In  C  and  6/8  it  uses  much 
tongue  work  and  leaps.  No.  6  begins 
with  a  Fantasia  (cadenza)  then  leads 
into  a  Moderato  Theme  and  two 
variations;  the  key  is  F. 

In  these  studies  we  find  good  solid 
technique,  tongue,  fingers,  throat 
tones,  etc.  We  can  profit  much  from 
old  masters.  Interesting  to  note  here 
is  the  fact  that  the  keys  are  not  too 
remote;  usually  used  are  F,  Cm,  C, 
A(j,  B[j,  and  G.  The  tempos  vary  from 
Moderato  to  the  fast  Allegro  but  in 
each  study  there  is  florid  writing.  This 


Grand  Concert  Studies  are  characteris¬ 
tic  of  Baermann’s  clarinet  writing. 
Here  we  find  florid  runs,  arpeggios, 
big  leaps,  cadenzas,  much  tonguing, 
pleasant  themes  and  variations,  etc. 
Numbers  1  and  2  are  taken  from  the 
Concerto  Militaire;  the  first  is  a  Mod¬ 
erato  Allegro  in  4/4  (F),  the  second 
a  fast  6/8  (F).  Typical  chord  and 
arpeggio  work  characterizes  the  former 
while  florid  runs  and  leaps  define  the 
latter.  Once  in  the  fingers  these  studies 
lay  pretty  well.  A  jolly,  rolicking 
Rondo  is  No.  5,  taken  from  Concerto 


in  view  of  the  fact  that  the  hour  was 
quue  early.  Mr.  Gibson’s  artistic  coach¬ 
ing  was  everywhere  in  evidence. 

On  Friday  the  Uniter sity  of  Texas 
Woodwind  Quintet  presented  an  early 
morning  concert  of  fine  music.  Works 
of  Lefevre,  Bart  he,  Barrows,  Ibert,  and 
Peisichetti  were  heard.  Quite  interest¬ 
ing  was  the  Concert  Suite  of  Clifton 
Williams.  Dr.  Joseph  Blankenship  has 
coiched  this  ime  group  into  a  blend 
and  concept  not  easily  equaled.  These 
students  have  captured  that  "feel”  for 
chamber  music  and  this  is  something 
to  admire.  Congrats  to  Messrs.  Gibson 
and  Blankenship  for  giving  the  TMEA 
two  beautiful  programs. 

PAMPHLET  REVIEW 

Let’s  Teach  Bass  Clarinet  —  Don 
McCathren,  Leblanc 

In  this  rather  important  little  pam¬ 
phlet  Mr.  McCarthren  makes  the  point, 
one,  we  should  all  know  by  now,  that 
it  is  usually  NOT  the  bass  clarinet 
that  is  at  fault  but  rather  the  manner 
in  which  it  is  played:  ie:  incorrect  con¬ 
cept,  improper  embouchure,  bad  reeds, 
poor  position,  faulty  or  warped  mouth¬ 
piece,  poor  instrument,  etc.  Transfers 
from  the  B|j  are  given  little  if  any 
advice.  Consequently  they  will  play 
the  bass  as  they  did  the  B[j  with  the 
same  embouchure,  same  amount  of 
mouthpiece  in  the  mouth,  same  firm- 
nc-ss,  etc.  I  think  it  is  a  point  well  taken 
that  if  we  expect  good  results  on  bass 
clarinet  we  should  first  insist  on  bass 
clarinet  fundamentals. 

New  Music  Reviews 

16  Grandi  Studi  da  Concerto  for 
Clarinet — op.  64,  Baermann,  edited  by 
Savina,  Ricordi,  1.23,  1933,  printed 
tn  Italy. 

Over  the  past  few  years  this  column 
has  reportecl  favorably  on  several  Ri¬ 
cordi  publications;  the  Bellison  ar¬ 
rangements  and  editions  for  clarinet 
solo  and  trio  plus  the  splendid  wood¬ 
wind  quintet  (Beethoven’s  Variations 
on  Don  Juan)  were  all  well  received 
by  educators.  Many  have  made  contest 
lists.  Below  are  several  more  note¬ 
worthy  editions. 

Carl  Baermann  is  one  of  the  great 
names  in  the  history'  of  clarinet.  Many 
forget  that  he  did  much  to  perfect 
the  mechanism  of  the  clarinet.  Carl, 
the  son  of  the  great  Heinrich,  was 
bom  in  Munich  in  1811  and  lived 
until  1885.  Carl  studied  with  his 
father  and  became  almost  as  famous. 
Clarinetists  everywhere  are  indebted  to 
Carl  Baermann  for  his  thorough  me¬ 
thods. 

In  Baermann’s  day  the  school  of 
clarinet  playing  was  a  thorough  one 
indeed.  Specific  factors  in  technique 
were  outlined  and  practiced.  These  16 
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is  just  the  kind  of  material  that  the  up 
and  coming  clarinetist  should  have  in 
his  background.  Highly  recommended 
Grade  V. 

*  *  * 

20  Studi  Melodici  for  clarinet  — 
Lefetre,  edited  by  Savina,  Ricordi,  .75, 
1955,  printed  in  Italy. 

Lefevre  was  also  one  of  the  truly 
important  people  connected  with  the 
development  of  the  clarinet.  Bom  in 
Lausanne  in  1763,  Jean  Xavier  died 
in  Paris  in  1829.  To  Lefevre  is  usually 
given  credit  for  the  addition  of  the 
key  (1791)  making  above  the  staff 
possible. 

The  20  Melodious  Studies  may  be 
used  by  clarinets,  bass  clarinets,  or 
saxes.  The  editor  indicates  just  how 
these  studies  may  be  used  for  trans¬ 
position,  using  the  various  clefs.  Since 
these  studies  are  not  overly  technical 
they  may  be  used  to  good  advantage 
for  transposition;  I  would  suggest 
working  nrst  in  the  two  most  common 
transpositions;  A  clarinet  (half  step 
down)  and  C  clarinet  (whole  step  up). 

Compared  to  the  Baermann  16 
Grand  Studies  these  20  are  not  diffi¬ 
cult.  Actually  Lefevre  designed  his 
book  along  different  lines.  There  are 
more  variations  in  tempo  here;  in 
Baermann  we  found  studies  specifically 
designed  for  technique. 

Study  #1  is  an  Andantino  2/4  in 
D  and  mostly  in  piano.  Study  #2,  an 
Allegretto  6/8  in  C,  is  likewise  not 
loud.  Study  #4  is  a  4/4  Adagio,  #5 
an  easy  Allegro  in  4/4  and  C.  Some, 
like  numbers  13,  15  etc.,  are  longer 
than  the  rest. 

The  materials  here  offer  opportun¬ 


ities  for  that  horizontal  concept.  Phras¬ 
ing,  softer  playing  and  slower  tempos 
will  be  stressed.  The  technique  is  not 
overly  demanding.  To  bridge  the  gap 
between  the  post-intermediate  and  the 
advanced  stages  such  materials  as  this 
book  are  sorely  needed.  Grade  4. 

The  End 

Catholic  1] nicer sity  of 

America  Sets  Workshop 


The  annual  ten-day  workshop  spon¬ 
sored  by  the  Music  Department  of  the 
Catholic  University  of  America  will  be 
held  this  year  June  14-25  inclusive. 
Known  as  Workshop  on  Music  Skills, 
it  is  planned  to  interest  musicians  and 
music  teachers.  Seminars  will  be  of¬ 
fered  in  the  teaching  of  piano,  violin, 
orchestral  instmments  and  conducting, 
liturgical  music  and  music  reading  in 
the  elementary  schools. 

Of  special  interest  to  teachers  of 
string  instruments  and  to  orchestra 
leaders  will  be  the  seminar  in  develop¬ 
ment  of  string  programs,  offering  a 
complete  course  of  instruction  for  the 
first  two  years  on  the  violin,  viola,  cello 
and  bass.  This  seminar  will  be  under 
the  direction  of  Dr.  George  Bornoff. 
Six  and  one-half  hours  of  intensive 
string  work  will  be  given  each  day  to 
students  in  this  seminar  and  will  in¬ 
clude  string  pedagogy  and  string  or¬ 
chestra  in  addition  to  work  on  the 
individual  instruments. 

For  further  information,  address  Di¬ 
rector  of  Workshops,  The  Gttholic 
University  of  America,  Washington  17, 
D.C. 


Second  Annual  **AccordioT 
Day”  Sponsored  by  the  AA.4. 

The  annual  "Accordion  Day”  spon¬ 
sored  by  the  American  Accordionists’ 
Association  this  year  will  be  held  on 
May  19th  in  Detroit,  Michigan  fea¬ 
turing  a  full  day  of  accordion  activities 
which  include  a  Teacher-Dealer  G)n- 
vention,  an  Olympic  Accordion  Con¬ 
test  to  select  the  American  represen¬ 
tative  to  the  World  Accordion 
Competitions  in  Saarland,  in  Europe, 
plus  an  Accordion  Concert  in  the  eve¬ 
ning,  featuring  such  outstanding  artists 
as  .  .  .  Carmen  Carrozza,  Joseph  Bi- 


Thr**  c«l*brat«d  ortitts  of  tho  North 
Amoricon  Continont  in  tho  procou  of 
solocling  tho  Amoricon  Tost  Pioco  which 
will  bo  usod  in  tho  Amoricon  Accordion¬ 
ists'  Association  Olympic  Accordion  Con- 
tost.  (L  to  R)  Chorlos  Mognonto,  Josoph 
Biviono,  Cormon  Corroizo. 

viano,  Tony  Dannon,  Daniel  Desi- 
derio,  Eugene  Ettore,  Charles  Mag- 
nante,  Anthony  Mecca,  Major 
Accordion  Band,  Molinaro  Senior 
Band,  and  more  to  follow. 

CONVENTION— The  Grand  Ball¬ 
room  of  the  Hotel  Sheraton-Cadillac 
in  Detroit  has  been  reserved  for  a 
Teacher-Dealer  Convention.  In  the  few 
short  weeks  that  plans  have  been  set, 
it  is  already  possible  for  the  Associa¬ 
tion  to  anticipate  a  tremendous  enthu¬ 
siasm  in  the  industry.  Teachers  and 
Dealers  everywhere  are  planning  at¬ 
tendance  in  this  large  event.  A  special 
note  of  encouragement  to  the  Exhibitor 
is  promised,  since  the  Association  ha.s 
pre-determined  a  method  of  assuring 
attendance  to  their  exhibits,  in  order 
to  participate  in  the  audience  of  the 
Olympic  Accordion  Contest. 

OLYMPIC  ACCORDION  CON¬ 
TEST — With  its  purpose  of  selecting 
the  American  representative  to  the 
World  Accordion  Competitions  in 
Saarland,  also  is  meeting  with  un¬ 
precedented  success.  With  two  compe¬ 
titors  from  each  state,  the  Association 
already  has  applications  from  sixteen 
states  for  entry.  Including  many  of  the 
far  Western  area.  A  detailed  list  of 
the  entries  will  be  released  on  the 
closing  date  of  the  contest  which  is 
March  30th. 

The  selected  test  piece  is  currently  in 
the  mailing  with  contestants  literally 
(Turn  to  page  70) 


OUTSTANDING  CLARINETS  FOR 


STUDENT  AND  PROFESSIONAL! 

PARIS,  FRANCE 

Outstanding  workmanship.  Outstanding  quality.  Best  of  all  the 
prices  are  remarkably  low. 

STANDARD  CLARINET  OUTHTS  from  $149.50 
Supplied  in  17-6,  17-7,  and  18-7. 

PROFESSIONAL  CLARINET  OUTFl'TS  from  $225.00 
Supplied  in  17-6,  17-7,  18-6,  and  18-7. 

EBONITE  AL’TO  CLARINETS  from  $350.00 
RADIO  MODEL  ALTO  CLARINETS  from  $425.00 
EBONITE  BASS  CLARINE'TS  from  $400.00 
RADIO  MODEL  BASS  CLARINETS  from  $475.00 
Write  for  name  of  nearest  dealer  and  new  catalog. 

CARL  FISCHER  MUSICAL  INS’TRUMENT  CO.,  INC. 
^  105  E  16th  ST.,  NEW  YORK  3,  N.  Y. 
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Send  all  quostiont  concarning  your  flute 
proUemt  direct  to  Mary  louite  Nigro 
Poor,  121  Delcy  Drive,  DeKolb,  lllinoii. 


Vibrato 

There  is  always  a  variety  of  subjects 
from  which  to  choose  when  thinking 
about  a  column  such  as  this,  and  I 
am  always  interested  in  hearing  from 
readers  with  special  problems.  This 
particular  one  concerns  the  vibrato. 

Last  spring  a  very  fine  article  on  the 
vibrato  appeared  in  the  school  musi¬ 
cian,  by  Robert  K.  Webb.  This  article 
was  concerned  with  the  high  school 
flutist  using  a  vibrato.  For  many  years 
I  did  not  feel  that  it  was  really  practi¬ 
cal  to  take  the  time  to  teach  high 
school  flutists  a  vibrato,  especially 
when  there  were  so  many  other  things 
they  needed  to  learn.  A  few  experi¬ 


ments  changed  my  mind,  however,  and 
now  I  am  teaching  vibrato  to  high 
school  (and  even  some  good  junior 
high  school)  students  as  a  part  of  my 
general  plan. 

The  most  important  prerequisites 
for  the  student  in  learning  a  vibrato 
are  these:  1.  breath  control  and  2.  a 
steady  "straight”  tone.  Most  of  the 
time  the  straight  tone  cannot  be  ac¬ 
complished  without  breath  control.  So 
many  times  the  high  school  flutist — in 
an  attempt  to  create  a  vibrato  without 
guidance  —  produces  a  sound  which 
is  unpleasant.  This  often  is  a  very 
fast  tremolo  called  a  "nanny-goat”  vi¬ 
brato.  When  this  has  already  devel¬ 
oped  to  the  place  where  the  student 
is  using  it  unconsciously,  then  there 
is  not  usually  much  success  attained 
in  trying  to  change  it. 

To  try  to  get  the  student  to  change 
from  a  very  fast  uncontrollable  vi¬ 


brato  involves  the  prcKess  of  "unlearn¬ 
ing”  or  "relearning.”  The  student  will 
have  a  very  difficult  time  trying  to 
steady  that  shake  because  he  doesn’t 
know  where  it  comes  from  or  how  he 
did  it  in  the  first  place.  This  can  be 
very  discouraging  and  better  results 
might  be  obtained  by  trying  to  modify 
the  tremolo  to  some  extent.  This  can 
be  done  by  constantly  watching  for  a 
steady  tone  and  trying  to  avoid  a 
"forced”  sound. 

Some  time  ago  a  reader  of  my 
SCHOOL  MUSIC  DIRECTOR’S 
GUIDE  TO  FLUTE  TEACHING, 
wrote  to  ask  what  I  thought  about  a  vi¬ 
brato  produced  by  a  student  of  his  by 
moving  the  chin  up  and  down.  He 
mentioned  that  she  could  play  without 
this  movement  but  that  the  tone  was 
dull  and  lifeless. 

Vibrato  produced  by  a  moving  jaw 
is  acceptable  to  some  brass  and  reed 
players  but  I  have  never  seen  it  used 
successfully  by  a  flutist.  Since  the 
player  seemed  to  be  able  to  vibrate  at 
will,  it  would  not  be  difficult  to  get 
her  to  cease  altogether.  But  the  prob¬ 
lem  would  then  be  to  see  if  she  could 
satisfactorily  learn  a  more  orthodox 
manner  of  producing  a  vibrato,  and, 
if  this  process  seemed  too  slow  for  the 
student,  she  might  revert  to  her  ori¬ 
ginal  method. 


D.  t  I.  ARTIET,  INC.,  P.O.  lOX  741  NORTHSIDE,  ELRHART,  INDIANA 
PleoM  Mnd  en«  copy  of  Tho  Flutiit'i  Guido. 
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A  WHOLE  NEW  CONCEPT  IN  FLUTE  INSTRUCTION 
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A  CUNICAL  STUDY  OF  FLUTE  PLAYING  FOR  THE  FLUTE  STUDENT 
AND  THE  MUSIC  EDUCATOR  WITH  RECORDED  DEMONSTRATIONS 

by  Frederick  Wilkins 

POSITIONS  HELD:  —  Solo  Flutist,  "Voice  of  Firestone"  *  ChoutOuquo 
Symphony  Orchestra  *  New  York  City  Opera  *  New  York  City  Ballet 
*  Radio  City  Music  Hall. 

FACULTY  MEMBER:  —  Juilliard  School  of  Music  *  Manhattan  School  of 
Music  *  Chautauqua  School  of  Music. 

The  most  valuable  treatise  for  the  flute  ever  published  ...  a  complete 
guide  book  and  recording  by  Mr.  Wilkins  so  designed  that  the  student 
can  read  how  .  .  .  see  how  and  hear  how!  Illustrations  used  generously 
throughout  to  make  text  easy  to  understand.  An  extensive  list  of  flute  liter¬ 
ature  is  included,  graded  according  to  the  degree  of  playing  difficulty. 
Space  does  not  provide  for  describing  all  the  wonderful  teaching  aids  and 
in^rmation  contained  in  this  work  by  Mr.  Wilkins.  Avail  yourself  of 
‘"I^e  Flutist’s  Guide”  by  sending  in  the  coupon  below. 


S6.95 
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Many  times  when  a  ^ood  student 
seems  to  feel  he  is  in  a  rut,  and 
doesn’t  seem  to  be  progressing  well 
(although  he  may  well  be)  I  introduce 
the  vibrato.  It  gives  the  student  a  sense 
of  having  a  definite  goal  in  mind, 
which  is  in  a  somewhat  different  di¬ 
rection  from  scale  practising.  Even 
though  the  student  might  not  be 
termed  "ready”  for  it,  it  proves  stimu¬ 
lating  and  can  be  quite  a  morale 
builder. 

Upper  Lip  Projection 

A  reader  from  North  Carolina  has 
asked  about  what  he  calls  "middle  lip 
projection.”  I  would  take  this  to  mean 
the  middle  of  the  upper  lip  project¬ 
ing  farther  out  than  the  lower  lip. 
This  is  frequently  found  with  a  re¬ 
ceding  jaw.  Sometimes,  however,  the 
jaw  docs  not  recede,  but  the  upper  lip 
is  just  fleshly  enough  to  extend  over 
the  lower  lip. 

Now  if  you  are  starting  a  beginning 
flutist,  you  try  to  avoid  starting  any¬ 


one  with  this  formation.  But  there  are 
many  who  play  clarinet  and  sax  and 
would  be  able  to  double  on  the  flute. 
To  them,  then,  I  suggest  either  or 
both  of  the  following  procedures: 

1.  Push  the  lower  jaw  forward 
enough  to  become  even  with  the  upper 
lip. 


2.  Try  stretching  the  upper  lip  so 
that  it  would  become  more  flat  at 
the  middle  point.  One  must  always  be 
careful  to  notice  if  the  aperture  is 
small  enough. 

Woodwind  Tools 

These  are  two  small  tools  for  the 
use  of  professional  musicians  and  band 
directors.  One  is  a  screwdriver  and 


the  other  is  a  tool  to  be  used  for  re¬ 
placing  springs.  The  company  has  de¬ 
signed  these  to  "help  fill  the  gap  be¬ 
tween  the  playing  musicians  and  their 
repairmen,  who  cannot  always  be 
reached.”  They  are  very  handy  to  have 
around  —  come  in  a  plastic  tube.  They 
are  manufactured  by  R.  L.  Windsor 
Company,  909  Emerald  Street,  Elk¬ 
hart,  Indiana. 

The  End 


The  Brass  Workshop 

(Continued  from  page  47} 

is  also  the  author  of  a  series  of  excel¬ 
lent  method  books  for  trombone,  bari¬ 
tone,  cornet  and  tuba.  These  TRUM¬ 
PET  TUNES  include  "Promenade,”  a 
brilliant,  lively  moving  allegretto  solo 
in  2/4  time  with  a  range  from  low  C 
up  to  high  F;  "Pixies  Patrol,”  a  march 
style  solo  in  6/8  time  with  range  from 
low  B  natural  to  high  G,  difficulty 
about  grade  II,  c-qually  adapted  for 
comet  or  trumpet;  "Tarantella,”  a  fast 
moving  6/8  solo  with  a  range  from 
low  C  to  high  F  (fifth  line),  difficulty 
about  grade  II;  "Tin  Trumpet,”  a  2/4 
time  solo  in  lively  mood  but  with  some 
legato  spots,  a  few  sixteenth  note  trip¬ 
lets  with  alternate  sixteenth  notes  in 
place  of  the  triplets,  range  from  low 
C  to  high  E  (fourth  space),  grade  II- 
III;  "Carnival  of  Venice”  in  traditional 
variation  style  with  easy  cadenza, 
theme,  three  variations,  coda  and  sec¬ 
ond  cadenza,  well  arranged  and  some¬ 
what  easier  than  most  of  the  other 
versions  which  have  been  published, 
no  triple  tonguing  required,  range 
from  low  B  natural  to  high  G,  grade 
III,  equally  well  adapted  for  cornet  or 
trumpet;  "Little  Beguine”  in  the  regu¬ 
lar  beguine  tempo  as  the  name  implies 
with  considerable  use  of  the  traditional 
Spanish  style  quarter  note  and  eighth 
note  triplets,  in  key  of  F  and  B-flat, 
nice  short  cadenza,  range  from  low 
B-flat  to  high  F,  grade  II-III.  Most  any 
one  of  these  solos  are  worth  the  price 
of  the  entire  collection.  Highly  recom¬ 
mended. 

The  End 

The  Band  Laboratory 

(Continued  from  page  5^) 

are  a  few  rim  shots  for  the  drum.  This 
is  a  good  number  for  a  "quickie,”  when 
rehearsal  time  is  short,  for  it  is  in 
the  idiom  of  this  generation  of  players 
and  listeners.  Class  C. 


WHAT  ARK  YOUR  STANDARDS  .  .  . 
for  Judfllng  Popular-Prie^d 
Flutes  and  Piccolos? 


WhoUvar  yotir  sTandard*  for  judging  important  quolitioi 
in  popular -pricod  flutos  and  piccolot,  you'll  now  wont  to 
Mt  tham  by  GomaMiardtl  Both  in  ton*  and  in  piaying  i 
qualitiM,  so  many  faaturos  of  Gamainhordt  llutas  and  | 
piccolot  ramind  you  of  much  mor*  costly  instrumants;  so  many  | 
points  of  supariority  hav*  rosultad  from  Gamoinhardf's  | 
150-yaar  fluto-making  tradition  that  you'll  And  a  naw  ‘ 
concapt  of  what  popular-pricad  Autos  and  piccolos  should 
bo,  how  thoy  should  play.  Evory  footuro  has  boon  croatod 
and  craftod  otpocially  for  ootior  looming,  Anor  porfor- 
manco  and  longor  sorvicoabllity.  Gomoinhardt  is  Iho  now 
standard  . . .  your  best  choko,  your  wisost  rocommonda- 
tion.  Write  today  for  illustrated  folder  and  name  of 
your  dealer. 
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ferent  phrasing  but  always  directed  to¬ 
ward  the  all  important  focal  point  of 
necessary  knowledge  of  fundamentals 
pertaining  to  each  respective  instrument. 
This  knowledge  as  applied  to  double 
REED  INSTRUMENTS,  of  which  we  are 
most  directly  concerned  in  this  column, 
was  very  decidedly  emphasized  as  the 
important  factor  for  better  teaching  of 
DOUBLE  REED  INSTRUMENTS. 


There  are  many  phases  of  music  ■ — 
there  are  the  first  efforts  of  man  to 
combine  sounds  so  that  there  is  a 
pleasing  effect  for  the  ones  performing 
and  the  ones  listening.  There  is  the 
sound  of  beauty  or  melody  and  the 
combinations  of  beats  or  rhythm. 
Through  the  years,  instruments  have 
been  invented  to  better  combine  the 
sounds  of  melody  and  rhythmic  pat¬ 
terns. 

Today  in  America,  we  have  the  op¬ 
portunity  to  learn  and  play  these  musi¬ 
cal  instruments  in  their  perfected 
stages.  In  our  school  music  program  we 
have  the  culmination  of  many  years 
of  work  to  make  America  musical. 
It  is  the  work  of  pioneers  in  the 
musical  world  and  school  music.  How¬ 
ever,  the  work  is  never  complete  and 
it  is  always  kept  alive  and  shows  prog¬ 
ress  because  of  the  constant  efforts  and 
interest  of  both  those  in  the  teaching 
field  and  those  in  the  field  of  manu¬ 
facturing  instruments. 

At  the  recent  national  convention 
of  the  Music  Teachers  National  Asso¬ 
ciation  in  Chicago,  sessions  were  held 
for  Wind  and  Percussion  Instruments 
as  well  as  the  usual  piano,  voice  and 
string  forums.  All  through  this  conven¬ 
tion,  with  its  lecture  demonstrations, 
discussion  forums  and  concert  perform¬ 
ances,  it  was  evident  that  there  is  a 
great  interest  in  Wind  and  Percussion 
teaching. 

The  Music  Teachers  National  Asso¬ 
ciation  is  composed  of  college,  univer¬ 
sity,  school  and  private  studio  music 
teachers.  I,  as  chairman  of  the  Standing 
Committee  for  Wind  and  Percussion 
Instruments  was  ably  assisted  by  my 
committee  composed  of  such  recog¬ 
nized  music  educators  as  Himie  Vox- 
man,  State  University  of  Iowa;  Everett 
Timm,  Louisiana  State  University; 
Richard  Renfro,  Western  Carolina 
College;  David  E.  Price.  Iowa  Wesley¬ 
an  College;  Harry  R.  Gee,  Arkansas 
State  College;  Harold  E.  Smith, 
W.C.C.  North  Carolina;  John  Paynter. 
Northwestern  University;  Platon  Kar- 
meres,  Lewis  College;  John  McKenzie, 
University  of  Illinois.  I  have  named 
these  men  to  show'  that  at  such  a 
national  meeting  many  sections  of  the 
country  are  represented.  These  men 
come  from  many  states  apart  and  in 


S«nd  all  quMtioni  diract  to  Bob 
Organ,  Bob  Organ  Sludiof,  842  South 
Franklin  Straot,  Danvar  9,  Colorado. 


these  sessions  they  discussed  teaching 
methods,  demonstrated  instruments  and 
discussed  possible  ways  and  means  to 
improve  lack  of  materials  in  certain 
grades  of  teaching  materials  for  wind 
and  percussion  instruments. 

In  this  column,  "The  Double  Reed 
Classrexjm,”  we  are  directly  concerned 
with  DOUBLE  REEDS  but  it  w'as  interest¬ 
ing  to  note  that  all  these  educators  find 
the  same  fundamentals  necessary  for 
all  sections,  double  reeds,  single  reeds, 
brass  and  percussion.  I  often  repeat  my 
advice  about  reeds,  tone  quality,  neces¬ 
sity  of  fundamental  knowledge  of  our 
instrument,  etc.  For  our  new  and  regular 
readers  I  use  repetition  because  I  feel 
these  essentials  important  to  successful 
playing.  In  these  convention  sessions  on 
wind  instruments,  the  same  essential 
ideas  were  brought  out,  perhaps  in  dif- 


Analysis 

The  number  one  point,  of  course, 
was  the  importance  of  having  a  thor¬ 
ough  knouiedge  of  the  instrument 
mechttnically.  The  final  result  of  this 
knowledge  resolves  itself  to  four  im¬ 
portant  items  (1)  A  thorough  knowl¬ 
edge  of  the  natural  tones  (or  key)  in 
which  our  chosen  instrument  is  de¬ 
signed  without  the  aid  of  additional 
mechanisms  (added  mechanical  keys). 
(2)  How  the  overtone  series  of  nature 
can  be  controlled.  (3)  Faulty  tones 
affected  by  the  overtone  seric's.  (4) 
Correction  of  faulty  tones  affected  by 
the  overtone  series. 

The  number  tu'o  point  was  the  reed. 
Much  was  said  about  the  reed  —  The 
cane  from  w'hich  the  reed  is  made  — 
The  cut  or  measurement  to  which  one 
becomes  accustomed  —  The  type  of 
trim  bc-st  suited  to  each  individual  — 
The  tension  or  resistance  in  strength 
comfortable  to  the  performer,  etc.  One 
point  that  w'as  defined  very  definitely 
was  the  fact  that  no  two  individuals 
require  the  same  cut  or  trimmed  reed. 
In  general,  reeds  are  like  the  people 
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Created  for  Artists 
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LESHER  WOODWIND  CO. 


1  306  W.  BRISTOL  S 
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"Sets  The  Standard" 


LARILEE  WOODWIND  CO. 
1700  Edwardtburq  R4.,  Elkhart,  Ind. 


Betlnnrn  don't  need  Strtdi.  but 
their  rloIini-Tlolii-cellof-biiiei 
ire  never  "right”  unleii  they’n 
(he  right  SIZE;  unleit  they 
"ipeik"  eaiy,  "ling"  clear,  and 
(AND!)  stay  In  tune.  (That’s 
right,  stay  in  tune!)  For  full  de¬ 
tails.  write  the  name  of  this  publi¬ 
cation  above  your  signature  on  a 
post  card.  Do  It  now! 

VARITONE,  INC.,  545  5th  An.,  N.  Y.  17 


CLINTON 

C.  A.  CoMseus,  Mgr. 

Mooibar — N.A.T.A.  37lh  Year 


TEACHERS*  AGENCY 


If  it  is  a  poaition  in  the  Midwest,  West  or 
Alaska,  we  can  find  it  for  yon.  Enroll  Now. 


704  South  Fourth  Stroot 


Clinton,  Iowa  I 
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that  perform  upon  them,  they  too  are 
individuals.  It  was  also  brought  out 
very  clearly  that  instruments  also  vary 
a  great  deal  in  the  way  of  response. 

The  number  three  point  was  based 
primarily  on  the  embouchure  which  of 
course  included  such  important  factors 
as  the  (1)  function  of  the  reed;  (2) 
tone  control;  (3)  knowledge  of  the 
harmonic  point  of  the  reed;  (4)  type 
of  tone  desired;  (5)  placement  of  pitch 
(intonation);  (6)  use  of  the  tongue, 
etc.  All  of  these  items,  by  way  of  per¬ 
formance  —  demonstration,  resolved 
themselves  down  to  tone  quality  con¬ 
trol  of  tone  in  all  registers  of  our 


respective  instruments.  From  all  of  this 
information  we  learned  these  facts  — 
The  reed  is  responsible  for  our  sounds 
—  our  objective  is  to  control  these 
sounds  —  knowledge  of  the  harmonic 
point  of  the  reed  is  vitally  important 
as  herein  lies  the  control  in  type  of 
sound  (or  tone)  produced  —  the  place¬ 
ment  of  our  pitch,  etc.  This  is  the  func¬ 
tion  of  the  reed  controlled  by  the 
embouchure. 

It  was  my  pleasure  and  privilege  to 
be  a  part  of  this  lecture-demonstration 
program.  I  enjoyed  so  much  demon¬ 
strating  the  various  types  of  tone  possi¬ 
ble  to  produce  on  the  same  instrument 


New  and  Exclusive! 

CMRSMSUiiid 

MUSIC  STANDS  by 


This  is  the 
new  folding 
music  holder 
No  234 


Here,  at  last,  a  folding  music  stand  that 
never  loses  its  gleaming  good  looks! 

It’s  CHROMIUM  plated  and  it’s  by 
HAMILTON,  of  course!  A  completely  new 
automatic  plating  process  now  makes 
famous  HAMILTON  stands  more  beautiful, 
durable,  practical  than  ever.  In  every  way 
these  chromium  stands  are  superior  to 
old-style  nickel-plated  stands  . . .  and  only 
HAMILTON  makes  them!  See  them  for 
yourself  and  you’ll  see  what  we  mean! 

★  CORROSION  RESISTANT- 
NON  TARNISHING 

★  MORE  DURABLE-LONGER-LASTING 

★  EASIER  TO  CLEAN -RETAINS 
POLISH  BEAUTIFULLY 

★  NEW  GLEAMING  BEAUTY 

★  GREATER  VALUE- 
GREATER  ECONOMY 

For  the  NEWEST  and  BEST, 


it’s 


the  OLDEST  and  BEST  name  in  music  stands 


KRAUTH  &  BENNINGHOFEN 

HAMILTON,  OHIO 


with  the  same  reed,  such  as  the  dejd 
or  non-resonant  tone  —  the  honk  type 
of  tone  —  the  reedy  or  woody  tone  — 
the  resonant  tone  —  equality  of  tone 
in  all  registers  of  our  instrument  — 
technical  possibilities  —  flexibility  of 
fingers,  etc. 

For  these  demonstrations  I  used 
materials  by  ORGANN,  such  as  his 
"Romance”  to  demonstrate  the  various 
types  of  tone  —  "Gently  Flowing 
Waters”  to  demonstrate  equality  of 
tone  in  all  registers  —  "Blues  Fantasy” 
a  modern  descriptive  number  with  in¬ 
teresting  rhythmic  patters  to  demon¬ 
strate  technical  possibilities  —  and 
"The  Brook”  a  moto  perpetuo  type  of 
number  to  demonstrate  the  flexibility 
of  fingers.  I  must  add  these  were  all 
demonstrated  upon  the  bassoon.  Any 
inquiries  regarding  these  numbers, 
should  your  local  dealer  not  have  them, 
can  be  addressed  to  REBO  MUSIC, 
425  East  Alameda  Ave.,  Denver  9, 
Colorado. 

Another  important  session  involved 
discussion  of  the  necessity  of  proper 
literature  for  better  teaching  of  all 
instruments.  The  decision  of  everyone 
concerned  placed  "Proper  Literature  for 
Better  Teaching”  as  a  must  for  success¬ 
ful  results. 

So  long  for  now-.  See  you  next 
month. 


The  End 


The  String  Clearing  House 

( Continued  from  page  57) 

ers  and  listeners)  at  the  Fc-stival  and 
by  discussion  following,  the  Festival 
can  serve  as  an  impetus  to  spur  on 
enthusiasm,  to  create  a  desire  for  per¬ 
fecting  performance  and  to  learn  to 
listen  critically  as  well  as  for  enjoy¬ 
ment;  thereby  making  the  festivj  a 
very  real  musical  experience  for  all 
concerned. 

The  End 


Luther  College  Band 
Will  Tour  Norway— 1961 

( Continued  from  page  45) 

arrangements  and  financing  can  be 
completed.  The  Board  of  Trustees  ac¬ 
cepted  the  offer  of  sponsorship  by 
Nordmanns  Forbundet. 

This  summer  the  Luther  band  will 
be  one  of  threx-  guest  bands  at  the 
Third  Assembly  of  the  Lutheran  World 
Federation  to  be  held  in  Minneapolis. 
August  15-25  (1957).  The  three  bands 
will  perform  on  several  occasions  dur¬ 
ing  the  10-day  assembly. 


64 


Plrese  Mrntion  THE  SCHOOL  Ml’Sld.LS  when  emwerint  edvertitements  in  this  magminr 


April,  1957 


r 


DRUM  MAJOR 

cmi 

TWIRLING  I 

1 

WORHSUUP 

By  Hoiy4  Zmrbm€k 

FornMr  Drum  Major  for  tho  Univorilty  of  Michigan  AAarching  Bond. 


In  our  February  article,  we  outlined 
a  few  of  the  common  benefits  derived 
from  entering  twirling  or  drum  major¬ 
ing  contests.  Most  of  you  have 
prd)ably  entered  as  a  solo  contestant 
previously,  but  there  will  be  many  who 
will  be  competing  as  part  of  a  twirling 
team  composed  of  two  or  more  twir- 
lers.  Team  twirling  differs  in  many 
respects  from  solo  twirling  and  it  can 
only  be  effective  if  the  performance 
of  the  entire  group  is  good. 

Practicing 

As  an  individual,  you  generally  en¬ 
counter  very  few  problems  while  prac¬ 
ticing.  Ordinarily  you  practice  when* 
you  please  and  as  long  as  you  desire 
without  consulting  others.  Team  work 
however  is  quite  different. 

As  a  member  of  a  group,  the  deci¬ 
sion  of  the  team  will  determine  the 
practice  periods.  For  those  in  school, 
the  most  convenient  time  might  be 
during  a  study  period  or  if  your  physi¬ 
cal  c'ducation  instructor  will  oblige, 
you  may  be  permitted  to  practice  dur¬ 
ing  your  physical  training  class. 

Regardless  of  the  specific  time,  the 
team  should  try  to  spend  a  minimum 
of  thirty  minutes  per  day  working 
together.  As  the  date  of  the  contest 
draws  nearer,  the  practice  time  should 
be  increased.  The  week  before  the  con¬ 
test,  you  will  be  spending  no  less  than 
one  hour  per  day. 

Part  of  this  time  will  be  spent  with 
the  individuals  working  independently 
to  perfect  certain  tricks  or  portions  of 
the  routine.  Most  of  the  session  will, 
however,  be  desoted  to  working  to¬ 
gether  as  a  team. 

Incidentally,  you  will  want  to  ap¬ 
point  a  team  leader  just  as  soon  as  you 


Conductor 

For  bond  fostivolt  and  clinics 

KENNETH  BERGER 

Portonal  Mgr.,  Milton  Bradford 
31 1  Bait  Ava.,  Evansvilto,  Ind. 


Sund  all  quuitions. 

picluroi,  nowt 

rGUasGS  ond  othtr  mottriol  dirGct  to 

Floyd  Zarbock,  825 

Jamot  Court, 

Whuaton,  lllinoit. 

officially  form  the  team.  The  leader  j 
will  be  responsible  for  the  composition 
of  the  routine,  sending  required  entry 
forms  for  contests,  setting  up  practice 
schedules,  etc.  If  you  are  fortunate 
enough  to  be  the  leader  for  your  team, 
remember  that  the  groups  performance 
will  only  be  as  good  as  its  leader. 

What  to  practice 

Your  degree  of  success  in  the  contest 
will  depend  primarily  on  how  effec¬ 
tively  you  practice. 

First  a  routine  will  have  to  be  de¬ 
veloped  for  the  team.  The  length  of 
the  ideally  timed  routine  will  vary 
from  two  minutes  and  twenty  seconds 
to  two  minutes  and  thirty  seconds. 
Timing  begins  after  the  opening  salute. 

Next  you  will  have  to  compose  or  I 
put  numerous  movements  together  to  j 
complete  the  routine.  The  difficulty  of 
the  movements  will  depend  on  the 
ability  of  the  individuals  in  the  group. 
Try  to  include  a  few  simple  move¬ 
ments,  some  mcxlerately  difficult  and 
a  few  advanced  tricks.  Include  only 
a  few  aerials  since  they  are  very  dif¬ 
ficult  and  require  very  accurate  timing 
to  be  effective.  Generally  try  to  in¬ 
clude  tricks  that  look  good  when  per¬ 
formed  by  the  group,  such  as  simple 
finger  twirl  walk  arounds,  front  and 
side  circles  or  perhaps  basic  leg  wraps. 

During  the  practice  session,  empha¬ 
size  precision  or  in  other  words,  make 
sure  that  everyone  is  doing  the  same  | 
movemc-nt  at  the  same  time  and  in  | 
exactly  the  same  manner.  Usually  the 
position  of  the  free  hand  will  not  be 
together  or  one  person  will  be  stand¬ 
ing  with  feet  together  while  the  rest  ' 
have  them  apart.  After  your  team  has 
worked  together  for  a  period  of  time,  | 
the  precision  will  develop  naturally.  ; 

Do  not  include  individual  solos  in  | 
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that’s 

fun! 


Your  band,  orchestra  or 
choir  can  raise  $300  to 
$2,500  selling  famous 
Mason  10^  Candy  Bars, 

•  We  supply  all  candy 

•  You  pay  nothing  until  sold 

•  Personalized  with  your  or* 
ganization  name  and  picture 

•  All  unsold  candy  returnahle 

•  Big  Profits,  you  get  B6.00 
of  every  $15.00  sale 

•  Famous  “MASON”  Brand 


Fill  out  coupon  below.  Mason  will  send 
you  candy  samples  beforehand  with  no 
obligation.  You  give  us  no  money  in  ad¬ 
vance.  We  supply  on  consignment  fa¬ 
mous  Mason  10^  Candy  Bars,  packed 
5  bars  in  each  package,  wrapped  with 
your  own  personalized  wrapper  at  no 
extra  charge.  You  pay  30  days  after  re¬ 
ceipt  of  candy.  Return  what  you  don’t 
sell.  Candy  is  sold  at  regular  retail 
price.  On  every  box  sold  you  keep  $6.00 
and  send  Mason  $9.00  (66%%  profit 
on  cost).  There’s 
no  risk.  You  can’t 
lose.  Mail  in  cou¬ 
pon  today  for  in¬ 
formation  about 
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MASON  S  PRO¬ 
TECTED  FUND 
RAISING  DRIVES 
and  samples. 
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PCA^OMAtl/ED  LABEL 
HEAE 


Mr.  Edward  Stoye 
Fund  Raising  Dept.  (Dept.  M-139) 
Mason.  Box  549.  Mineola.  N.  Y. 
Gentlemen  :  Please  send  me  with¬ 
out  any  obligation,  samples  and 
information  on  your  Fund  Raising 
Plan. 

NAME  _ 

CROUP  NAME _ 
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CITY  STATE  _ 

Mmod,  Au  a  Magenhrimer,  MinpoU,  L.  I.,  N.  Y. 
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Ov$r  250  Vivid 
Diagrams  of 
Twiriing  Tricks 
aud  Stoats 


•  BATON  TWIRLING  is  published  for 
diose  who  want  to  create  sensational 
crowd-pleasing  stunts  and  appeals— twirl- 
ers  who  want  to  stand  out  in  their  field, 
earn  the  spotlight,  win  applause. 

BATON  TWIRLING  is  the  work  of 
tbret  famous  authorities  —  Major  Wm. 
Boothe,  Ray  Gaedke  and  Bill  Lester.  It  con¬ 
tains  over  2$0  easy  to  follow  diagrammatic 
illustrations  which  carry  you,  step  by  step, 
through  every  stage  of  a  "bag  of  tricks” 
that  ranges  from  simple  movements  to  the 
most  advanced  stunts. 

First  BATON  TWIRLING  gives  you 
that  all-important  mastery  of  baton  twirl¬ 
ing  fundamentals.  Then  it  gives  you  a 
dazzling  repertoire  of  tricks  and  stunts 
from  which  you  can  work  out  1001  in¬ 
teresting  ana  distinctive  variations  —  all 
for  a  single  dollar  bill! 


Ask  your  dealer  for 
BATON  TWIRLING. 
If  he  can’t  supply 
you.  order  direct. 


LUDWIG  DRUM  CO. 


PLEASE  MENTION  THE 
SM  WHEN  WRITING 


DALBEY'S 

OILS 

Have  been  serving 
the  most  critical 
musicians  for  over 
50  YEARS 

For  Trombone 
er  Valves 
With  Dropper 


rear  Mvsic  Deafer 
Wfll  Svppfy  Tee 


the  routme.  You  probably  have  no¬ 
ticed  some  teams  that  feature  one  per¬ 
son.  The  idea  is  fine  for  show  twirling 
but  it  definitely  is  not  appropriate  for 
contest  routines. 

Entrances 

For  some  reason  or  reasons,  the 
problem  of  entering  or  moving  to  the 
position  where  the  routine  is  to  be  per¬ 
formed  is  difficult.  For  contests,  keep 
the  entrance  simple  and  to  a  minimum. 
Remember  that  the  team’s  score  is 
based  only  on  its  twirling  routine.  Un¬ 
necessary  turn-arounds,  dips,  skips,  etc., 
in  the  entrance  are  unimportant  and 
usually  adversely  affect  the  appearance 
of  the  group. 

We  recommend  that  you  develop  an 
entrance  that  is  basically  simple  and 
one  that  looks  neat.  This  will  aid  you 
in  getting  off  to  a  good  start.  Be  sure 
you  practice  the  entrance  just  as  you 
practice  your  routine.  Do  not  wait  until 
the  day  of  the  contest  to  develop  an 
entrance  Strutt.  Last  minute  entrances 
usually  turn  out  in  chaos  when  exe¬ 
cuted. 

Similarly,  the  group  should  have  a 
well  planned  exit.  As  in  the  entrance, 
keep  it  simple  and  neat. 

Position  of  the  team  members 

A  team  of  two  to  four  should  per¬ 
form  in  a  single  rank.  Allow  adequate 
space  between  each  member.  Usually 
seven  to  nine  feet  is  ample. 

With  five  to  eight  members,  form 
two  or  more  ranks.  A  typical  arrange¬ 
ment  is  shown  in  diagram  number  1. 
Ordinarily  the  leader  will  be  in  the 
center  or  near  the  center  of  the  front 
rank. 

A  team  of  nine  or  more  may  use  a 
variety  of  formations.  Suggested  for¬ 
mations  are  shown  in  diagram  number 
2.  Here  again,  try  to  keep  the  forma¬ 
tion  relatively  simple. 

As  a  team,  you  will  have  other 
aspects  of  your  performance  to  work 
on  such  as  showmanship  and  grace  of 
execution,  speed,  fingerwork  and  the 
very  important  item  of  footwork. 

We  hope  that  you  derive  a  good 
deal  of  pleasure  as  an  integral  member 
of  your  team. 


T  >  •  ft 
I  t  I 
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DIAGRAM  NO.  1 

Typical  alignmant  for  twirling  taom  of 
tavan  mambart. 


•  -  e  ft  letaraala. 
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a)  eoccaatad  fenatlce  far  t  Mabar  taaa 
•  ft  letorvala. 
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b)  Sogzaatad  farmtlaa  for  11  Mobar  taaa 

DIAGRAM  NO.  2 

Suggettod  formation  for  largo  twirling 
taams. 


A.B.A.  Convention 

(Continued  from  page  39) 

homes  in  the  48  States  and  Canada, 
all  agreed  that  George  Reynolds,  19^7 
A.B.A.  Host  had  given  them  one  of 
the  greatest  conventions  in  the  history 
of  the  association. 


Beginning  Drop-Outs 

( Continued  from  page  22 ) 

lem  should  be  attacked  before  the  pu¬ 
pils  e\’er  reach  the  instrumental  classes. 
A  few  of  the  statistics  which  I  have 
presented  here  have  strengthened  that 
thought  in  my  mind.  There  will  always 
be  a  need  for  better  techniques  in  the 
presentation  and  teaching  of  new  ma¬ 
terials;  but,  now  let  us  strive  to  in¬ 
augurate  in  our  schools  a  well  organ¬ 
ized  pre- instrumental  program.  In  this 
way  we  will  assure  ourselves  that  we 
will  keep  more  of  those  pupils  who 
enter  the  band  and  orchestra  classes, 
thereby  giving  them  a  richer  education 
through  music. 

Editor's  Note  .  .  .  Comments  received 
from  directors  on  this  feature  article 
will  he  published  in  a  future  issue  of 
THE  SCHOOL  MUSICIAN.  Address  all 
correspondence  to  Forrest  L.  McAllis¬ 
ter,  EJitor  and  Publisher,  THE  school 
MUSICIAN,  4  East  Clinton  Street,  foliet, 
Illinois. 

The  End 


A  Basic  Method  by  George  Best 

Ml  Seer*  Fill  le  itrieg  taecbdw  oe  legeMt 


VARITONI.  INC.  S4S  Sth  Av*„  N.  Y.  17 
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By  Robert  F.  Freeland 


Recordings 

"The  Carabinieri  Band  of  Rome" 
u!th  Domenico  Fantini  Director.  One 
12  inch  Angel  Record  LP  ^3^371. 
$4.93. 

Contents:  "Italian  National  An- 
thtm”;  "The  Legend  of  the  Piave”; 

'  Flame”;  Overture  to  "I  Vespri  Sici- 
liani”;  "Parade  March  of  the  1st  Gre¬ 
nadier  Regiment”;  "Parade  March  of 
the  Italian  Navy";  "March  from 
Moses  in  Egypt”;  "In  the  Mountains" 
by  Auvrais;  "Grand  March  from 
"Aida”;  March  from  "Ernani”;  and 
"The  Stars  and  Stripes  Forever”. 

Many  will  hnd  a  special  interest  in 
this  recording  as  "The  Carabinieri 
Band”  is  now  on  tour  here  in  the 
United  States. 

One  of  the  finest  and  proudest  of 
the  Carabinieri’s  traditions  is  its  Band. 
Originating  as  the  "Fanfare”  of  the 
House  of  Savoy,  the  King’s  twenty- 
four  trumpeters  were  declared  an  offi¬ 
cial  Band  shortly  after  the  unification 
of  Italy,  when  King  and  Carabinieri 
alike  moved  from  Turin  to  Rome.  And 
immediately  the  organization  began  to 
grow  until  it  became  its  present  com¬ 
plete  and  complex  "Banda  dell’  Arma 
dei  Carabinieri  di  Roma”,  comprising 
102  of  Italy’s  best  musicians.  Maestro 
Fantini,  who  is  also  known  as  a  com¬ 
poser  of  band  music,  gives  direction 
of  the  highest  order. 


«  DIPOWUU 

noMKT-smn 

TO  KW  MO  WITH  TM 
STAMUM  Of 
OW  NATION'S  HNUT  lANOS 

Omr  NEW  Style  Book 
No.  472  in  Colors,  avail¬ 
able  without  charge  to 
•AND  DItECTORS 
SCHOOl  ADMINISTRATORS 
rURCHASINO  COMMITTKS 

MAnONAUr  RfCOGMZED  AS  AN 
AUTHORfTY  ON  NNE  OESICMNC,  AND 
rot  SOUND  AIANUFACTURINC  ntACTKES. 


Deffloilii  Bros.  &  Co. 

T070  SOU1N  FOURTH  Sllin 
•  RliNVILlt. .ILLINOIS 


Send  oil  quottions  direct  to 

Robert  F. 

Freeland,  Helix  High  School, 
California. 

La  Mesa, 

The  recording  is  first  rate — good 
balance  and  exciting  climaxes.  Notes 
are  by  William  Fense  Weaver  with  a 
factory-sealed  package. 


Rossini:  Overtures  with  Arturo  Tos- 
cannini  and  the  NBC  Symphony  Or¬ 
chestra.  RCA  Victor  Red  Seal  Disc 
LM-2040  $3.98  (LP). 

Contents:  Six  Overtures  by  Rossini, 
"Barber  of  Seville”;  "La  Gazza  Ladra” 
(The  Thieving  Magpie)  ;  "La  Ceneren- 
tola”  (Cinderella) ;  "II  Signor  Bru- 
schino”;  "William  Tell”  and  "Sem- 
iramide”. 

Six  overtures  by  one  of  the  most 
colorful  of  operatic  composers,  and 
the  greatest  of  his  generation,  the 
Italian  Gioacchino  Rossini.  The  great¬ 
ness  of  Rossini  lies  in  his  tremendous 
wealth  of  melody  combined  with  an 
extremely  bright  and  charming  sense 
of  humor.  This  combination  will  find 
favor  with  many.  Victor’s  reproduc¬ 
tion  is  superior  and  the  interpretation 
uniquely  mercurial  and  incandescent. 


mSlC  FOR  BATON  TWIRL- 
ERS:  Carl  Stevens  and  his  Military 
Band.  One  LP  Mercury  MG  20162, 
Custom  High  Fidelity  disc.  $3.98  (12 
inch  ) 

Contents:  "The  Thunderer”;  "The 
Official  West  Point  March”,  "An¬ 
chors  Aweigh”,  "Marines  Hymn”, 
"Semper  Paratus”,  "The  U.  S.  Air 
Force  March”,  "Colonel  Bogey”, 
"Fairest  of  the  Fair”,  "Bombasto”, 
"El  Capitan”,  "The  Invincible  Eagle”, 
"Muskrat  Ramble”. 

Delightful  military  music  for  prac¬ 
tice  and  for  listening.  High  fidelity 
bringing  the  most  famous  marches 
with  true  pace.  This  is  an  example  of 
band  music  well  performed  with  va¬ 
riety  and  brilliant  fanfares.  Highly  re¬ 
commended  for  the  "School  Musi¬ 
cian". 


Men  of  Brass.  Massed  Brass  Bands 
of  Fod erf’s  Motors,  Fairey  Aviation 
and  Morris  Motors.  Conducted  by 
Harry  Mortimer,  O.B.E.  Recorded  in 
the  Belle  Vue  Gardens,  Manchester. 


mtM  row  BAND  CLUB  SHIS  MANOR 

T.xoi  Fruit  Cok.s  to  individual!  all  that  it 
nocattory  it  for  your  orgonixation  to  hoop  o 
rMord  of  your  cuttomort  and  contact  th.m 
•vory  yoor  for  r.poot  butinott. 

One*  you  hove  told  a  cuttomor  on  Manor 
Fruit  Coko  you  hovo  mod*  a  friond  and  will 
•njoy  ropoot  butinott  ovory  yoor. 


MANOR  Cake 


Writ,  for  froo  booklet  on 
"Fund  Railing  with  a  Future" 
and  leom  how  eotily  you  con 
moke  MORE  money  with 
Manor  and  eitoblith  reoeot- 
ing  fundt  every  year. 


MANOR 
■  A  K  I  R  S 

3SN  Heiwr  Wiy 
Dellii,  Ttift 


UNIFORMS 

for 

BANDS 

onrf 

ORCHESTRAS 

Tell  w  whal  yo«  have  bi 
mind,  and  wo  wM  submit 
all  nocossary  tkotekos. 

Our  87th  Year— Thanks  to  You  I 

MARCUS  RUBEN,  INC. 

Mrs.  Harold  J.  D'Anconu,  Fret. 

Dept.  O,  625  S.  State  St. 
Chicago  5,  Illinois 
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FORT  DODGE,  IOWA 
H.S.  &  JR.  COLLEGE  BAND 


...  an  outstanding  school  band  led 
by  Mr.  Walter  E.  Lake,  Director  .  .  . 


UNIFORMiD  BY 


^Stanbury 

May  we  show  you  what 
Stanbury  quality  uniformt 
can  do  for  YOUR  band? 
;  Write  for  complete  infor¬ 


mation  to: 


^MBURY&COMPAmj 


Dept.  ■, 


720  Delaware,  Koniot  City  S,  Me. 


THE  “BUY"  WORD 
FOR 

BAND  UNIFORMS 

Compare  our  values  for 
styling,  fabrics,  workman¬ 
ship  and  fit.  Only  the  best 
is  good  enough  for  you. 

Catalog,  samples  and 
prices  without  obligation. 

H.  I.WEIMAN&SONS 

Dept.  S.  1427-32  Vine  St. 

Philadelphia  2,  Pa. 

THE  HOUSE  OF  "UNIFORM"  SATISFACTION 


One  12  inch  London  FFRR  LP  disc, 
LL  1465,  ti.98. 

Contents:  "Nightfall  in  Camp” 
(arr.  Pope),  "Introduction  to  Act  3” 
from  Lohengrin  (Wagner);  "The 
Whistler  and  His  Dog”  (Pryor) ; 
March  "Medallion”  (Moreton); 
"1812  Overture”  (Tschaikovsky) ; 
"The  Mill  in  the  Dale”  (Cope);  "Cor¬ 
net  Carillon”  (Allier);  "Grand 
March”  from  the  "Queen  of  Sheba” 
(Gounod);  Comet  Trio  "Bugler’s 
Holiday”  (Anderson). 

On  this  record  we  have  a  massed 
unit  of  three  of  the  best-known  Brass 
Bands  today;  The  Foden’s  Motor 
Works  Band,  The  Fairey  Aviation 
Band,  and  the  Morris  Motors  Band. 
The  conductor,  is  well  known  as  a 
brass  band  conductor  and  also  is  pro¬ 
fessor  of  the  trumpet  and  was  princi¬ 
pal  trumpet  player  of  the  Halle  Or¬ 
chestra  and  the  Liverpool  Philhar¬ 
monic  Orchestra. 

The  music  here  is  typical  of  the 
popular  Brass  Band  repertoire.  They 
are  pieces  which  are  most  suited  to 
adaption  for  brass  instruments,  and 
have  the  lively,  melodic,  brisk  charac¬ 
ter  which  we  associate  with  the  Brass 
Band.  Recording  is  fine,  highly  recom¬ 
mended.  Brass  Band  contests  are  still 
popular  in  England.  The  two  main 
ones  are  at  Belle  Vue  and  The  Na¬ 
tional  Brass  Band  Festival,  in  London. 
Most  highly  recommended. 


Bartok:  Music  for  Strings,  Percus¬ 
sion  and  Celesta:  Stravinsky:  Song  of 
the  Nightingale  "Symphonic  Poem”. 
The  Concert gebouw  Orchestra  of  Am¬ 
sterdam,  Eduard  Van  Beinum,  Con¬ 
ductor.  One  12  inch  LP  Epic  Disc, 
4PLC  3274.  $3.98. 

Music  for  Strings,  Percussion  and 


BY  EVANS 


*  “rth  •"  of  trul^ 

Spoeially  hMsftn  ^ 16.< 

Mofhproofmg  TtOIMOAIir  byTlTr*"*"' 

««rmenf  lifa. and  “SYL  MW*,  ’  '^'*"**  ‘•■‘"'’•‘Ofy  adds  l 

w.„r  r,pa,„„,y  by  Dow  Corn.n, 

cassiv,  wrinkling.  AH  colors  available  to  *'***'  *’ 

Pfudence  dicfales  that  '  belivary. 

OMACORD  le-oy  Whil'dr  *•'"«>'•*  O 

-o«.i.i  school  or  requests  receivec 

for  yours  today.  stationery.  Writs 

OBoaoa  Bv*M»  a  CO 

132  North  sth  gtr^,""  '•«>  ' 

. ^"aUelphlB  6,  Pa. 


Celesta  was  the  result  of  a  commission. 
It  was  written  for  the  tenth  annivei  .ary 
of  the  Basel  Chamber  Orchestra,  which 
first  performed  it  on  January  21,  1937, 
under  Paul  Sacher.  Although  one  cuuld 
safely  call  it  a  suite,  the  composer’s 
curiously  nonspecific  title  conveys  more 
of  its  meaning  and  character  as  an 
intriguing  and  absorbing  exploration 
of  sonorities,  construction  ana  the  sub¬ 
tleties  of  expresison. 

The  first  movement  (Andante  tran- 
quillo)  consists  of  a  slowly  unfolding 
chromatic  fugue.  The  second  move¬ 
ment  (Allegro)  presents  a  complete 
contrast.  Complex  rhythms  and  ine- 
lodic  fragments  unfold  within  the 
framework  of  the  sonata  form.  The 
third  movement  is  (Adagio),  it  opens 
with  a  xylophone  solo,  Hungarian 
folksongs.  The  Final  movement  (Al¬ 
legro  molto)  is  built  in  a  rondolike 
form  and  resembles  a  vigorous  folk 
dance.  Stravinsky  highlighted  the  ar¬ 
tificiality  of  this  exotic  fantasy.  For 
the  Ceremonial  scenes  in  the  emperor’s 
place  he  employed  the  Chinese  penta¬ 
tonic  scale.  The  wide  variety  of  per¬ 
cussion  instruments  evoke  strikingly 
colorful  effects,  particularly  in  illus¬ 
trating  the  scenes  with  the  mechanical 
bird. 


The  Saxophone.  Volume  6  (Demon¬ 
strating  Henri  Selmer  Instruments). 
MarcH  Mule,  Saxophone,  Solange 
Robin,  Piano.  One  12  inch  London 
ffrr  LP  disc  #LL  1479,  $3.98. 

Contents:  "Sonate  pour  saxophone 
and  piano”  Paul  Creston;  "Eskual- 
dunak”  by  Pierre  Lantier;  "Tableaux 
de  Provence”  by  Paule  Maurice;  and 
"Quatre  Etudes  and  Caprices”  by 
Amable  Massis. 

Marcel  Mule  has  done  much  to  en¬ 
courage  the  interest  in  the  saxophone 
in  classical  music.  From  1923  he  has 
concentrated  on  mastering  the  instru¬ 
ment  and  in  1929  he  formed  a  quartet 
which  has  since  become  famous  as 
the  Quatuor  de  Saxophones  de  Paris. 


Music  from  the  Big  Top.  Carl  Ste¬ 
vens  and  his  Circus  Band.  One  12  inch 
LP  Hi-Fi  Mercury  Disc  #MG  20212, 
$3.98. 

Cont.nts:  "Thunder  and  Blazes”, 
"Entry  of  the  Gladiators”,  "The  Big 
Cage”,  "A  Vision  of  Salome”,  "Wash¬ 
ington  Post  March”,  "Circus  Echoes”, 
"Royal  Command  Fanfare”,  "Over  the 
Waves”,  "Asleep  in  the  Deep”,  "Go”, 
"The  Mosquito  Parade”,  "Washington 
Grays”,  "The  Dance  of  the  Snake 
Charmer”,  "The  Man  on  the  Flying 
Trapeze”  and  "William  Tell  Galop”. 

Circus  Music  in  High  Fidelity,  will 
find  a  sure  place  in  the  school  mu'.ic 
library.  Many  times  the  call  comes 
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for  'val  Circus  Music.  Highly  recom¬ 
menced  for  the  school  and  private 
record  library. 


Filins 

Riifel  Mendez  "The  Trumpet"  One 
l6mm  Sound  Film,  black  and  white, 
^20S.  Mills  Picture  Corporation,  Box 
1387,  Beverly  Hills,  Calif.,  27  min¬ 
utes,  $130.00. 

A  tine  concert  and  demonstration  of 
brass  instruments.  Orchestra  back¬ 
ground  with  the  following  composi¬ 
tions  being  performed:  Mendez 
■'Scherzo”;  Hayden  "Rondo”;  Rimsky- 
Korsakov  "Flight  of  the  Bumble  Bee"; 
Sarasate  "Gypsy  Airs”;  and  Mendez 
"Polka”. 

A  fascinating  film  portrayal  of  Men¬ 
dez  with  superb  camera  technique  and 
finest  high-fidelity  sound.  The  two 
sons  of  Mr.  Mendez  join  him,  forming 
a  tmmpc't  trio. 


Italian  Caprice  hy  Tscbaikoivsky. 
One  I6mw  Sound  Film,  black  and 
white.  10  minutes.  International  l6mn/ 
Corp..  163  West  46th  St.,  New  York 
36.  NY.  $30.00 

Visual  Accompaniment  by  Robert  C. 


out 

in  smartly  styled 
UNIFORMS  BY 

Leading  the  uniform  parade 
for  over  76  years,  Fech- 
heimer  Uniforms  lift  the 
spirit  of  the  band  with 
fine  tailoring,  correct  fit 
and  brilliant  design. 


free:  write  for  color 

catalog. 

sample 

fabrics  and  moderate  prices. 

THE  FECHHEIMER 

BROS. 

CO. 

CINCINNATI  2, 

OHIO 

BAND  UNIFORMS 

BY 

STYLE  SELECT  UNIFORM 

CO. 

lotvst  styles  and  fine  woolen  fabrics,  in  whip¬ 
cords  and  gobordinos.  Mod#  to  ordor  to  spoci- 
ficotions  os  to  stylo  and  color.  Full  lino  of 
occessoriot  and  guarantood  match  in  sorvtco. 
Fast  servico  ond  popular  pricot.  All  garmonis 
carry  the  union  label. 

STYLE  SELECT  UNIFORM  CO. 

725  W.  Broodwoy 
Council  Bluffs,  Iowa 
Representatives  Wanted 

Bruce.  Symphony  Orchestra  under  the 
direction  or  Rosario  Bourdon.  Tschai- 
kowsky's  visit  to  Italy  in  the  early 
1880’s,  had  a  profound  effect  upon 
him  and,  his  Italian  Caprice. 


Pablo  Casals:  A  Bach  Program.  One 
16mm  Sound  Film,  black  and  white, 
26  minutes,  $130.00  Mills  Picture 
Corp.,  Box  1387,  Beverly  Hills,  Calif. 

Here  we  have  a  concert  hall  pro¬ 
gram  with  the  eminent  ’cellist  Casals. 
Born  in  Vendrell,  Spain,  he  has  been 
in  exile  for  the  past  many  years  in 
France.  At  the  present  time  he  is  in 
Puerto  Rico  making  plans  for  a  big 
festival  to  be  held  in  the  Spring.  An 
outstanding  film  and  highly  recom¬ 
mended. 

The  End 


Accordion  Briefs 

( Continued  from  page  29) 

The  Editor  of  this  column,  w’ho  is 
spending  the  winter  at  Winter  Haven, 
Florida  knew  of  a  sure  way  to  get 
the  correct  answer.  She  learned  the 
famous  composer  was  being  featured 
at  the  Columbia — the  famous  Spanish 
night  club  in  Tampa,  .so  she  hied  her¬ 
self  over  there  for  an  interview.  She 
found  his  answer  to  the  question  to  be 
"Malaguena  is  w-ritten  in  just  plain 
C$  minor.”  She  feels  that  should  ade¬ 
quately  settle  the  que-stion. 

The  intervic-w  with  the  composer 
was  most  interc-sting  and  hearing  him 
play  his  own  compositions  was  w-ell 
worth  the  trip  to  Tampa.  It  was  fun 
also — Mr.  Lecuona  could  speak  little 
English  and  the  editor  could  speak 
no  Spanish.  Mr.  Ceasar  Gonzmart. 
ow'ner  of  the  Columbia  and  also  the 
orchestra  director  acted  as  interpreter. 
As  he  was  (Kcasionally  called  away, 
w'e  finally  reached  the  point  where  we 
were  doing  quite  well  without  an  in¬ 
terpreter. 

Mr.  Lecuona  is  a  fine  looking  .man 
of  sixty  and  has  a  most  winning  per¬ 
sonality.  He  played  his  first  concert  in 
New  York  at  the  age  of  thirteen.  He 
has  composed  forty  nine  numbers  for 
the  piano  and  is  about  to  embark  on 
a  concert  tour  of  Europe.  He  is  a 
native  of  Havana.  Cuba.  He  said  he 
liked  the  accordion  very  much  and 
would  like  to  compose  for  it  but  he 
does  not  understand  the  instrume-nt. 
Two  of  his  well  known  numbers, 
Malaguena  and  Andalucia,  were 
among  the  numbers  we  heard  him  per¬ 
form.  He  told  us  that  in  Andalucia  is 
a  town  called  Malaga.  The  women  of 
this  town  are  called  "malaguenas”  — 
hence  the  name  Malaguena  means 
"woman  of  Malaga.” 


SyclusiVe  tYiffi  Craddock! 


GadOQrd 


The  ORIGINAL  Luxury  Weave  Fabric 
for  Band  Uniforms 

Only  in  CRAD-O-CORO  do  you  onjoy  thno  out¬ 
standing  footuros  .  .  .  typical  of  Craddock 
loadorship; 

o  Dovolopod  tpocifically  for  bond  uniforms 

•  Superior  100%  virgin  wool  worstod 

•  Popular  woight;  luxurious  fool 
o  Drapos  porfoctly  for  smortor  fit 

o  Rotains  shop#  .  .  .  holds  pross  longer 
o  Finer  weave  assures  longer  wear 
e  Variety  of  populor  colors 


I 


You  can  both  see  and  feel  the  superior  quality 
of  this  luxury  fabric  —  pioneered  by  Craddock, 
ond  available  only  from 
Craddock. 

Immediate  delivery  for 
both  new  and  replacement 
uniforms.  Write  today. 

Ask  also  for  a  copy  of 
THE  CRADDOCK  BANDS¬ 
MAN  —  new,  colorful,  filled 
with  valuable  information 
for  bandsmen. 

CRADDOCK 
DNIFORMS 

From  The  House  of  Craddock 

22nd  ft  Oak  Stroot*  •  Kansas  City  S,  Me. 


Every  Uniform  Custom-Tailored 
Custom-Fitted  to  Individual  Size 


•  TOP  NOTCH  STYLING 
•  SUPERB  QUALITY 
•  PERFECT  FIT 

Custom-tailored  to  fit 
your  most  exacting  re¬ 
quirements,  with  all  de¬ 
tails  rece'iving  careful 
supervision.  You'll  be 
interested  in  our  full 
range  of  fabrics  woven 
exclusively  for  us  .  .  . 
especially  prepared  for 
band  outfitting. 

Send  us  the  name  of 
your  preferred  local 
merchant,  or  terite  di¬ 
rect  for  samples  and 
prices. 


31S  S.  Pooria  St.,  Dopt.  $M,  Chicago  7,  III. 
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FOR  MOTHER'S  DAY 


EXCELLENT  MOTHER'S  DAY  Rift  and 
souvenir.  Uraiul  new  song,  titled  "Mother's 
Day,"  for  Piano.  Lovely  words,  haunting  waltz 
mefotly,  DeLuxe  .Xrt  Edition.  .\'o  advertising, 
florgeous  cover  of  mixed  carnations  hy_  Evelyn 
Longley,  nationally  known  artist.  Everyone 
loves  this  remembrance.  Wonderfully  appropri¬ 
ate  for  all  ages,  living  or  dead.  You’ll  be  very 
pleased  and  cherish  it  forever.  Order  now,  sur¬ 
prise  family.  Postpaid.  Simply  mail  $1.00  to 
Carpenter,  Box  28.14.  St.  Petersburg,  Florida. 
Agents  wanted. 


HELP  WANTED 


BANDMASTERS  .  .  .  Are  you  planning  to 
retire  soon  or  do  you  know  of  a  bandmaster  who 
is  now  retired.  Have  wonderful  opportunity  to 
increase  your  personal  income.  The  work  is  in 
the  musical  field.  If  interested,  write  to:  Box 
19.46,  Chicago  90,  Illinois. 


POSITION  OPEN  WITH  growing  company. 
Operating  overtime  since  last  July,  and  all 
through  1957.  Need  one  or  two  executive  type 
men  with  at  least  1  to  S  years  band  instrument 
experience  in  handling  dealer  correspondence, 
and  general  sales  work  in  plant.  Must  be  fully 
experienced,  and  play  some  type  of  instrument. 
Preferred  age  .10  to  50.  Ciood  salary.  .MI  cor¬ 
respondence  strictly  confidential.  Address  T.  J. 
Oetzen.  President,  The  Oetzen  Company.  Inc., 
Elkhorn,  Wisconsin. 


INSTRUMENTS  AND  REPAIRS 


USED  CONN  B  flat  bass  saxophone,  with 
trunk,  $150.00.  Mid-Bell  Music  Company,  Fort 
Dorlge,  Iowa. 


FOR  SALE 


BRASS.  WOODWIND.  PERCUSSION.  New 
style  flute  case,  $1.1.95;  mouthpiece  puller, 
$9.25.  Illuminated  maracas  (uses  battery),  $7.50 
pair.  Decorative  Maracas,  $5.50;  transparent 
trumpet  valve  shield  95c.  Joint  expander  for 
flute  or  sax.  $15.75.  Many  other  items.  “Band 
Box."  P.O.  Box  11,  Norwich,  New  York. 


HARP  FOR  SALE.  LYON  ft  HEALY,  Model 
J-45  string  concert  model.  Reconditioned.  Per¬ 
fect  condition.  Complete  with  carrying  trunk. 
$1250.00.  Hays  Music  Company.  Inc.,  Hays, 
Kansas. 


IMPORTED  ITALIAN  ANTIQUE  COL¬ 
LECTION,  9  violins.  2  violas,  8  bows.  E. 
Adamscn,  Route  1,  McAllen,  Texas. 


REED  MAKING 


BASSOON  REEDS  BY  FERRELL,  nation¬ 
ally  known  for  their  satisfactory  service,  made 
from  Fine  Quality  Genuine  French  Cane.  A 
really  professional  reed  especially  prepared  for 
the  school  bassoonist.  3  reeds,  $5.00;  $18.00 
dozen.  John  E.  Ferrell  (Summer  address)  Box 
505  Equality,  Illinois.  (Bassoonist  with  St. 
Louis  .Symphony  Orchestra) 


REED  PROBLEMS?  Professional  quality  oboe 
and  English  horn  reeds  made  to  order.  Expert 
woodwind  repair.  Kenneth  L.  Holm,  1611  N. 
Vern-m,  Dearborn.  Michigan. 


mm 


UNIFORMS  FOR  SALE 


ATTENTION  I  JUST  RECEIVED.  Big  bar¬ 
gains.  White  dounlebreasted,  shawl  collar  coats. 
.■\li  sizes,  like  new,  cleaned,  pressed,  25  for 
$50.00.  Fifty  coats,  $100.00,  when  new,  cost 
$30.00  each.  Fifty  grays.  $l50.00.  School  band 
coats,  blue,  50  for  $150.00.  Tuxedo  trousers, 
blues,  blacks,  cleaned,  pressed,  excellent  condi¬ 
tion,  $3.00.  $4.00  pair,  all  sizes.  Sample  on  re¬ 
quest.  Orchestra  coats,  singlebreasted,  shawl  col¬ 
lars.  like  new  (white  only)  $6.00.  Cummerbund 
sashes,  $2.00.  Singlebreasted  tuxedo  suits  (Tony 
Martin  style)  $15.00.  White  full  dress  suits, 
sizes  .16-38-40,  $25.00.  .Minstrel  coats.  Wigs. 
Flashy  clown  suits  (new)  $10.00.  Beautifuj  cur¬ 
tain  (ivory  color)  like  new,  $85.00  (original 
cost  $400.00).  Free  lists.  .\I  Wallace,  245.1  N. 
Halstcd.  Chicago,  Illinois. 


80  ORANGE  COATS.  CRADDOCK  Hussar 
Style  732-B.  Wool  whipcord  with  black  trim  and 
gold  button.  80  black,  fur  covered  shakos,  Crad 
dock  style  2060-B,  with  orange  plumes.  80  black 
skirts,  assorted  sizes.  Will  sell  all  or  any  part 
of  uniform.  Contact  Hiram  Henry,  Oklahoma 
A  &  M  College,  Music  Department,  Stillwater, 
Oklahoma. 


120  BLACK  SERGE  UNIFORMS  WITH 
ORANGE  trim.  Craddock  military  style. 
Orange  caps  with  black  coeque  plumes.  Also 
90  black  cajis  with  no  plume  holder.  Contact 
Hiram  Henry,  Oklahoma  A  &  M  College,  Music 
Department.  Stillwater,  Oklahoma. 


SEVENTY-SIX  COMPLETE  ALL  WOOL 
orange  whiiicord  band  uniforms  and  hats, 
trimmed  in  black,  with  citation  cords.  46  extra 
bats.  All  in  good  condition.  Wasco  Union  High 
School.  Wasco.  California. 


FIFTY-SIX  OSTWALD  UNIFORMS.  40 
caps,  411  citation  cords.  Color,  blue  with  orange 
trim.  Excellent  condition.  Size  range  5-12 
grade.  $800.00  plus  transjHirtation.  Sample  upon 
reriuest.  Write  Lloyd  King,  Superintendent  of 
Schools.  Hanna.  Wyoming. 


NINETY  COMPLETE  RED  AND  WHITE 
military  style  uniforms.  I  Drum  Major  and  3 
majorettes  uniforms  complete.  Made  by  De 
Moulin.  Contact  H.  M.  Shlimovitz,  High  Sdiool, 
West  Bend.  Wisconsin. 


WANTED 

WANTED:  APPRoklMATELY  30  used 
green  and  white,  or  irreen  and  gold  band  uni¬ 
forms  in  good  condition.  W'rite  to  Superin¬ 
tendent  of  Schools,  Elk  Mountain.  Wyoming. 

MISCELLANEOUS 


ARRANGING.  BAND  SCORES,  school 
songs,  marches,  piano,  vocals  (dance-concert) 
orchestrations.  Manuscripts  revised  and  cor¬ 
rected.  Words  set  to  music.  Val's  Arranging 
Studio,  P.O.  Box  1906,  Sarasota,  Florida. 


SOUSAPHONF.  BELL  COVERS  complete 
with  School  I..et:er  $5.00.  Specify  color  (send 
sample)  and  hell  .size.  Design  covers  on  special 
order.  Musical  Specialties  Mfg.  Co.,  1435  B 
West  50th  St..  Norfolk,  Virginia. 


be*hCu«d "n  “stniment  insist  that  it 
4°.  There  ii  .  mtu.ci.ns 


You  Can  Sell  Your 
USED  UNIFORMS 

Has  your  band  purchased  nr  w 
uniforms  in  the  past  two  or  three 
years?  Have  you  sold  your  used 
set?  Did  you  know  that  new 
bonds  ore  springing  up  every¬ 
where  that  would  like  to  buy 
used  uniforms? 

THE  SCHOOL  MUSICIAN  is 
proud  that  they  hove  assisted 
hundreds  of  schools  in  the  post 
25  years  in  the  sole  of  their  used 
uniforms. 

May  we  suggest  you  place  o 
clossi^d  advertisement  in  the 
next  issue  and  watch  it  go  to 
work  for  you. 


How's  Your  MusUal  f.Q.? 

f answer  from  page  35 ) 

The  Saxophone 

Classified  Rates 

Minimum  ad  15  words,  $3,50  (  25c 
each  additional  word);  25  words 
for  $4.50  (20c  each  additional 
word ) :  or  50  words  for  $6.75  ( 15c 
additional  word). 


SCHOOL  MUSIC  DIRECTOR’S  GUIDE 
TO  FLUTE  TEACHING  by  Mary  LouiM 
Nigro  Poor.  How  to  start  and  help  flatr 
players.  $1.50.  121  Delcy  Drive,  DeKalb, 


■THE  OBOE",  "THE  BASSOON",  "Ptr- 
formancc-Teachiiig"  by  Robert  (Bob)  Orgaa. 
Unusual  reference  guides  for  student  and  band 
director.  $1.50  each.  842  South  Franklin,  Den¬ 
ver  9,  Colorado. 


"Accordion  Day" 

(Continued  from  page  60) 

working  their  fingers  to  the  bone  to 
compete  for  this  coveted  award,  which 
includes  not  only  the  title  of  American 
Champion,  but  also  a  complete  expense 
paid  trip  to  Europe  for  the  World 
Competitions. 

CONCERT — The  evening  of  May 
ISHh  will  be  climaxed  with  a  Concert 
to  which  the  leading  Accordion  Artists 
have  donated  their  appearance  on  be¬ 
half  of  the  Association  and  although 
the  program  is  not  as  yet  complete,  it 
will  feature  the  artists  as  those  men¬ 
tioned  previously. 
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Equalized  resistance 
of  Marlin  cornels  helps  you  '"keep  your 
lip"  far  loufier.  So  before  you 
blame  your  embouchure  for  lack 
of  slayiu"  power  ...  Iry  a 

Marlin!  Il's  ihe  cornel  dial's  desi fined  lo  lei  you  play 

longer  wilhoul  liring.  See  how  il  helps  you  in  ihe  high 
regisler,  loo.  U'rile  ihe  Marlin  Hand  Inslriimenl 
Company,  Elkharl,  Indiana,  for  free  folders  on 

Commiliee  and  Imperial  models.  Try  a  Martin  cornet 
at  your  dealers.  iVo  obligation. 


comets  from  H65 
complete  with  case 
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Bl\DV 


Adpiittedly,  we're  prejudiced  on  be-  bandmasters  start  tlieir  beginners 

half  of  Bundy  Resonite  Clarinets,  on  Bundys  than  on  any  other  two 

But,  facts  are  facts:  Bundys  help  your  brands  combined.  As  we  say,  we’re 

students  learn  faster  and  do  more  prejudiced,  but  the  band  directors 

to  help  your  bands  sound  better.  who  showed  this  overwhelming 

If  we  seem  a  bit  too  enthusiastic,  preference  in  a  recent  nationwide 

you  can  easily  check  the  truth  of  poll  had  no  vested  interests  but  the 

what  we  say.  Simply  ask  those  progress  of  their  students, 

who  do  the  playing — the  youngsters  Some  of  the  features  which  make 

themselves.  They’ll  tell  you  Bundys  Bundy  Clarinets  best  for  you  and 
are  better,  even  though  they  won’t  your  students  are  listed  here.  But, 
know  why.  But  you'll  know,  from  a  trial  is  the  real  convincer.  Your 
the  tone  they  produce,  from  the  Selmer  dealer  will  gladly  supply  one 
way  the  key  action  responds,  from  for  you  to  test,  without  obligation, 
the  almost  instant  improvement  in  See  him  soon.  Meanwhile,  for  some 
intonation.  mighty  interesting  reading,  mail  the 

Obviously,  such  happy  results  as  coupon  for  detailed  information 
these  are  the  reasons  why  more  about  all  the  Bundy  features. 


BUNDY  RISONITE  Bb,  ALTO 
AND  BASS  CLARINET  FEATURES: 

Clarinet  bodies  are  plastic,  unexcelled  for 
acoustical  properties.  Heat,  cold,  moisture 
won’t  crack  them  or  seriously  affect  playability. 

Nickel  plated  keys,  designed  especially  for 
students,  are  heavier  than  normal  to  resist 
bending  and  breaking  under  inexpert  handling. 
Keys  are  sculptured  for  young  fingers,  mounted 
on  high  posts  for  easy  leverage.  Entire  mecha¬ 
nism  is  simply  designed,  sturdily  built. 

Alto  and  Bass  have  one-piece  body;  tone 
holes  are  placed  just  where  they  should  be  for 
most  accurate  intonation.  Center-joint  key 
mechanism  is  eliminated;  key  jamming  and 
regulation  troubles  are  avoided.  Exclusive 
Rocker  octave-key  mechanism  gives  positive 
closing  even  when  pad  thickness  varies. 


SIIMU,  Hkhart.  In«wia  DEPT.  H-41 
Plaas*  tend  FREE  brochure  describing 
Bundy  Resonite  Bb,  Alio  and  Boss  Clarinets. 


Bundy  Resonite  Clarinets, 


I 


